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THIS ISSUE 


Scott Brown's upset victory in Massachusetts’s special US Senate 
election got a boost from the one medium embraced by the right: 
talk radio. If Democrats don’t acknowledge that this is an arena in 
which they are regularly thrashed, there will be more ugly surprises 
waiting for them in November. 


THE WAR OVER PEACE 
A decade ago, efforts here to combat violent crime were so successf 
that they were replicated nationwide. All hailed the “Boston Mira 
Then egos and schedules got in the way, and Boston has once again 
become one of the most dangerous cities in the country. Can the 
architects of the original plan beat back crime one more time? 


MEMORIAM: HOWARD ZINN SALINGER 


BY RAY MUNGO AND STEVE VINEBERG 

Last week, the world lost two invaluable writers. In ) ways, 
Howard Zinn and J.D. Salinger couldn’t be more differ The for 
mer was a populist folk hero who fearlessly took visible, principled 
stances; the latter was an author who was perhaps most famous for 
being invisible. 


FILM 


Steve Vineberg reviews The Last Station. Plus, Dear John, Edge of Darkness, 


44 Inch Chest, Frozen, and When in Rome. 


26 DANCE BY MARCIA B. SIEGEL 
Alonzo King’s Lines Ballet at the ICA; the Mark Morris Dance Group 
at the Opera House. 

ART crec coox 
Renzo Piano reveals his design for the addition to the Isabella 
Stewart Gardner Museum. 

Joan Schenkar’s The Talented Miss Highsmith. 


MUSIC 
Stephin Merritt and Magnetic Fields, Ladysmith Black Mambazo, 
the Residents, the BSO with James Levine and Sir Colin Davis, “The 


Big Hurt,” and, in “Cellars by Starlight,” the V66 reunion at the 
House of Blues. 
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Maualuga’s mug shot hilarious 
he’s grinning, like he’s stoked every- 
one the world going know 
was about bang two teenagers. 
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LISTINGS 
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PHOENIX PEOPLE 


_MATT TAIBBI, PAGE 


EDITORIAL 

LETTERS 

Teachers lead the lobby parade Beacon 
Hill Remembering Karen Schmeer Wee 
books in Brighton! | Our film critic nails the 
Oscars | Plus "toons and “Moonsigns” astrol oe 


ogy by Symboline Dai. 


Another week, another Cincinnati Bengal 
getting arrested 


Armed with enough garlic from the Skara 
Crill, our critic is ready to read the entire 
Twi 


Fresh French bread and excellent waffles hit 
the Spot in Watertown 


Recession or not, get off your damn couch. 


Clubs, concerts, events, art, theater, and we rie thes 
movies. 


Comedian Patton Oswalt, who's at the 
Wilbur Theatre February 5. 


QUOTE 
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‘ongoing commentary about the movies coming your 
American artist Patti Smith, Democracy Center, all 


this your 
Valentine’ 


Think outside the computer screen! 


have something for everyone, including: 


Cultural Outings 
Comedy Nights Wine Tastings Boating Travel 


The Best Ne 2w Way to NV feet Singles! 


FIRST BUYERS Pay Closing Costs 
FIRST BUYERS Pay Condo Fees for the 1st Year 


$175,000 $249,000 


Brick and beam lofts 
Oversized Elevator 
Large studios 


natural light 


Commuter Service 
On-Site Security 
One parking space with each loft 
MBTA Bus Line Service: Route 


Presented The Company 


Fill your social calendar with exciting activities and meet great 
new friends share them with. Events and Adventures 
activities club specializing fun and friendship for singles. 


Sporting Events Hiking Concerts 


IMPEACH JOHN ROBERTS 


enterpris- 
ing and courageous 
member of the US 
House of Representa- 
tives to file articles of 
impeachment against 
the chief justice 
the United States 
Supreme Court, John 
Roberts. The charge: 
lying under oath. 

More than four 
years ago, testifying 
before the Senate 
Judiciary Committee 
prior to the full 
Senate vote that 
approved his appoint- 
ment, Roberts said: “Like most people, 
I resist labels. I have told people, when 
pressed, that I prefer to be known as a 
modest judge. And, to me, that means 

. an appreciation that the role of the 
judge is limited; the judge is to decide 
cases before them; they're not to legis- 
late; they’re not to execute the law.” 

In plain English, Roberts under oath 
declared himself to be a judicial mini- 
malist, a proponent of judicial restraint, 
someone who holds that legislators — not 
judges — make the law. He all but said, “I 
am not now, nor have | ever been, a judi- 
cial activist.” 

And yet there was nothing modest 
minimalist or restrained about Roberts’s 
role the recent Supreme Court ruling 
that held that corporations can spend 
unlimited amounts of money to buy as 
much political advertising as they want 
any political election they choose. 

In deciding that case, Citizens United v. 
Federal Election Commission, Roberts joined 
his three right-wing brethren, Justices 
Antonin Scalia, Clarence Thomas, and 
Samuel Alito, and sometimes-moderate 
Justice Anthony Kennedy (who wrote 
the opinion), to overturn two federal 
precedents and strike down scores 
national and related state laws, nuking 
103 years of campaign-finance reform in 
the process. 

This gang of five — all, not surpris- 
ingly, Republican appointees has 
finally made the nation safe for gov- 
ernment of corporations, by corpora- 
tions, for corporations. 

The perversity all that Roberts 
and his henchmen wrapped themselves 
the mantle free speech deliver- 
ing their ruling, which could well prove 
the final nail the coffin our 
diseased democracy. 

Building muddle-headed Supreme 
Court decisions going back to the early 
1gth century that declare corporations 
have many of the same rights as people, 
Roberts and his co-conspirators found 
that it would be gosh-darn unfair to deny 
corporations the same right election- 
eer as is enjoyed by Jane and Joe Doe. 

Never mind that corporations are not 
required sit juries. Overlook that 

they cannot vote. Forget that they cannot 
be called upon to shed blood in military 


THE CHIEF JUSTICE LIED 


service. Disregard that there is no corporate 
death tax, because corporations — unlike 
actual people can live forever. 

The Roberts court affirmed that cor- 
orations — even if controlled by foreign 
eholders — have the same free-speech 
s American citizens. They just hap- 
pen to have big bank accounts. Big deal. 

Well, itisa big deal. In his dissent, 
Justice John Paul Stevens warned of the 
possible corrosive effect of unregulated 
corporate spending. President Barack 
Obama was blunter. The decision, he said, 
was “devastating,” striking “at the heart of 
our democracy.” 

Corporations are only pools money 
dedicated to making more money. They are 
owned by shareholders. If they are “peo- 
ple,” then corporations are by that same 
line reasoning slaves. Perhaps someone 
should remind the Roberts majority that 
the 13th Amendment outlawed slavery. 
Does that make the very existence of cor- 
porations never once mentioned the 
constitution — unconstitutional? 

This last line reasoning may 
absurd, but if it is, it is no more bizarre 
than the reasoning the Supremes. 

Almost mind-bending the great 
procedural and intellectual trouble the 
Roberts majority went order make 
its sweeping and destructive decision. 

Although Citizens United was hot- 
button case, posed relatively narrow 
question: should privately funded attack 
video aimed torpedoing then-senator 
Hillary Clinton’s presidential aspirations 
be allowed to be distributed by its nonprof- 
it corporate sponsor via on-demand cable? 

In the course of the proceedings, some 
compelling arguments were made that 
distribution of the film should have been 
But that was not enough for the 
Roberts cabal. 

Rather than issuing narrowly based 
decision, the Republican majority twisted 
itself in knots to declare a vast body of 
settled law unconstitutional. That 
the very sort judicial conduct Roberts 
pledged before the Senate committee 
eschew. 

Roberts lied. swore strict con- 
structionist and instead ruled as a radical 
activist. This is more than bitter irony. It 
is a political crime, a high crime, the very 
essence impeachable offense. 


* 
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INDED ME WITH SCIENTO! 
all|pé 


defectcx tells 


ACID FLASHBACK 

Don Lattin may right 
that the “most important” 
experiments of Timothy 
Leary’s Psilocybin Project 
took place at 64 Homer 
Street, in Newton. (See “The 
Harvard Psychedelic Club,” 
January 15.) But when Leary 
was “gathering together 

the tribe,” he and his chil- 
dren Jack and Susan lived 
on Kenwood Avenue, a side 
street running across from 
where my family then lived. 
was from that house that 
received first dose 
LSD trip led guide 
using the “Tibetan Book 
the Dead.” (Of course, by the 
time of Leary’s hallucino- 
genic epiphanies in the ’6os, 
the CIA had long been on to 
LSD even here in Boston as 
part its MK-ULTRA pro- 
gram, experimenting with 


aerosolized forms of the drug 
the hope doping, for 
instance, Fidel Castro.) 
Lattin right about the 
powerful influence Leary 
and Richard Alpert have 
had evolving views 
spirituality, but the casual- 
ties he mentions are also 
undeniable: Susan Leary 
Martino hanged herself in 
1990 at age 42. Leary said he 
was slow to understand how 
deeply she had been hurt by 
what seemed her great 
a public disgrace — their pot 
bust in ’65 at the Mexican 
border. Anyone interested in 
this history may enjoy visit- 
ing my 1993 novel Dreaming 
Back (St. Martin’s Press), ex- 
cerpted the Phoenix’s Styles 
section that year by the late 
Caroline Knapp. 


ME HIRSH 


BOX MATT BORS 


THE PULLED COUP BAG PLAC 
THE MASSACHUSETTS SENATE SEAT. 
* 


BRAIN TUMOR. 
GET YOUR 
AFFAIRS IN 
ORDER. 


DAMN YANKEES? 
When | left Boston in 1994 
after 18 years, it was a 
tough decision that I sec- 
ond-guessed for years. But 
North Carolina grew on 
me, and now, following 
the recent tragic election of 
a Republican’t to not only 
succeed the late great Ted 
Kennedy but to undo his 
lifelong legacy and dream 
of health-care reform, I am 
totally over Beantown and 
Massachusetts. 

To repeat what Jay 
Leno famously asked Hugh 
Grant: “What in the heck 
were you thinking?!” I can 
only liken this perverted 
vote to the “Banned in 
Boston” era, or worse, the 
anti-busing riots the 
This was not simply 
independents, of which 
Iam one, voting fora 
Republican’t; this is further 
evidence of ignorant and 
frightened white America 
cutting off its nose spite 
its face. When will white 
America finally realize that 
voting for the GOP (Greed 
Only Party) — unless you 
are also male, older, and 
filthy rich — only helps the 
top one percent citizens 
and hurts the 99 percent 
that is the rest of us, of all 
colors and creeds? 

How dare you vote to 
deny universal health care 
for all Americans when you 
yourselves have such cover- 
age? Scrod is indeed the past 
tense of screwed. Damn Bay 
Staters, not Yankees! 


TIM MOORE 


— THE BLAME SQUARELY ON ONE 


MAN: TED KENNEDY HIMSELF. 


TURNS OUT YOU CAN'T TAKE 
WITH YOU WHEN YOU GO. 


TAKE AWAY YOUR 


LEGACY, 
LEGACY, KENNEDY, 
LEGACY, LEGACY, 
SAILBOAT, LEGACY! 
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on lobbying activity in 2009. That's 
a whopping 75 percent increase over 
2008 — making it the number-one 


spender on lobbying last year. 
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Atop that list of splurgers was 
the Massachusetts Teachers Associa- 
tion (MTA), which spent $1.3 million 


MTA had a busy, busy 2009. Early 
ught to maintain local education 
funding in the state budget — and to 
raise sales taxes to provide the revenue. 
It even spent $22,000 on a radio ad to aid 
y won. 
As the year went on, the MTA lobbied 
on a number of proposals, including 
pension and lobbying reform — but really 
went into overdrive against Governor 
Deval Patrick's education-reform legisla- 
tion. Despite the teachers’ best efforts, 
that bill was signed into law a few weeks 
ago, and it included many of the charter- 
school and underperforming-school pro- 


of 2010. 


SALLY@MOONS 


S.NET 

Toss it. That's what this last 

phase in the lunar cycle is 
all about. Finishing, letting go, 
winding up, breaking down — call 
it what you will. It's a great time 
for triaging junk from closets, and 
break-ups that happen now gener- 
ally stay broken up. The dark of 
the moon comes early in the week, 
so beware the Monday-morning 
quarterback whose convictions are 
@utmatched only by the volume of 
his or her voice. Start projects on 
Tuesday or Wednesday, and if your 
imner child needs to sulk for the 
weekend, allow for indulgence. 


THURSDAY 2/4 Waning moon 

void-of-course in Libra until 11:56 
am. when it moves into Scorpio. Take the 
time and do it right — but do it afternoon 
when the planetary alignments have 
settied down Before then, it's a free-for 
all of randorn misinformation. Aries, Li 
bra, Cancer Capricorn should hold off 
Providing “final information” until later in 
the day. Scorpio. keep your stinger 
ready - but hidden No sense letting 
others know all your secrets. right? 

FRIDAY 2/5 \ast-quarter moon in 


Scorpio. A turning paint for events 
that began around january 1S and clnaxed 


You win some, you lose some. Or, for 
some other interests, you lose and then 
step up your game so you win next time. 

hat’s what Sterling Suffolk did 
in 2009. The company owns Suffolk 
Downs race track in East Boston, which 
it hopes to develop into a resort casino. 

After the defeat of a casino bill in 
2008, Sterling Suffolk doubled down, 
almost literally, by increasing its lob- 
bying expenses 80 percent in 2009, 
to $788,000. That included some 
$250,000 spent to create and promote 
the Massachusetts Coalition for Jobs 
and Growth Web site, plus other 
“grassroots” pro-casino marketing, 
in preparation for an expected battle 
over casinos in the first few months 


On the flip side of the lobbying coin, 
spending decreased sharply among en- 
ergy companies, which pushed hard in 


2008 for favorable language and 
implementation of that year’s 
Green Communities Act. Conec- 
tiv Energy, for instance, spent a 
half-million dollars on lobbying in 
2008, but just $45,000 in 2009. 

Similarly, Commerce Insur- 
ance spent nearly a million dol- 
lars on lobbying in 2008 — the 
year auto-insurance reforms 
were instituted. In 2009, the 
company’s lobbying tab dropped 
by 75 percent. 

And in 2008, the number-one 
lobbyer was the Massachusetts 
Nursing Association (MNA), 
which came tantalizingly close to 
passing its long-desired staffing- 
requirement bill. That effort went 
to the legislative back-burner in 
2009 — and MNA’s lobbying ex- 
penses dropped from $1.6 million 
to $400,000. 

In accordance with these shift- 
ing interests, there were winners and 
losers among the state’s top lobbying 
firms. One big winner was O'Neill & 
Associates, which topped $2 million in 
fees, easily leading all its competitors. 
Their biggest-spending client was a Cali- 
fornia investment firm, Levine Leicht- 
man, which paid more than $200,000 
to lobby the treasurer’s office for a piece 
of the state’s investment business. 
(Seemingly all for naught: a spokesper- 
son for Treasurer Timothy Cahill says it 
has placed no investments with Levine 
Leichtman.) 

Another big winner of 2009 was 
Travaglini, Eisenberg and Kiley — 
thanks to the end of former Senate presi- 
dent Robert Travaglini’s “grace period,” 
after which he could, and did, officially 
begin lobbying state government, to the 
tune of more than a half-million in fees. 
_David S. Bernstein 


PETER PWNS OSCAR 


Don’t get Oscar pool with Phoenix 
movie critic Peter Keough. just wrapped 
another fine film forecast, properly 
predicting Academy Award nomina- 
tions. Look the Phoenix for his winner 


Quirks Literature Dept. 


SMALL WONDERS 


The books — a quartet of them, each five- 
by-five, smaller than a CD case — feel like 
treasures, handsome little volumes, a differ- 
ent gem of a story in each. The one by Aimee 
Bender, sharp surrealist, features miner, 
logger, a bluebird, and a swan. Rebecca Lee’s 
Bobcat details a dinner party and a possible 
Salman Rushdie manuscript. The sweet- 
toothed witch in Trinie Dalton’s weirdie fairy-tale dates Death and 
a vampire named Chad. And Sumanth Prabhaker’s novella-length 
dialogue discusses bread pudding and a caterpillar bite. 

The series was just put out by the fledgling and Brighton-based 
Madras Press, founded by the 27-year-old Prabhaker as a nonprofit 
side project to his production day job at publisher Pearson Educa- 
tion. He started the organization with an independent, even rebel- 
lious (in publishing terms), philosophy behind it. “It became clear 
early on,” Prabhaker explains over hot cider in Harvard Square, 
“that we weren't going to make any money.” Madras deals in small 
batches (only 1000 copies of each of the first four titles were print- 
ed), and commits to working exclusively with independent book- 
stores. Moreover, instead of pocketing the proceeds, each author se- 
lects an organization where the money of the sales will go. Bender, 
for example, chose InsideOUT Writers, a nonprofit that conducts 
writing classes in the Los Angeles juvenile-hall system. 

“It just seemed like a nice way to do things,” says the soft-spoken 
Prabhaker — less about making a buck, and more about trimming 
away a burdensome publishing process. “Since it’s this tiny project, 
it allows the authors to be much more involved. From small stuff 
like getting into the cover design process to determining where the 
funding from the sales goes. It seems so much more pleasant than 
sending a manuscript off and getting a book back two years later.” 

Publishing individual short stories and novellas, particularly in 
a way that’s as well-designed as the Madras series, honors the form. 
As Prabhaker argues, some stories demand a different sort of treat- 
ment. Madras “treats the pieces the way they need to be treated, not 
bundled in a magazine or anthology.” In talking about Lee’s piece 
in particular, he says, “It’s just a perfect story to me. It deserved to 
have its own front and back cover.” 

Prabhaker describes the stories as awkward — but “misfit” 
might be a better term. These are works, for reasons of length or 
content, that don’t slot easily into mainstream publishing. Submis- 
sions for batch two are rolling in, and the second set of four should 
be out in late summer. 

Boston is a fitting home for a press like this, says Prabhaker: “I 
don’t think this project would've been a success in other cities. It 
feels silly to say, but people just seem so excited about it.” 

And for good reason. The books celebrate stories in a charming 
format, letting a work stand on its own. As Prabhaker says, “It’s stu- 
pid that “The Dead’ has to come at the end of Dubliners.” 

_Nina MacLaughlin 


For more information, visit madraspress.com. 


around january 30. It's a great day to be 
pissy. though not quite pissed off Taurus 
and Aquanus Could unveil a peevish side 
(which surprises people who think you're 
uncomplicated), but Pisces and Cancer are 
smooth operators. 


SATURDAY 2/6 Waning moon in 
Scorpio; moon vord-of-course 11.11 
am until 7:04 pm, when it moves into Sag- 
ittarius. Cut to the heart of the matter, but 
make sure the knife is sharp. This could be 
perilous for Leo or Aquanus, as that knife 
Could remove too r Meat. Scorpio 1s 
nicely positioned arnone earth, air. and fire 
companions, and could play both sides 
against middie. The evening ts a great time 
for Sagittarius to travel {if onty mentally) 
or to amuse others with exotic information. 


SUNDAY 2/7 Waning moon in Sag 

ittarius. If you have the travel bug 
you're in tune with the planets. The urge 
to hit the road has been overwhelming for 
fire signs since October. Sagittarius is in 
harmony with the moon and Venus from 
now through the new moon (February 12) 
and friendships with new (or outspoken, 
or childlike) friends will be rewarding 


MONDAY 2/8 Waning moon in 

Sagittarius: moon void-of-course 
11-58 pm until 5:43 am on Tuesday. A 
sghthearted Monday, but this entire 
1S about downsizing and dirminish 
ne Until the moon meves into Capricorn 
(tomorrow). we all should have iots of 
energy and fresh ideas. Whether we have 
the follow-through is something else! 


we 


Sadge, no problem if you lose interest 
quickly. Pisces, Virgo. and Gemini should 
be viewed with empathy and a slight 
skepticism 


TUESDAY 2/S Waning moon in 

Capricorn. Nerdiness is glamorous 
Take a break from your own personality by 
purchasing boring yet essential terns re- 
lated to plumbing, building. and renova- 
tion. Capricorn is the go-to person, and 
goats who don't know how to make time 
for their own eccentricities could be con- 
Stantly peeved today Taurus and Virgo 
just want the facts 

WEDNESDAY 2/10 Waning moon 

in Capricorn As the new moon ap- 
Proaches, it might be easy to get caught 
up in immovabie tifles, or to get into one 


of those arguments with technical bores 
who insist that they understand how certain 
obscure Windows applications work, and 
that your understanding is just — well, be- 
yond the pale. Capricorn should be carefut 
Not to be on either side of this argument 
because you could sound more emotional 
than you are 


MOON KEYS @ nas Horoscope TRACKS THE MOON'S 
INFLUENCE AS fT MOVES THROUGH THE SIGNS OF THE 
WHEN THE MOON IS YOUR SUN SICN YOU ARE BE LIM 
(A NEW 28-Day EMOTIONAL AND VOU CAN EXPECT 
INCREASED INSICHT AND EMOTIONALITY WHEN THE MOON 
MOVES INTO THE SUN SIGN OPPOSITE YOURS. EXPE 
DEALING WITH THE OPPOWTE 
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Memoriam 


KAREN SCHMEER: 1970-2010 


Karen Schmeer, the brilliant local film editor 
whose work on Errol Morris’s documentary 
The Fog of War helped win it the Best Documen- 
tary Oscar in 2004, died January 29 in a tragic 
accident, struck by a getaway car as she was 
crossing a street in Manhattan. She would 
have turned 4o on February 20. 

Recognized as one of the best editors in 
documentary filmmaking, Schmeer also 
worked with several other filmmakers, includ- 
ing local directors Lucia Small on her My Father, 
the Genius (2002) and Robb Moss on his The Same 
River Twice (2003), as well as the late Hollywood 
legend Sydney Pollack on his Sketches of Frank 
Gehry (2005). Last year, she won the Sundance 
Film Festival's Documentary Film Editing 
Award for Greg Barker's Sergio. 

Commenting on her death at this past 
weekend's Sundance Festival Awards Ceremo- 
ny, Barker said, “I had the incredible honor of 
accepting this very award and standing here a 
year ago for the amazing work that Karen did 
on Sergio. . . . We look for meaning in tragedy, 
you just don’t know what the meaning is. All 
of us, this community here — and it is a com- 
munity — have lost a very great talent anda 
very dear friend.” 

Schmeer first became part of that commu- 
nity after graduating from Boston University 
in 1992 and taking a job with the Cambridge- 
based Morris as an intern. But it wasn't long 
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IS IN THE MARKET FOR A 
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before her editing talent made her one of Mor- 
ris’s chief collaborators. Not only did he thank 
her by name when he accepted the Oscar for 
The Fog of War, but he proudly acknowledged 
her decisive contribution to Fast, Cheap e Out of 
Control (1997), winner of the Best Documentary 
awards from the National, New York, and Bos- 
ton film-critic societies. 

I had the good fortune of meeting with 
Schmeer a few times some years ago and 
found her ebullient and self-deprecating. She 
was that rarity — a genuinely nice person. 

But she had real steel underneath, enough to 
confront filmmakers like Morris and tell them 
when they were going astray. She wouldn't 
compromise when it came to her artistic 
principles. That idealism made her one of the 
most respected practitioners of her craft. Her 
warmth, energy, and kindheartedness made 
her one of the most beloved. 

“Incredibly modest, Karen would have 
been amazed, and probably appalled, to dis- 
cover that she’s an indie-movie celebrity, with 
tributes in newspapers everywhere, includ- 
ing the New York Times,” says Phoenix film critic 
Gerald Peary, her onetime boyfriend. “I'd like 
to believe she'd be comforted to know that her 
friends have gathered in many American cities 
to speak together about this kind, wonderful, 
so talented person.” 
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REGISTER TO ATTEND SXSW 2010 
Go te sxsw.com now to take advantage of 
current registration discounts. Next early 


bird discount deadline February 12, 2010 


THE SOUTH BY SOUTHWEST 
MUSIC AND MEDIA CONFERENCE 
showcases thousands of musical acts 
from around the globe on over eighty 
stages in downtown Austin. By day. 
industry reps do business in the SXSW 
Trade Show and partake of a full agenda 
of informative, provocative panels and 
interviews featuring hundreds of speakers 
of international stature 


_BY MATT TAIBBI 


There hasn't been a whole lot to 
cheer about in New England Patriots 


country of late, and I’m not sure that this 
will fit the bill, but let’s try it on for size. 
Rey Maualuga, the outstanding former 
USC and current Cincinnati Bengals line- 
backer — a Samoan monster who hits like 
an 18-wheeler and has about 40 pounds of 
Pacific-afro on his head — was arrested last 
week for a DUI after striking two parked 
cars and a parking meter in a 2003 Pontiac. 

How could this possibly be good news for 
the Pats? Well, Bill Belichick badly needed 
linebackers heading into last year’s draft, 
Maualuga was a top-15 talent, and the 
Patriots had not one but three opportunities 
to draft him. They didn’t, and by mid- 


*_..celebrated around the world as one 
of the great institutions of independent 
music, drawing record labels, bloggers. 
booking agents. filmmakers, radio 
programmers and anyone else in search 
of the next cool thing.” 

The New York Times, 3.23.09 


SXSW 2010 KEYNOTE SPEAKER 
Smokey Robinson to deliver the keynote 
address on Thursday March 18, 2010 


HERE. 


season, Maualuga had helped transform 
PHIPNIX sonicbids ZONE the awful Bengals defense into an at least 
CHEVY occasionally frightening unit, while the 


Pats were rehiring 89-year-old Junior Seau 
to man the middle of the defense. 

There was only one compelling reason 
to pass on Maualuga — he had a history of 
off-field problems, including a fight at USC 
that led to a misdemeanor-battery arrest. 
There were also whispers that Rey-Ma is not 
exactly a Rhodes Scholar, a fact borne out 
his horrific pre-draft Wonderlic test score 
of 15. (The Wonderlic asks players to answer 
questions like, “A pad of paper costs 21 cents. 
What will four pads cost?”) 

But man, can he hit. In a lot of ways 
Maualuga was exactly the player the Patriots 
needed — a big, young linebacker capable 
of giving the team a physical presence on 
defense. Anyway, the fact that Maualuga 
has already racked up his first NFL-era arrest 
validates somewhat the choices some teams 
made to pass him up last year. 

It seems Rey-Ma was driving in 
Covington, Kentucky, with two girls — 
one 18 years old and another who was 
underage — when he wrecked his car. 

He blew a .157 on his blood-alcohol test, 
which is almost more impressive than 

his Wonderlic score. And his mug shot is 
hilarious — he’s grinning, like he’s stoked 
everyone in the world is going to know 

he was about to bang two teenagers, and 
can’t wait to get bonded out so he can go 
finish the job. 

Give him 25 points for a DUI. Even still, 
the Pats should have drafted him. 


BAD LIBS 


So, from now on we're going to use a prefab 
template certain types sports-crime 
write-ups. Since there are so many of this 
particular variety, you can just fill in the 
blanks yourself: 

Authorities in the depressing-as-fuck, dead-end 
(8), a former aftera 
routine traffic stop in the early-morning hours. Police 
Saidthat____(B) had been driving erratically and that, 
when pulled over, there was an open container of ___ 
(D) in the car. A subsequent search revealed 
(E) and an unregistered (F), facts that ulti- 
mately led police to charge the hulking 300-pounder 
with (G).__ (B) used to be a pretty good 


iFC 


pepsi 


CONES THE FOOLS 
ANIMOTION 


FEBRUARY 11TH 2010 


player;the___ (H) had high hopes for him 


SEE THE FULL 2010 
“SPORTS BLOTTER” 
LEADER BOARD, 
THEPHOENIX.COM/SPORTS 


BENGALS AND BULLDOGS 


BACK THE SPORTS-CRIME MAP. 
PLUS, GEORGIA ALUM FILLS THE BLANKS. 


Board Top Five 


1_ BOGDAN RUDENKO (COLORADO SPRINGS GOLD 

KINGS) | murder | 90 

2_ GILBERT ARENAS (WIZARDS) | fun with 

guns | 40 
3_ CHRIS TERRY (EX-CHIEFS, BENGALS) | a stan- a 
4_ DUSTY DVORACEK (BEARS) | being a big _ 
5_ CHRIS CHELIOS (CHICAGO WOLVES) | DUI | 25 
5_ REY MAUALUGA (BENGALS) | driving drunk 


when he was drafted in the (1) round back in 

___ @), but he eventually flamed out of the league 

because spent all his free time getting baked. was 
leased on bond and is scheduled to reappear in court 


whatever random lawyer he can still afford with 
whatever money is still left from his playing days. __ (B) 
was driving with ___(K) other friends who were just as 
high as he was at the time of the arrest. 

You can cut that graph out and hang on 
to it — it’s good for use about once per week. 
In this case, the variables, listed in conve- 
nient shorthand: 

A_ Clarksville, Indiana; B_ Chris Terry; C_ 
Georgia Bulldogs; D_ alcohol; E_ cocaine; F_ 
handgun; G_ possession of cocaine, posses- 
sion of a handgun without a permit, and 
public intoxication; H_ Carolina Panthers; 
second; |. 1999; K_ two. 

From now on, we'll just call this kind of 
offense a “Bulldog,” and to me it’s worth 35 
points because the gun. 


Matt Taibbi can be reached at m_taibbi@yahoo. com. 


ILLEGAL MOTION Linebacker Rey 
Maualuga was recently arrested for 
DUI after slamming into two cars and 
parking meter. 
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POOR RECEPTION 


TALK RADIO HELPED ENERGIZE SCOTT SENATE CAMPAIGN. 


WILL DOOM THE DEMOCRATS 2010? 


BY ADAM REILLY 


right loves rant against the “liberal- 
nedia elite,” but there’s one key media 
sector where the conservative id reigns supreme: 
talk radio, It’s a format long marked by an abun- 
dance of influential red-staters (Rush Limbaugh, 
Michael Savage, Sean Hannity) and precious few 
blue voices of comparable potency — an imbal- 
ance exacerbated when Air America folded last 
week. And this disparity could pose big problems 
for the Democrats in the 2010 elections, in which 
Republicans hope to emulate Scott Brown's 
recent Senate triumph. 

Talk radio was huge for Brown. Yes, the 
dearth of exit polling in the Brown-Martha 
Coakley contest makes it hard to quantify its 
exact impact. But if you listened to Boston 
talk radio during the race — commercial talk, as 
opposed to the sedate stylings of NPR affiliates 
WBUR and WGBH you know that this seg- 
ment of the airwaves was, overwhelmingly, 
Brown country: a source of hope and good cheer 
when things looked grim, and a high-volume 
ally as the Brown juggernaut headed down the 
home stretch. 

Consider, for example, the love lavished on 
Brown WEEI, the sports-radio powerhouse 
that doubles as a source of conservative com- 
mentary. On primary day, Gerry Callahan, half 
of the duo behind its morning drive-time Dennis 
¢Callahan, tossed Brown this softball: “Does it 
make any sense to you that people follow this far- 
left agenda, and want another far-left loon like 
[Senator John] Kerry, like [Congressman Barney] 
Frank, like [Congressman Edward] Markey, like 
the rest of them?” And shortly before the elec- 
tion, Glenn Ordway, host of the afternoon drive- 
time Big Show, and three Big Show associates (Pete 
Sheppard and former New England Patriots Fred 
Smerlas and Steve DeOssie) appeared video 
which they gushingly endorsed the Republican. 
(Brown “believes in a country that’s sovereign,” 
Smerlas explained, sort of.) 

The question now is: is there any way for 
other liberals avoid the sort total talk-radio 
drubbing that Coakley suffered? It’s unlikely 
that any Democrat will win the messaging bat- 
tle there outright. But with talk radio and the 
poised collaboratively whip the nation 
into aggrieved-populist frenzy, liberals 
need to be thinking about how to play effective 
defense. And Coakley’s loss offers some clues. 


PHONING 
Amid Boston talk’s unceasing pro-Brown drum- 
beat, Jim @ Margery, Jim Braude and Margery 
Eagan’s morning drive-time show on WTKK, 
was an anomaly: a broadcast that seemed more 
sympathetic to Coakley than her opponent. 
Even so, says Braude, Brown called in repeat- 
edly out the blue, just say hello (and, 
presumably, get some free exposure). This 
was Brown's strategy with a number of talk 
stations and the antithesis aloof 
approach. (Among other things, she apparently 
spurned Dennis ¢ Callahan.) 

Harkening back to Braude’s earlier career as a 
champion liberal ballot initiatives, claims 


the lesson is simple. “Democrats should start 
dialing,” says. “Most not all conservative 
talk-show hosts are paper tigers. It’s also hard 
for any human to completely eviscerate someone 
who talks to them, and most talk-show hosts are 
human. And in my experience, after I called a 
show, I'd get e-mails saying, ‘You know, I hate 
everything you stand for — but I gotta give you 
credit for having the courage come 

“You don’t cede territory the opposition,” 
adds Braude. “You can’t eliminate [the criticism]. 
But you can mute the crap you have to take.” 

But really plausible that someone 
like Braude’s conservative colleague Michael 
Graham who authored the forthcoming Tea 
Party ode That’s No Angry Mob, That’s My Mom: It’s 
Time for a Conservative Revolt (Regnery) — would give 
even a semblance of a fair shake to a Democrat 
running against a Scott Brown imitator this fall? 

have compelling talk radio that’s 
my job,” answers Graham, who says he repeat- 
edly invited Coakley on during the campaign’s 
home stretch and received response. can’t 
get left-of-center people come show, 
because they know they can go somewhere else 
and get softball questions. Coakley had come 
on, I wouldn’t have asked her, ‘When did you 
get that swastika tattooed your forehead?’ 


would have asked, ‘Tell how this 
Obamacare thing is supposed to work?’” 

Braude and Graham have vested interest 
here, since more guests means more listeners. But 
they’re not the only ones urging Democrats to take 
a page out of Brown’s phone-happy playbook. 

“The Coakley campaign and the Democratic 
party allowed [talk radio] to get out of hand,” 
says Democratic media consultant Michael 
Goldman, who made a late-game appearance 
on Dennis @ Callahan to defend Coakley’s posi 
tions. “They basically said, ‘That audience is 


for Brown anyway 


why waste our time?’ That 
was a mistake. They should have been on there 
every day, pounding back. 

“The lesson the Democrats have to have 
learned here,” adds Goldman, “is never again 
to allow the reinforcement of a whole series of 
untruths or partial truths, without someone 
representing the other side.” 


MONITORING THE MEDIUM 

Chastened hindsight is 20-20, of course, and it’s 
comforting — if you're a frustrated liberal — to 
think that the solution might be as simple as 
more talk-radio assertiveness. But if Democrats 
are going to venture into innately unfriendly 
broadcast territory in hopes of blunting the 
COP’s advantage, they need to be sure that the 
candidates — or their on-air surrogates — are 
taking prudent risk. 

“It depends on the relationship they’ve devel 
oped with the host, and depends their 
ability to wing it in hostile situations,” says 
Michael Harrison, publisher of Talkers magazine. 
“If a [politician] is charismatic, diplomatic, and 
smart — if they're good at debating and can do 
it without creating hostility — by every means, 
they should go out there. But if you don’t have 
what it takes to stand up under that type of pres- 
sure, they should stay away.” 

There is, of course, another option for liberals 
worried about talk radio’s power this fall. They 
can try to battle against the medium rather than 
working with it —- by monitoring on-air rhetoric, 
publicizing it when it gets especially nasty, even 
applying commercial pressure on the outlet in 
question. “Locker-room humor doesn’t sound 
quite so funny outside the locker room,” says 
Democratic media consultant Dan Payne. “Put 
that slightly off-color one-liner in print, maybe, 
and send it off to a show’s sponsor.” 

But this approach — which resembles that 
used by Media Matters for America — brings its 
own dangers, especially it’s used default 
rather than in extreme cases. After all, while 
complaints about indelicate language might 
shame a pundit or outlet, they could also end up 
reinforcing stock conservative caricatures of liber- 
als (PC, effete, loony-left) and their elite-media 
allies — and increasing conservative wrath. 

That's why, in the end, the Democrats’ best 
hope may be a strategy of cautious engage- 
ment. Brown’s cultivation of Eagan and Braude 
didn’t win their support, exactly, but earned 
their respect, and gave Brown a (free) chance 
convince liberal voters that wasn’t nut 
or a buffoon. Comparable Democratic efforts 
to cultivate the right will probably result in 
some awkward monkey-dance moments. But if 
worried liberal pols can balance the discomfort 
with self-deprecating grace and offer forceful 
rebuttals to GOP talking points while they're at 
that’s sacrifice worth making. 


read the “Don’t Quote Me” blog, 
thePhoenix.com/dontquoteme. Adam Reilly 
can be reached at areilly@phx.com. 
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BY CHRIS FARAONE 


the early infancy this five-week- 
old year, Boston has been rocked by 
four homicides and 10 non-fatal shoot- 
ings. By the time this goes to print, there 
may well be more. On January 24 alone, a 
22-year-old male died at Boston Medical 
Center after being shot near his home in 
Mattapan. Blocks away, police busted 
the same age for gun posses- 
sion following another shootout. 
And East Boston, cops arrest- 
ed a 13 year old for armed rob- 
bery. Needless to say, resi- 
dents of Greater Boston 
have seen brighter, less 
bloody days. 

Once upon a time, 
though, the Hub won 
more accolades for 
curbing violence than 
for all its pro-sports 
feats combined. 

After initiating bold 
tactics that dramati- 
cally stunted youth- 
homicide rates in the 
late 1990s, efforts to 
curb street violence 
were heralded as 
models for reduc- 
ing gang killings 

and shootings nation- 

wide. In 1997, President 

Bill Clinton came here 

to launch a national safety 
plan aimed at replicating the 

“Boston Strategy to Prevent Youth 

Violence” in other metropolises. That 

same year, Mayor Tom Menino was sin- 

gled out for honors at the United States 
Conference of Mayors, where he received 
the Ford Foundation Innovations Award 
for presiding over what was popularly 
hailed as the “Boston Miracle.” 

Soon after, Newsweek ran a cover story 
touting the cooperation between Boston 
police, pols, community members, and 
black clergy.And in 1999, when the number 
lunged from all-time high 
of 150 to 31, its lowest rate in two genera- 
tions, other large cities — including New 
k — adopted Boston-type plans to combat 
their own spiking murder trends. 

But within just a few years, around 
2000 — faster and less famously than 


homicides 


OVER PEACE 


DECADE REMOVED FROM THE ‘BOSTON VIOLENT CRIME ONCE AGAIN 
HAS PARTS THE CITY UNDER SIEGE. CAN THE MIRACLE MAKERS USHER 
ANOTHER PERIOD PEACE WITHOUT SHOOTING THEMSELVES THE FOOT? 


ONE LOVE? NPR Radio Boston taping 
this past November, Boston Foundation Vice- 
President Robert Lewis (top) and Boston 
TenPoint Coalition Executive Director Reverend 
Brown emphasized the need for col- 
laboration among the city’s peace advocates. 


Boston rose to prominence — the so-called 
miracle imploded. 

For reasons both within and beyond their 
control — from vicious infighting and apa- 
thy to funding cuts — politicians, ministers, 
and law-enforcement personnel lost the 
hard-fought influence they had won over 
the at-risk neighborhoods they had once 
subdued. In the words of Reverend William 
Dickerson of Greater Love Tabernacle in 
Dorchester: “The Boston Miracle” became 
“The Boston Embarrassment.” 

Now, more than 10 years after Boston's 
crime-prevention heyday, a coalition of 
high-level local power players has commit- 
ted to reintroducing these once-effective 


methods that were later abandoned. Led by 
the public-policy powerhouse The Boston 
Foundation (TBF), and united behind 

that storied nonprofit’s privately funded, 
multi-million-dollar StreetSafe initiative, 
such decorated heroes as Boston Police 
Department (BPD) Lieutenant-Detective 
Gary French and Boston TenPoint Coalition 
Executive Director Reverend Jeffrey Brown 
(representing proactive group black 
ministers) are vowing once again storm 
deadliest blocks peacefully. 

Few doubt that TBF or their collaborators 
at City Hall, the Boston Police Department, 
or the TenPoint Coalition want anything 
but safer streets. But the foundation is 
already having difficulty funding its youth- 
intervention specialists, or streetworkers, 
who are spearheading the StreetSafe offen- 
sive. The streamlining of TBF streetworkers 
and their city-employed counterparts for 
maximum results also has come slower than 
expected. Many observers are now asking 
whether StreetSafe quarterback, TBF pro- 
gram Vice-President Robert Lewis Jr., and his 
co-crusaders can put the greater good above 
their egos and clear the smoke in Boston’s 
long-fought war over peace. 


THE WAKE CRACK 

AND CRACKERS 

As a multi-platform youth-violence-prevention 
program designed specifically for Boston, 
StreetSafe incorporates number dy- 
namic actions that have seen success here 
throughout the past two decades. under- 
stand the ambitious new blueprint designed 
by Lewis and his allies, it is important to 
recognize measures they deployed almost 
years ago in the city’s most violent squares, 
back when hoodlums brazenly opened fire 
funerals, and when annual homicide rates 
hovered at around 100. 

The H'"b saw exactly 100 murders in 
1989, the same year that white Reading 
retailer Charles Stuart shot and killed his 
wife and unbom child in Mission Hill, and 
subsequently fingered an innocent African- 
American assailant. The heinous accusation — 
which led to a rash of young black men 
being profiled and strip-searched as their 
families watched significantly worsened 
the already-bruised relationship between 
police and Boston's black community. Crack- 
cocaine was then also ravaging blighted 


Mit 


streets; the confluence of these deleterious 
elements resulted in near-contagious author- 
itative distrust in Boston’s minority neigh- 
borhoods. That feeling was only exacerbated 
when Stuart’s brother, Matthew, confessed 
to having conspired with his sibling in the 
premeditated execution. 

Toward the end of 1990, in response to a 
shocking escalation violence, including 
more than 150 homicides that year, then- 
mayor Ray Flynn commissioned group 
dubbed the Boston Streetworkers. Tasked to 
mentor and intervene with at-risk youth, 
the crew of nearly 4o hired operatives — 
under the guidance of Lewis — were dis- 
patched to Boston’s most dangerous blocks 
and housing projects. 

“We didn’t just have a core group of 
people who knew what had get done, and 
who were willing to be on-call 24-hours- 
a-day,” recalls Tracy Lithcutt, who helped 
manage the Boston Streetworkers through 
2003. “Years ago, we were lucky to have 
law-enforcement officials, the mayor, and 
probation on board. I could go directly to 
[Menino, who won the mayor's office in 
1993] and he would give me anything we 
needed — whether it was transportation, 
tickets, funding, or whatever.” 

The now-legendary marriages between 
Boston's peace-minded leaders took years 
to fully flourish, though bonds were par- 
ticularly strengthened the heels some 
key occurrences. One crucial incident 
central to comprehending why various 
factions — among and within church 
and city stopped bickering and 
started collaborating occurred at the 
Morningstar Baptist Church Blue Hill 
Avenue in May of 1992. After a young 
man was stabbed and beaten outside a 
rival gang-member’s funeral, in broad 
daylight, and in the presence of families, 
police became willing team with civil- 
ian forces — even though some members 
of the BPD distrusted those streetworkers 
who were recruited for their former gang 
status, and who in some cases had served 
serious time for violent crimes. Detectives 
also began inviting probation officers 
weekly meetings for better contingency. 

As part of this widespread cooperation, 
a number of both related and unrelated 
namesake programs were gauged to stop 
crime. Established in 1992, Operation 
Night Light capitalized on the improved 
cooperation between police and proba- 
tion officers; representatives from those 
departments patrolled streets together, 
identifying and arresting chronic viola- 
tors. Around the same time — largely in 
response to the catalyzing Morningstar 
incident — more than 30 black ministers 
formed the TenPoint Coalition to deliver 
services and youth employment their 
communities, and to help bridge badges 
with black people. Such developments 
were urgently needed; in 1993, a year-long 
city-commissioned report concluded that 
BPD brass was terribly negligent in its 
policing of Boston’s minority population. 

By 1995, the Hub was already on track 
for its miraculous turnaround. In addi- 
tion to healthy ties between a vast array 
of entities and agencies, the BPD was the 
beneficiary of an elaborate crime-prevention 
framework — put together by research- 
ers with the Harvard Kennedy School 
Government — that encompassed youth 
workers, clergy, and all other relevant 
players (see: “Cease and Desist,” page 12). 
The outcome made Boston’s crime-fighting 
strategy (dubbed Operation Ceasefire) a 
marvel, and the Hub saw zero minors fall 
to gun violence in 1995 or 1996. It only took 
five years, though, for the economy and 
apathy spoil the “Boston Miracle.” 

“Even if the economy had continued to 
thrive [around Boston still would 


DEATH ROW In the late '80s and early ‘90s, youth violence credited to rival gangs like the notorious Intervale Posse plagued sections of Boston. 
After citywide effort curb the epidemic seemed turn things around, egos and economics tore down most the progress that was made 


have cut back crime fighting,” adds 
Jack Levin, who teaches sociology and 
criminology at Northeastern. “There was a 
widespread feeling that we had solved the 
problem of youth crime in this city. The 

ruth is that you'll never reduce homicides to 
zero, but we definitely enjoyed low levels in 
the late 1990s.” 

“All of the priests and pastors who had 

done so much good work started travel- 
ing internationally to talk about it,” says 
Pastor Bruce Wall. A rogue and independent 
reverend from Global Ministries Christian 
Church Dorchester, Wall belonged the 
original God squad that brought peace work 
directly juvenile delinquents. and 
TenPoint officials] were all gone talking 
at conferences while the people here were 
getting burnt, and there was nobody back 
home maintaining the success story. By the 
time everyone returned for good, the crime 
problem had escalated.” 


LOW POINT 1989, Charles Stuart, mur- 
dered his pregnant wife Carol. Boston Police 
then went on a witch hunt for a black killer 
who exist, worsening relations between 
the BPD and the minority communities. 


INTRODUCING STREETSAFE 
Optimism showers Faneuil Hall as the local 
NPR program Radio Boston tapes its November 
2009 forum about StreetSafe. Those anchor 
ing the powwow are excited 
to detail the direct social- 
engineering experiment — an 
unprecedented effort for the 
typically behind-the-scenes 
Boston Foundation — and 
attendees listen closely, with 
some taking notes. By show's 
end, the roomful black, 
white, and blue-collar Bosto- 
nians rejoices at the initiative, 
which sounds promising, 
despite having been launched 
just four months earlier. A 
certain hope fills the historic 
hall; several potential donors 
approach the front afterward 
for further information on 
how to get involved. 

StreetSafe proponent 
participants including 
Detective French, Reverend 
Brown (who is also pastor of 
Union Baptist Church in Cambridge), and 
Lewis — emphasize the need for partnerships 
throughout the hour-long production. When 
the multi-prong Operation Ceasefire project 
and its myriad components (including rem- 
nants of Operation Night Light) effectively 
cooled blocks in the mid-to-late 1990s, the 
outcome was widely considered the result of 
communications opening between all par- 
ties that regularly interact with youthful 
offenders. Hopeful to achieve that end once 
again, the egos those onstage appear 
be in check; there has been friction between 
Brown and Lewis the past, but there 
apparent tension on the set. 

In his turn, Lewis explains the dynam- 
ics tooled specifically for StreetSafe, which 
is rooted in the synthesis that was central to 
Operation Ceasefire, but unique its focus. 
Since the majority of violent crime occurs in 


‘Dealing with 
violence like 
managing 
business. You 
have know 
who your com- 
petitor is, and 
who fighting 
alongside you.’ 


specific and predictable areas — particularly a 
1.5-mile stretch of Blue Hill Avenue responsible 
for 70 percent of the city’s shootings — 
gram targets just those sections of the South 
End, Roxbury, Mattapan, 
and Dorchester. TBF currently 
employs 16 streetworkers to 
patrol around known cul- 
prits in statistically defined, 
conflict-ridden pockets. 

Some StreetSafe peacemak- 
ers are themselves convicted 
criminals; and while the use 
of gang-savvy delegates has 
been successful in many cit 
ies (and to some extent here 
in Boston), such intervention 
fronts remain highly conten 
tious nonetheless. 

Though refocused on 
their challenge, the com- 
manders behind StreetSafe 
are up against some alarming 
trends. According to a recent 
Northeastern University 
study, since January 1, 2000, 
Boston has led all but five 
other major American cities in young black 
men killing one another. In addition toa 
steady slew of shoot youth jobs are under 
the budget axe, and public confidence in one 
of TBF’s most important allies, the BPD, may 
be at its lowest point in years. Nearly 20 per 
cent of minority Boston residents questioned 
in 2006 (the last survey available) had unfa 
vorable opinions of police. At the same time, 
complaints against officers — for disrespect 
and excessive force — remain above the 300- 
per-year mark, where it has been since the 
number was first registered in 1993. 

There’s also concern that TBF workers 
are, ironically, at odds with the 25 to 30 
workers who report to Boston Centers for 
Youth & Families (CYF), a city agency. 

Personnel on both teams work unarmed 
and in the way of harm for less than 
Continued on p 12 
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Continued from p 11 

$35,000 in yearly wages. This past August, 
city streetworker William Harvey was shot 
in the head while on duty, and is now hav- 
ing difficulty recovering and paying bills 
his meager disability compensation 

But while CYF and TBF workers share 
a mission, that doesn’t mean they are 
always on the same page. Some attribute 
the disc ection to the media hype that 
StreetSafe agents have received; oth- 
ers blame jealousy incurred by TBF-issue 
Timberland boots and snappy uniforms 
most blame StreetSafe leaders for neglectin 
to embra artners. 

e city CYF streetworkers primarily 
walk afternoon beats — and TBF forces come 
out at night — the two groups might actu- 
ally benefit from alignment. 

“When [StreetSafe] was developed, there 
was no consultation with any of the city 
says Councilor Charles Yancey 
pan, a vocal CYF advocate who has 
proposed increasing the number of city- 
funded streetworkers to 300 in order to 
meet demands dictated by school-dropout 

tes. On behalf of wounded soldier Harvey, 
ng with other councilors, Yancey is also 
shing for legislation that would give city 
treetworkers the same disability benefits 
c-safety employees can 
these ideas for years,” 
1 r. “But the lack of com- 
munication here is unfortunate. We all 
have the same objective — there should be 
no sense of competition. But right now, 
there’s so much talent that’s being squan- 
dered because we're not doing the neces- 
Sary outreach.” 

In order to prevent miscommunica- 
tion — or at least the perception of such — 
CYF Director Chris Byner was recruited 
early on to join the StreetSafe leadership 
team. As was Rodney Dailey, who most 
recently served in the Suffolk County 
Sherriff’s Department as a business- 
community liaison. In theory, their past 
involvement with city bureaucracy, plus 
established ties to Lewis, could smooth 
historically rough relations between 
Menino and TBF President Paul Crogan. 
Still, more than one source claims 
that Byner — whose department did 
not respond to several inquiries by the 
Phoenix — has no foundation pull whatsoev- 
er, and does not coordinate his troops with 
theirs beyond monthly meetings share 
names and addresses of new parolees. 

The TBF roster, the Phoenix is told, is a 
ploy prevent StreetSafe from look- 
ing like the anti-CYF. Some streetworkers 
questioned by the Phoenix say they rarely 
consult outside forces; others seem truly 
interested in connecting; all but one who 
we spoke with agree that increased hori- 
zontal correspondence could benefit the 
cause. (The holdout insists that group 
meetings only subtract from time that 
could be spent in the field.) 


SHOOTING THEMSELVES 

THE FOOT? 

Though the principals and principles that 
once earned Boston national acclaim are 
again in place, there is some skepticism 
regarding StreetSafe and its promise. One 
telltale sign of such is that donations are 
reported down. As of July 2009, the ini- 

tial $26 million proposal had been scaled 
back 20 percent; likewise, TBF currently 

has just 16 streetworkers (nine less than 
planned). Some observers also distrust the 
lily-white TBF — an organization that has 
not previously tried to manufacture equal- 
ity assuming such authoritarian com- 
mand over urban vice. That said, former CYF 
head Lithcutt has tremendous faith in Byner 
and Lewis. As does Teny Cross, who founded 
the Institute for the Study and Practice of 
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Nonviolence in Providence after a stint with 
the TenPoint Coalition in the 1990s, when 
he was largely credited with uniting church 
and city-based streetworkers. Similar to 
other social engineers who emerged from 
Operation Ceasefire, Gross applauds TBF 
undertakings, but offers an understandable 
cautionary reservation. 

“lam concerned somewhat about where 
the buck stops with different agencies man- 
aging different components,” says Gross. 
“But you have ambitious people with good 
consciences here, and what seems to be a 
fresh confidence. any case, this big 
step-up and a big risk for the foundation 
and for Paul Grogan. It’s act courage 


MIRACLE WORKERS From left, Pastor Bruce Wall, Reverend William Dickerson, and Boston 
Foundation President Paul Grogan each have different ideas how bring peace back the 


streets of Boston. 


1 of remarkable co 


2en various Municipal f 


tANG MEMBER 


sives in American history. Though 


rily fronted by the BPD and its Harvard archi 


o have worked 


sources, from streetworkers and probation 
officers to ordinary citizens and ministers 
Starting on May 15, 1996, Boston gang 
ers were addressed directly by detec- 
secret of heightened 


yenalties for violent 


tenced to 19 years 
for posse 
unfired bullet, while 


23 members of 


ssing one 


sted in a single 
sweep. There were 
an unprecedented 
number of federal 
cases being made for 
such crimes, and 
authorities advertised 
that new reality with a 
massive press, poster. 
and literature campaign 
(see: graphic, left) 


many leaders wouldn’t spend their capital 
on this. There needs to be a concerted effort, 
though. Dealing with violence is like manag- 
ing business. You have know who your 
competitor is, and who fighting alongside 
you. For us, unfortunately, many times the 
only thing we know for sure is that the com- 
petitor the killer.” 

TBF representatives declined several 
Phoenix interview requests; spokesman 
David Trueblood says they are process- 
ing evaluations of StreetSafe and will not 
entertain press the meantime. 

Since announcing the program, how- 
ever, Lewis has received significant media 
attention. addition the NPR forum, 


According to a US Department of Justice report analyzing Op- 
eration Ceasefire, the project helped downtrend monthly violent 


crime to the tune of: a 


rcent decrease in youth homicides; a 


25 percent sun assaults; and a 44 percent decrease in 

the number of youth gun assaults in the highest-risk district, Rox- 
re mpressive by any standards and earned 
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and Robert Du 
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orm erupted: non-fatal shootings d 


5; H-Block gang leader Jahmol Norfleet was 


murdered, thre ng to unravel a hard-fought gang truce; Com 
May departure from the BPD was followed by 
seven homicides in as many days 

Public disagreements also humiliated the TenPoint Coalition 
founding fathers, who disbanded in the early 2000s to form their 
own individual organizations. According to a 2008 Kennedy School 
report titled “Losing Faith? Police, Black Churches, and the Resur- 
gence of Youth Violence in Boston”: “Given the lessons learned from 
the 1990s, it seems like the City of Boston would have been well 
positioned to resp 
lence in the 2 
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nd to this eerily-similar resurgence of gang vio- 
s. Unfortunately, it was not 
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he was also the subject of a December 

2008 feature and subsequent editorial 
endorsement in the Boston Globe. Another 
Globe item this past July highlighted 
early rift between the foundation and 
members certain participating organiza- 
tions — one of whom, Jorge Martinez from 
Project R.1.C.H.T. in Grove Hall, accused 
StreetSafe withdrawing from commu- 
nity partnerships. 

Still, the program has otherwise aired 
favorably (if not prematurely): a TBF-spon- 
sored NECN report praised the effort 
renewed commitment old 
Boston magazine profile Lewis labeled 
StreetSafe “the most revolutionary social- 
welfare outfit in the country”; syndicated 
Washington Post columnist Neal Pierce wel- 
comed a second-coming of the “Miracle.” 

In a June interview with the Boston 
Business Journal, Lewis, who was at the time 
soliciting donations touring potential 
benefactors “Boston Night” rides 
around combat zones, explained why 
he is fit to lead this renewed revolution. 
Having been instrumental the last 
clean-up, Lewis advertised his passion, 
experience, and connections in the sort of 
statement that may explain why a number 
sources resent the hubris 
(City Councilor Chuck Turner describes TBF 
as “arrogant to the point of insanity”). “I 
wake up every single day and say I will take 
this on,” Lewis told the Journal. “I have a 
voice and can speak for those folks. don’t 
leave my friends behind. And I don’t have 
time for someone else come with 
strategy for youth violence. Hell, if not me, 
then who?” © 


Chris Faraone can be reached at cfaraone@phx.com. 
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BY RAYMOND MUNGO 


Howard Zinn was like daddy 
Boston University students of the 


nam War era — the students who pro- 
ted and resisted the war, that is. He 
arrived on campus in 1964, when I was a 

i ore, and within two years was the 


ber of the faculty, 


tion of conservative adir 


p's History of the United 
States, which has sold two million co 
has been revered by generations of 
, reviled by m 1 
ly, re-read. His literary 
1odestly with SNCC: The New 
e Student Nonviolent 

ng Committee, of which he was a 
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in the NewY 


too, retired from the public 
lv half of her life before he: 

hly half of her life before her), 
's, his achievements have often 


4 by the 
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tique of his 


Te published only four slim 
volumes, two in the early 'sos, two in the 
rly Gos: one novel, nine short stories, and 


ng a pair each of lon- 
print “Hapworth 16, 


ions cont 
He didn’t n 
" in book form.) 
But he was a magical writer whose char- 
acters though some them bore super- 
ficial resemblance to Fitzgerald's, O’Hara’s, 
and Updike’s — had a spiritual and emotion- 
al restlessness and spoke in a brittle, reflec- 
tive prose all their own. The most famous, 
course, Holden Caulfield, the teen hero 
Salinger’s first book, The Catcher the Rye 
which still popular. college 


tories. 


1951), 


THE ANTI-WAR WARRIOR 


HOWARD ZINN WAS FEARLESS REVOLUTIONARY, BUT ALSO FATHER-FIGURE AND FAMILY MAN 


RAISING HELL Howard Zinn (seen here 1967) perfectly 
embodied the radical professor who his students 


to think outside the establishment. 


his body on the line for his principles. 
Howard actually organized a petition 

on behalf of us student journalists when, 

in 1966, the BU News student paper that I 

edited called for a campus ban of ROTC. The 

idea of kicking ROTC out of BU was utterly 

outrageous to many, but Howard succeeded 

in persuading 43 other teachers to join 

him in signing a faculty petition backing 

our demand. The Record American (Boston's 


THE RELUCTANT MAGICIAN 


ICONIC CHARACTERS AND REFLECTIVE PROSE 
OUTWEIGHED HIS DISTASTE FOR THE SPOTLIGHT 


friends and I theorized that the interior life 
of every American adolescent approximated 
either Holden's or that of Frankie Addams in 
Carson McCullers’s The Member of the Wedding 
Frankie is the artist as a young woman, her 
loneliness driving her to seek connection 
with everyone in the wide world. Holden 

the teenager misanthrope, distrustful 
of almost everyone, ever on the lookout for 
phonies. If you encounter him for the first 
time at 15 or 16, chances are you won't ques- 
tion his point view, though it’s clear that 
Salinger does, whatever his empathy for his 
wayward protagonist. 

Most of Salinger’s other memorable char- 
acters were spun out of a single extended act 
of sympathetic imagination, the creation 
the Class family, seven siblings half- 
Irish, half-Jewish Manhattan family (like 
Salinger’s own) who, as gifted children, all 
appeared popular radio program called 
It’s a Wise Child. By the time we meet them, 
they’re (mostly) damaged adults; only Boo 
Boo, a sensitive mother trying to determine 


moronic Hearst tabloid) 
called for his head, but 
Howard stood his ground. 
The anti-ROTC movement 
soon spread to other cam- 
pus newspapers, resulting 
in a ban that still holds at 
elite Ivy League schools. 
We couldn’t have been 
successful without his 
leading the faculty to our 
support. Student editors 
can be dismissed as youth- 
ful radicals, but middle- 
aged teachers willing to 
get fired jailed for their 
beliefs have gravitas. 
Despite that, however, 
Howard was a sweet, 
funny, likable, relaxed, 
easygoing kind regu- 
lar guy. He managed to 
become important 
person without ever devel- 
oping inflated ago. 
You could sit with him in 
Dunkin’ Donuts. I remember his gleeful, 
almost childlike amazement when A People’s 
History started taking off in sales. He was 
shocked but delighted with the relatively 
big bucks coming in — he never thought 
he’d make any serious money publishing 
his tracts about the history of ordinary 
Americans. “All my other books send me a 
Ity of, like, $7.29,” he said. 
He quit BU at age 66 because, he said, “I 


roy 


the cause of her little boy’s distress in Nine 
Stories’ “Down at the Dinghy,” has managed 
to graduate past It’s a Wise Child into a relatively 
unfraught adulthood. 

The most deeply 
unmoored of the Glass 
clan, Seymour, shoots 
himself while on vacation ” 
Day for Bananafish.” But 
this turns out only 
the beginning Salinger’s 
fascination with him both 
halves Raise High the Roof 
Beam, Carpenters and Seymour: An 
Introduction, suggest how 
wound dead that Florida 
hotel room, and he’s the subject 
of “Hapworth 16, 1924,” as well. 
Franny, too, the youngest Class 
prodigy, appears in Franny and Zooey 
to be unsettlingly fragile, though Salinger 
graciously ends her story on a hopeful note. 

The Glass kids are all drawn religion, 


HOWARD ZINN 
1922-2010 


SALINGER 
1919-2010 


was still loving teaching and had 400 stu- 
dents in my class, but you know how you 

get tired of doing something, even if it’s 
really good? You've been doing something 
for a long time and you really need a break. | 
needed to be free.” He took up writing plays, 
including Emma, about Emma Goldman, 
which had long run Boston and was pro- 
duced in New York. 

Howard became a big man on campus 
forever. His name is invoked in popular 
movies. He perfectly embodied the radical 
professor who leads the young into ideal- 
istic thinking and hopeful values. But he 
was also a family man with his reliably 
cheerful wife Roslyn ever by his side, and 
his kids, and us kids who adopted him. 
We felt safe under his care. We could 
count on him. 

Roslyn died in 2008 and Howard died 
in a hotel swimming pool in sunny Santa 
Monica on January 27, of an apparent heart 
attack. My e-mail inbox is bulging with let- 
ters from other lost children of the Vietnam 
era, Howard’s children now together sitting 
cyber-shiva. 

While administrators railed against him, 
BU’s librarian extraordinaire Howard Gotlieb 
patiently collected Howard Zinn’s papers, 
which now share a vault in the archives 
with that other BU legend, alumnus Martin 
Luther King. Way to go, Howard! © 


Ray Mungo wrote for the Phoenix in the late 
1960s and early 1970s. He now lives in California, 
and can be reached at raymungo@juno.com. 


though generally not any conventional 
way: they become obsessed with Chinese 
sages or, like Franny, with the prayer of a 
medizval pilgrim. (Only Walt, 
| whom we never see, enters 
the priesthood.) Their collec- 
\ tive story, however, is really 
about the quest for happiness. 
Seymour marries a woman 
intellectual talents because 
he falls in love with her nor- 
| miality, which he believes 
make him happy. His 
despair when she give 
him what needs pre- 
reverse chronology — is one 
of the saddest stories any 
American writer has ever 
setdown. © 
Steve Vineberg teaches theater at Holy Cross. 
He can be reached at svineber@holycross.edu. 


mere mention of his name could send BU a 
himself with black students — u 
AA, his uncompromising views got 
Then BU took him on. 
in the shipyards before ining th 
Air Force bombardier. The young man 
who bombed innocent civilians evolved 
into the nacifiet nrofeccor who cimnilv di % 
in he pacifist profe or who simply did 
not believe that any war was good or just 
And while other teachers were terrified 
g nd signing petitions, the guy put 
New Hampshire home on January 27, 45 
years after he published his last known story, 
was often called the Carbo the writ- 
aye 
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barbecue sauce, but basically we were 
eating meaty ribs grilled to a turn with 
just enough char marks. 

Dinner plates come with a small 
Greek salad, featuring a Kalamata olive, 
cuke, green bell pepper, onion, anda 
couple wedges of winter tomato, but no 
feta cheese. You also get a choice of two 
side dishes, of which the overcooked 
green beans in tomato sauce was superb, 
the roast potato halves very good, and 
the rice pilaf blah. For another $4.95, you 
can purchase a side dish of giant butter 
beans in tomato sauce (again, not much 
sauce) that will add healthy winter carbs 


z for a table of four. 


Casseroles were less successful. The 


> moussaka ($12.95) was giant, but the 


amount of ground meat couldn’t keep up 


~ with the béchamel sauce, eggplant, thin 


LAMB DUNK The succulent marinated lamb kebabs were among the best entrées, 
featuring good chunks lamb tenderloin with grilled onions and peppers 


Having longed for all-out Creek 


ig room in metro Boston since, 
nost since the Phoenix was review- 
ing plays by Euripides and protesting the 
Peloponnesian War, I finally hit Dionysos 
in Cambridge about a year before it closed 
in 2007. So there I sat, like Sisyphus, at 
the bottom of the hill again, 
rubbing on some organic hand 
lotion, sizing up the rock for 
another push to the top. And I 
have to admit that I snuck out 
for some Turkish — uh, I mean 
Ionian, you know, Trojan — 
food. It was good, but it didn’t 
really have that oomph of gar- 
lic, lemon, and rosemary. Ionian food is 
too darn subtle, is what it is. 

Now the same family that ran Dio- 
nysos has slapped some Doric columns 
on an old Friendly’s ice-cream restaurant 
in West Roxbury, but has remade the 
interior into a handsome bar-restaurant 
with marble-look floors, yellow walls, 
some ragged orange and tin ceilings, 
Greek arena rock, the odd TV tuned to 
sports, and many scenic paintings. 

While some of the food at Skara is 
pedestrian, the owners have addressed 
a certain lack of garlic noted at the up- 
scale location of Dionysos. In fact, if 
your dish involves skordalia ($4.95/ap- 
petizer; $12.95/with the fried salt cod 
appetizer), the potato-garlic spread 
is strong enough to clean out entire 
shelves of young-adult vampire novels at 
any suburban Barnes & Noble. 

Food starts with fresh, dense, crusty 
bread, plus a pour of olive oil with herbs 
and pepper that’s rather bland. The bread 
cries out for sauce, but Skara (which 
means “grill”) Grill is too busy grill-grill- 
ing to do as much with sauce as some oth- 
er Greek kitchens. This may be an issue of 
regional style: the Skara owners are from 
Kalamata, in the south (Spartan terri- 
tory back in Pericles’s war), while most of 
our Greek cooking (think tornato-allspice 


well, a 


DINING 
OUT 


sauce) comes from the old immigrant base 
in Greek Macedonia or parts of that other 
country to the east. 

Skara does seem to have well tended fry 
machines next to the grills, as their version 
of saganaki ($6.95) is two excellent blocks 
of fried Kasseri cheese — not too heavy, not 
too light. Squeeze on a little lern- 
on and you'll never order another 
tasteless mozzarella stick again. 
That fried salt cod appetizer is six 
fish fingers with only a hint of 
the funkiness of dried fish, easily 
overcome by the skordalia. On 
the Greek spread plate ($12.95), 
you don’t get skordalia, but there 
is a properly garlicky rough-chopped egg- 
plant salad ($4.95/4 la carte); a refreshing 
tzatziki ($4.95) of yogurt, cucumbers, and 
you know what; an addictive spread of 
crumbled feta and hot peppers ($4.95); and 
agente, silken version of taramosalata 
($4.95), where salty codfish roe takes the 
place of garlic in a whipped potato spread. 
The soup of our day was white bean ($3.95), 
which was a hearty bowl that tasted like 
commercial minestrone, except that it had 
bigger carrots and no pasta. 

Our only weak appetizer was gyro me- 
ze ($6.95), a rotisserie specialty, here done 
in alternating layers of lamb and pork. 

It’s pretty, but the idea is to continually 
slice off the caramelized crust, eventually 
creating an entire meal of only trimmings 
or “burnt ends.” Our appetizer sample had 
no such crust — and that ain’t gyro (pro- 
nounced “yeer-o”). There were, however, 
fresh grilled pita triangles, diced tomato, 
diced onion, and yogurt cheese — all the 
trimmings of a great gyro roll-up. Maybe 
it’s better roasted at another time of day. 

The best of our entrées were the 
grilled meats, as one might expect, es- 
pecially the succulent and only lightly 
marinated lamb kebabs ($16.95). This was 
10 good chunks of lamb tenderloin with 
grilled onions and peppers. | also like the 
special on pork ribs. There was a wisp of 


slices of potato, or thicker slices of zuc- 
chini. Youvetsi ($14.95), one of the great 
Balkan rice casseroles, is here done with 
orzo pasta and chunks of stewed lamb in 
a handsome metal casserole. Give me rice 
and an assortment of vegetables, | think. 

The wine, almost half of which is 
made up of Creek bottles, is quite good. 
Since prices here are moderate, we 
splurged on one of the most expensive 
reds, a 2006 Amethystos ($42), from the 
Costa Lazaridis winery in Drama. There 
actually is a city called Drama in Greek 

Aacedonia, and this wine may well be 

a Drama queen. At 14.5 percent alcohol, 
it was a larger than life, meaty meritage 
blend of cabernet (obvious in an in- 
tense, vegetative nose), merlot, and the 
ancient limnio grape (which also makes 
powerhouse reds). This wine didn’t just 
stand up to grilled lamb; it knocked it 
down and kicked it all over the ring. 

The dessert menu was probably de- 
signed for mixed marriages. On the tradi- 
tional Greek side, the baklava ($3.95) was 
huge if perhaps overly reliant on the phyllo 
dough at the expense of nuts and butter. 
But the galaktoboureko ($4.95) seemed to 
have the perfect balance of custard filling 
and phyllo pastry. On the new American 
side, the in-laws would not be disappoint- 
ed with a solid (in every sense) chocolate- 
mousse cake ($4.95) — a best buy — and a 
caramel cheesecake ($4.95) that was sur- 
prisingly light and not too sweet. 

The servers were excellent and offered 
good explanations, and even a pre-taste of 
the Amathystos from an open bottle. © 


Robert Nadeau can be reached at 
robtnadeau@aol.com. 


SKARA GRILL 


1985 CENTRE STREET. WEST ROXBURY 
6173271114 

SKARAGRILL.COM 

OPEN DAILY, 11 AM- 4 PM AND 5-10 PM 


AE, Di, MC. Vi 

BEER AND WINE 

FREE PARKING LOT 
SIDEWALK-LEVEL ACCESS 


CHECK 
| 


the cheap 
THE SPOT CAFE 


SPOT THE GREAT DINER, CHECK OUT THE BREAD 


NELL RANDAL 


Your typical cheap-eats reviewer spends a lot of time in 
diners: they're America’s original inexpensive quick-service 
restaurants, and most are a step up from modern fast- 
food franchises. Still, despite often being family-run and 
offering quaint atmosphere, many diners serve grim, 
dispiriting food. not looking for originality 
plate of eggs, but decent bread is a good start, and too 
many diners buy squishy, Wonder Bread-like Pullman 
loaves. decided that bread useful signifier 
quality. the Spot Café, tiny, 20-seat restaurant just 
outside of Watertown Square, they buy dough from Au 
Pain Doré, a French bakery in Montreal, and bake it on- 


site. It's wonderful stuff, and emblematic the many 

small choices in favor of quality that elevate its French- 

accented fare above the pedestrian. 
Breakfast options include seriously good pancakes 


($5.75), worth the extra dollar for fresh bananas, blue- 


beautiful itself, and gorgeously dessert-like 


cakes this wonderful deserve splurge pure maple syrup ($1.65). French toast ($5.25) terrific because its 
bread terrific. omelets ($6.55-$7.95) like feta/tomato and pastrami/Swiss are light, not overcooked, and 
include excellent homefries and toast. You can replace the homefries with fine fresh fruit (bananas, berries, melon, pine- 
apple) for dollar, get the fruit cup ($5.45) layered with quality vanilla yogurt and topped with granola. Lunch options 
include big salads lovely sandwiches (again, that bread), and fresh-tasting house-made soups 
$4.90/bow/), like a puréed butternut-squash soup that for once is not oversweetened. The delicious grilled cheese and 


tomato sandwich ($7.25) includes cup soup, like the superb vegetarian lentil. 


berries, raspberries, cranberries. The Belgian waffle 
($5.25) is practically a paragon of the style: crisp with- 
with fresh strawberries and real whipped cream ($6.95) 


Beverages include good filter coffee ($1.85-$2.15), decent café lait ($1.85-$2.15), bottled juices ($2.35), and 
Nami teas ($1.85-$2.15). The décor grandma-charming, featuring room-ringing teapot collection and Parisian prints 
and photos way HomeGoods. The very friendly owners bake fine versions crumb cake and 
just-sweet-enough baklava ($1.99), revealing their Greek heritage. Throw free parking and it’s not hard understand 
the weekend lines out the door. all, the Spot Café heartening corrective the stereotype the lackluster greasy 
spoon: proof that a casual eatery can be made into something memorable with care and impeccable ingredients. 


The Spot Café, 385 Main open Tuesday-Sunday, am-3 pm. Call 617.923.2339. 


Step back time 
Oaxaca, Mexico at... 


Try our Colorado Chicken, Burritos 
Homemade Tamales! 


1728 Mass Ave., Cambridge 149 First Cambridge 
366 Washington 02135 
642 Beacon Boston, 02215 


All of our sauces and marinades, including our hot sauce, 
are made on the premises with fresh ingredients. 


Happy 


ASAUN 


INDE 


SPECIALS 


CAPSULES RECENT RESTAURANT REVIEWS 


Entrée prices are rounded to the nearest dollar. Restaurant hours, credit-card policy, 
and liquor information are not included, so be sure to call ahead. 


HOUSE OF CHANG | 282 Concord St, 
Cambridge | 617.547.9888 | $8-$14 (ala 
carte); lunch $7-$8 | House of Chang 
is a big step up in terms of both 

food and comfort (but not comfort 
food) from its tired predecessor in 
this space. However, it's not a full 
revival of the great days of Mandarin 
Szechuan food in Cambridge. The key 
dishes to try are suan la chow show, 
mala chicken, and rose shrimp. The 
nice minimalist décor goes well with 
whatever you are wearing 

POST 390 | 406 Stuart St, Boston | 
617.399.0015 | $14-$38 | Post 390 was 
hugely popular when it opened, and 
full of people having fun and fake fire 
places with real warmth. It isn’t that 
great a restaurant, but you can d 

well on deviled eggs, steak and F. h 
fries, and most of the desserts. There's 
also a terrific selection of beers both 
draught and bottles. Dress up to be 
seen; it’s a big place and you're bound 
to run into someone 

THE REGAL BEAGLE | 308 Harvard 

St, Brookline | 617.739.5151 | $12-$24| 
Despite a name from a '7os sitcom, 
the Regal Beagle is very much the 
gastro-pub of the moment, mixing 
nostalgia and haute cuisine touches with 
confidence and warm spirit. Nice little 
wine list and lots of good eating in the 
smiall-plates style of the present 

IL CASALE | SO Leonard St, Belmont | 
617.209.4942 | $15-$24 (a la carte) | If you 
want to experience Dante de Magistris, 
the star chef, visit the eponymous 
Dante at the Cambridge Royal Sonesta 
hotel. For De Magistris, the family 
guy, cruise out to Belmont Center to 
enjoy pan-Italian food that pushes no 
envelopes but delivers at every level. It's 
not cheap, but our critic couldn't find a 
course or even a dish for you to skip. 


GINGER PARK KITCHEN & BAR | 1375 
Washington St, Boston | 617.451.0077 
| $6-$29 (a la carte) | It's no longer the 
loudest restaurant in Boston, but still 
one of the prettiest. Ginger P , for 
merly called Bang and now fea 

fusion small plates by chef Patricia 
Yeo, is a happening snack spot where 
you could make a rea] dinner out of 
the Thai mango salad, miso-g 
eggplant, duck meatballs in 

man curry, moo shu beef, and sil 

pin noodles. Not for those shy of 
pepper 

PAIRINGS | SO Park Plaza (Park Plaza 
Hotel), Boston | 617.262.347 
breakfast and lunch, 

a functional hotel room 
dinner, the chef has wi 
ing plates and unusual ir 

serts aren't yet at the level 
small plates and a few very 
though Finale is steps away. C 
cuttlefish and grilled flat 

ers, the 


$16-$25 | At 
serves as 
But at 

ild-look 


sea scallops wii weird 
but great), and the abs’ 
lamb loin. A cheese ir 
ish some very nice wines available in 
three- or six-ounce pours 
MYUNG DONG 1ST AVENUE | 90-92 
Harvard Ave, Aliston | 617.206. 322« 
$12-$20 | Myung Dor 
to be a Korean di 
décor and sound. F 
includes lots of Je 
food; unfortunately, ov itic fk 
it reliable but unexciting, except for 
a swell entrée of eel teriyaki. No des 
serts, but where else in Boston can 
you get a soju waterr 


ig is su 
bar with hip 


Beer Fresh and Food 
Good They Named the 
Entire Square After 


33 Dunster Street 


(617) 868-3585 


johnharvards.com 


For the Current Menu Please 


Visit Our Website 


TIVE 


PH) X.COM 


“i 
4 
+ 
| te | Come join us for Sunday Footba’ 
PAGE. CONTACT YOUR SALES 


RESIST TOUR 


PRESENTS 


| 


1 * fing 


ESCAPE PLAN 


EXCLUSIVE OVO SCREENING AND LIVE PERFORMANCE 


FRI. FEBRUARY SALE NOW 


SAT. MARCH SALE NOW 


| 


WED. APRIL 


THE ATRE SALE NOW 


Tickets at the Wilbur Theatre Box Office. all TicketMaster locations, online at TicketMaster.com 
or by calling |-800-745-3000 Presented by MassConcerts * MassConcerts.com 


HOT CHELLE RAE BLACK GOLD REESE TONY LUCCA ROY JAY 
MARCH /4 - ON SALE NOW MARCH (5 - ON SALE NOW 


Py 


MIX 104 PRESENTS TWO SHOWS! 


GREEN RIVER 
ORDINANCE 


HARPERS FERRY WWW.VENUEVENTS.NET 


WITH 
SPECIAL GUESTS 


HOLLY MIRANDA 
AND 
STEEL TRAIN 


SAT. FEBRUARY 


ON SALE NOW 


ONE HAMILTON PLACE e BOSTON 


Tickets available at the Orpheum Theatre Box Office and online at www livenation.com 
Presented by MassConcerts * MassConcerts.com 


wal 


SALE 


THURSDAY 
Tennessee’s 
THOSE DARLINS 
have delicious 
fun country 
music’s ex- 
pense. You can 
get taste 


Whole Damn 


Thing,” old-timey number with this 


the whole damn thing.” They’re also total 
babes. During their show tonight, expect 
a lot of boys (ourselves included) to be an- 
gling for better views the stage. 

TT. the Bear's Place, 10 Brookline St, 
www.ttthebears.com 


FRIDAY-SATURDAY pretty sure 
the only folks who could more 
thrilled than are about this special 
two-night screening Christopher 
Cuest’s sidesplitting THIS SPINAL TAP 
are Tap themselves. Why? Imagine how 
gigantic the spandexed band’s dicks are 
gonna look the big screen. What’s 
more, prior showtime, metal bands 
RAMMING SPEED (Friday) and RAZOR- 


MAZE (Saturday) 
will perform 


tracks from the 
flick. 

Coolidge Corner 
Theatre, 290 Harvard 
St, Brookline 
February 5-6 @ mid- 
night $10 www. 
coolidge.org 


© BONE THUGS-N-HARMONY | April 
the Middle East downstairs, 
Cambridge $25 sale Friday 


the House Blues, Boston 


Aft t-f s alt kers V dis 
oC erben 
er almmos amous 


BONDY retreated to S' Knee 
himself as a melanc choly fol 
fit at the time but pares eee 
\f when he playS 
\S10 \ 6174 ww 


SATURDAY THE SEARCHERS (1956) might 
well the greatest film one 
Hollywood’s greatest directors, with 
John Wayne his very best fron- 
tier loner seeking rescue Natalie 
Wood from the Comanches, opens 
part one the Harvard Film Archive’s 
massive retrospective “CLASSIC FORD: 
JOHN FORD RETROSPECTIVE,” which runs 
through March 29. And since one series 
not enough this icon justice, the 
Museum Fine Arts will screening its 
version, “THE MAKING WESTERN 
MYTH,” which focuses Ford’s work 
the Western genre. That one runs 


February 11-28. 


HFA, Carpenter Center, 24 Quincy St, Cambridge | The Searchers February 6 @ 


FRIDAY The extraordinary pianist BRAD 
MEHLDAU usually tours with his superb 
trio, but currently he’s the midst 

short solo tour. Mehldau loves im- 
merse himself the tensions between 
form and freedom (he’s written about his 
fascination with the classical romantic 
repertoire), solo recital should give 
him room indulge his every whim, 
from Wynton Kelly Brahms. 

Sanders Theatre, Quincy St, Cambridge 
$25-$35 617.876.4275 www.worldmusic.org 


Blues, Boston $23-$25 
houseofblues.com 


tate Nev n York to reinve 


med like an ¢ 
nds sad and 


dge February 5 


cor 
ttthebears 


ynded AA. 


ant 


TUESDAY Even though assistants writ- 
ing about their famous bosses no-no 
our book, looking forward 
hearing Provincetown-based DWAYNE 
RAYMOND read from his MORNINGS WITH 
MAILER (Harper Perennial). Much more 
than an account of the time Raymond 
spent Norman right-hand 
man, it’s look cross-generational 
friendship between young scribe and 

misunder- 
stood literary 
giant. 
Brookline 
Booksmith, 

279 Harvard St, 
Brookline 

pm | Free | www. 
brooklinebook- 
smith.com 


© DRIVE-BY TRUCKERS | April 2 

the House Blues, Boston 
$22.50-$25 | On sale Saturday at 


© “VIRTUOSO ILLUSION: CROSS- 
DRESSING AND THE NEW MEDIA 
AVANT-GARDE” exploration 
how experimental art has 
been energized artists who 
cross-dress part their 
work MIT List Visual Arts 
Center, Cambridge February 
617.253.4680 http://listart. 
mit.edu 


bridge.com 


— 
2 


Summertale 


© TIM GEARAN + STEVE MAYONE 
Roots rock Toad, Cambridge 


¢ 


DAYS AWE 


CRYSTAL-BALLING THE BEST UPCOMING EVENTS 


THURSDAY 


of their w orks can be 


in “AN EVENING OF 
FILM & VIDEO,” at the Somerville 


ussion follows the scree 
headed by Charlot Lucien, 
founder/co 0 
Haitian Artists Assembly of Mas 3 


sachuset 


That's at 90 Un 


face 


t y SUBJEC FIED: NINE YOUNG 
WOMEN TALK ABOUT SEX, in 


have had 
, but you can 
m it when the film 
screens followed by a discussion 
with the director as a presen 
tation of Women in Film and 
gland and the MIT 
1en's & Cender 
7 Mass Avenue, 
mbridge | 7 pm 


learn fro 


fr 
free 


617.987.0259 or Www.wom 


Brass Band trombonist “Big” 
eninfilmvideo. org 


Sam Williams, will bring a 
contemporary funk-rock spin to 
NOLA second-line brass-band 
bomp at Johnny D’s, 17 Holland 
St, Somerville | 7:30 pm | $10 | 
617.776.2004 or www. johnnyds. 
com 


FRIDAY 


DANCE | The first weekend in 
February always brings Boston 
its annual FLAMENCO FESTIVAL 
to warm us up. This year’s edi- 


FUNK | In our estimation, you 
can never get too much New 
Orleans funk — in this case, 
BIG SAM'S FUNKY NATION, who, 
fronted by former Dirty Dozen 


Luis Meléndez: 
Master the Spanish 
Still Life 


“A splendid show.” 


The New York Times 


The Secrets Tomb 10A: 


Egypt 2000 


splendidly presented.” 
The Boston Globe 


Supported Bank America 


This exhibinon was organized by the 


National Gallery Art, Washington Major funding provided 
supported indemnity The Calderwood Charitable Foundation. 


from the Federal Council on the 


FREE WITH ADMISSION! 
TICKETS REQUIRED 


Front side pane! of outer coffin of Dyehutynakht 
Middle Kingdom, Dynasty |! 


Early Dynasty 12, 2010-1961 BC 


Arts and the Humanities (detail), Egypuan. 


Lanes Still L Cedar. Harvard 
aus Melénder, Stull 


617.497.4950 Or WW’ 


© HARVARD SQUARE CHILI COOKOFF 
Contest determine which 
area restaurant has the supe- 
rior chili Plaza, 
Harvard Square, Cambridge 


« 


Life with Pears, Grapes University—Boston Museum of Fine Arts Expedibon G2 
aches, and Receptactes (derail), about 1772 
Ont on canvas. Prwate Collection. 


SARAH BLAKE Reading 
from The Postmistress Boston 
Athenzum, Boston February 
www. bostonathenaeum.org 


tion offers NOCHE FLAMENCA, 
with lead dancer SOLEDAD 
BARRIO, tonight and “GALA 
FLAMENCA: TODO CAMBIA,” with 
Pastora Galvan, Manuel Liflan, 
Belén Lopez, and Rocio Molina, 
tomorrow. Presented by World 
Music, both performances are 
at the Opera House, 539 Wash- 
ington St, Boston | February 5-6 
@ 8 pm | $40-$65 | 617.876.4275 or 
www.worldmusic.org. 


CLASSICAL | Anything that 
has to do with the Berlin Phil- 
harmonic is top-drawer, so you 
might want to check out the Ce 
lebrity Series's presentation of 
the BERLIN PHILHARMONIC WIND 
QUINTET. On the bill: Mozart's 
Fantasia in F minor (K.608), 
Anton Reicha’s Quintet Opus 91 
No. 3, Samuel Barber's Summer 
Music, and Carl Nielsen's Wind 
Quintet, at Jordan Hall, 30 
Gainsborough St, Boston | 8 pm 
| $45-$58 | 617.482.6661 or www. 
celebrityseries .org 


OPERA BOSTON LYRIC OPERA 
the Park Plaza Castle? Yep, it’sa 
Boston Lyric Opera Annex pro- 
duction, and since it's the first 
one, we have no idea what to 
expect, but how often do you get 
to hear Benjamin Britten's THE 
TURN OF THE SCREW? Vale Rideout 
(Prologue/Quint), Emily Pulley 
(Coverness), Kathryn Skemp (Flo- 
ra), Aidan Cent or Ryan Williams 
(Miles), Joyce Castle (Mrs. Grose), 
and Rebecca Nash (Miss Jessel) 
make up the cast, and Andrew 
Bisantz is on the podium, at the 
Castle, 130 Columbus Ave, Boston 
| February 5-6 @ 7:30 pm | $39-$85 
| 617.542.6772 or www.blo.org. 


JAZZ | Aito-saxophone monster 
(and former Miles Davis side- 


vardsquare.com 


REBECCA SKLOOT Reading from 
The Immortal Life Henrietta Lacks 
Harvard Book Store, Cambridge 
www. harvard.com 


Café and Cabaret: 
Toulouse Lautrec’s Paris 


What will you find this time? 


Museum of Fine Arts, Boston. Open daily. www.mfa.org 


man) KENNY GARRETT comes to 
the Regattabar for two nights, 

in the Charles Hotel, 1 Bennett 
St, Cambridge | February 5-6 @ 
7:30 + 10 pm | $25 | 617.395.7757 or 
www. regattabarjazz.com. 

Don't go callin’ DAVID 
SANBORN “smooth.” A hard 
blues player in the tradition of 
Hank Crawford (an early hero), 
King Curtis, Maceo Parker, 
and, one of his later heroes, 
avant-gardist Julius Hemphill, 
Sanborn should be digging deep 
into the greasy grooves when he 
joins forces with Hammond B-3 
organist JOEY DeFRANCESCO to- 
night and tomorrow at Scullers, 
DoubleTree Guest Suites Hotel, 
400 Soldiers Field Road, Boston 
| February 5-6 @ 8 + 10 pm | 
$40 [OFFICIALLY SOLD OUT] | 
617.562.4111 or www. scullersjazz. 
com. 


SATURDAY 


FILM | The Golden Globes have 
had their say, and the Oscars 
will be announced in a few 
weeks, but for those cinephiles 
in the know, the honors that 
matter are those handed out at 
the BOSTON SOCIETY OF FILM CRIT- 
ICS AWARD CEREMONY. Among 
those on hand to collect their 
awards at the Brattle Theatre 
will be BSFC Best Actor Jeremy 
Renner, the star of Kathryn Big- 
elow’s terrific THE HURT LOCKER, 
winner of the BSFC prize for Best 
Picture. And just to show you 
that these critics know what 
they're talking about, The Hurt 
Locker will screen after the cer- 
emony, followed by a Q&A with 
Renner and the film’s two edi- 
tors. The Brattle is at go Brattle 
St, Cambridge | 7 pm | $15; $10 
students | 617.876.6837 or www. 
brattlefilm.org. 


PARTY | Few concerts or events 
in the past few weeks have not 
been benefits for Haiti, and 
that’s a great thing. But HOUSE 
Continued on p 22 


“Capture(s) the eye 

and the imagination” 

—The Boston Globe 

Henri de Toulouse-Lautrec, Aristide Bruant in His 
Cabaret, 1893. Lithographic poster, printed in black, 


red, green, and gray, proof before letters. Museum of 
Fine Arts, Bo 


wm. Ous Norcross Fund. 


< 
7 pm; afterparty (Independent, PLd t d AC um 
75 Union Square] @ 9 pm | free cend to! 
donations encouraged] | www | to L thi 3. aS 
Boston. See you the pit, the House Blues 
Lansdowne St, Boston Feb 
oy about the title topic, with hilari 8 JE OF W A w. houseofblues com 


MAMBAZO 


SANDERS THEATRE SANDERS THEATRE 


2 ECT 


FRI, FEBRUARY 26, 8PM FRI, FEBRUARY 26, 8PM 
SANDERS THEATRE SOMERVILLE THEATRE 


— 


j 
4 
Howard 


tion preceded by a panel 


sion in the Bartos Theatre 


Atlas 


Continued from p 20 

OF LOVE FOR HAITI is the mother 
lode — a 12-hour multi-groove 
fiesta featuring more than a 
dozen acts and Djs. Expect sev 
eral hundred guests at this Rox 
bury jamboree, where the likes 
of Paul Foley, Nomadik, Bruno, 
and Ms. Thang will b t 
ting for a cause while you cut 
rugs. Besides, it’s at the YMCA, 
which, we hear, is a fun place 
to be. This one’s at 285 Martin 
Luthez King Blvd, Roxbury 
noon-midnight | $10 minimum 
donation | 617.427.5300 


SUNDAY 


BENEFIT | Aliza Shapiro has 
been tickling this city’s libido 
with her saucy, drag/queer 
themed events for as long as we 
can remember. What better way 
to show her some love than by 
throwing a f icks her way 
in her time of need. Shapiro 
vered she needs 
major surgery, so to show their 
support, a few of her talented 
friends are taking part in a ben- 
efit called “UTERO-A-GOGO NO. 

2.” What to expect? Drag and 
burlesque performers includ- 
ing TraniWreck regulars Johnny 
Blazes, Frieda Fries, and Becca 
D’bus, live sets by the Shondes 
NYC) and local legends Scarce, a 
bake sale, an art sale, and a “hys- 
terical haiku contest.” It all goes 
down at Creat Scott, 1222 Comm 
Ave, Allston | 9 pm | $10 | www. 
truthserum.org 


rer 
recently dis 


MONDAY 


OVERDUE BOOK | Ralph El- 
lison spent four decades working 
on his follow-up novel to Invisible 
Man, and when he died, in 1994, 
he left behind more than 2000 
manuscript pages. if not for his 
literary executor, John Callahan, 
the work would have remained 
lishable behemoth 
ow managing to con- 
ison’s stack into 1999's 
1— a 368-page novel 
revolving around the fraught re- 
lationship between race-baiting, 
ator Adam Sunraider 
and “Daddy” Hickman, the elder- 
ly black preacher who raised him 
Callahan is now releasing, 
along with fellow editor Adam 
Bradley, THREE DAYS BEFORE THE 
SHOOTING, the full, if edited, 
manuscript. The pair will be on 
hand to discuss the work as well 
as their part in this major liter- 
ary event, at Harvard Book Store, 
1256 Mass Ave, Cambridge | 7 pm 
free | 617.661.1515 or www. har- 
vard.com 


ART SHINDIG | Art-awards cere- 
monies are usually pompous, ex- 
clusive affairs. The NEW ENGLAND 
ART AWARDS BALL — organized 
by Greg Cook, blogger behind 

the New England Journal of Aes- 
thetic Research (also this paper’s 
art critic) — is different. Some 
1800 individuals — local critics 
and regular joes alike — filied 
out their picks for categories 

like Solo Show, Installation, and 
Performance/Spectacle on the art 
blog’s public ballot. Now, Cook 
unveils the winners at a great 
Davis Square pub on a night that 
will feature music by a friggin’ 
marching band (the Second Line 
Social Aid and Pleasure Society 
Brass Band). In keeping with the 
democratic spirit of the Awards, 
all are welcome to attend the ball 
— Creative attire is requested. 
That's at the Burren, 247 Elm St, 
Somerville | 7 pm | free | www. 
gregcookland.com/journal 


TUESDAY 


JAZZ | In his January 29 “Ciant 
Steps” column, Jon Garelick 


explained the wonders of super 

four-horns/bass/dr band 

DEAD CAT BOUNCE. Th 

the Regattabar, Cha 

Bennett St, Caml 
$15 | 617.395.7757 

tabarjazz.com 


Www.rega 


WEDNESDAY 


HIP-HOP | As the eader 
behind the legendary New York 
underground outfit Non Phixion, 
ILL BILL helped e 
brand of hardc 
now serves as a f 


hanew 


idation fo 
s. These 
tand member 
of La Coka Nostra (with F 
of Pain and Sout 
he’s exploring cal 
far beyond the bounda 
already complex and cons i 
ally tweaked psyche. Catch him at 
Harpers Ferry with his man Slaine 
opening, at 158 Brighton Ave, 
Allston | 8 pm | $13 | 617.254.9743 or 
www. harpersferryboston.com 


ZYDECO | stanley “Buckwheat” 
Dural is one of the progenitors of 
the supercharged, R&B-inflect 
ed, accordion-driven, Southwest 
Louisiana dance music known 
as zydeco. He'll get the crowd 
dancin’ with his namesake 
band, BUCKWHEAT ZYDECO, at 
the Regattabar, Charles Hotel, 1 
Bennett St, Cambridge | 7:30 pm 

$24 | 617.395.7757 Or Www. regat- 
tabarjazz.com 


CLASSICAL | We don’t have the 
NEW ENGLAND CONSERVATORY 
PHILHARMONIA on our must-hear 
list, but tonight's prog 
us reconsidering: Chopir 
Concerto No. 1, with Lu Shen, 
Bart6k’s Music for gs, Percus 
sion and Celesta, and Stravinsky's 
Symphonies of Wind ruments. And 
on the podium is BSO assistant 
conductor JULIAN KUERTI, another 
plus. Oh, and it’s free, at Jordan 
Hall, 30 Gair 
8 pm | 617.585.11 
music.edu 


a 
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rough St 
ugh St, Boston 


THURSDAY 


FILM | All week long 


FILM AND 


@SEE “FILM STRIPS 
NICKELODEON 
TARGETS Harvard Arct 
DIRECTED JOHN FORD 


Brattle Theatre's “Recent Raves” 
series has been featuring films 
introduced by members of the 
Boston Society of Film Critics 
Tonight, at 7 pm, Phoenix Film 
Editor Peter Keough will offer 
his two cents worth on Werner 
Herzog's latest indulgence in 
cinematic ecstasy (or lunacy 
BAD LIEUTENANT: PORT OF CALL 
NEW ORLEANS, a non-remake 

of Abel Ferrara’s notorious 1992 
original that stars Nicolas Cage, 
a dying crocodile, and two sing 
ing iguanas. Then you could 
stick around, at 9:30 pm, for 
Phoenix critic Peg Aloi's intro to 
another flick about a wacko, 
Nicolas Winding Refn’s BRON- 
SON. The Brattle is at 40 Brattle 
St, Cambridge | $9.75 double-fea- 
ture admission | 617.876.6837 or 
www. brattlefilm .org 


JAZZ | The MONTEREY jAzz 
FESTIVAL ON TOUR promises one 
sweet deal for jazz fans: violin- 
ist Regina Carter, singer Kurt 
Elling, guitarist Russell Malone 
pianist Kenny Barron, bassist 
Kiyoshi Kitagawa, and drummer 
Jonathan Blake. They’re at the 
Berklee Performance Center, 136 
Mass Ave, Boston | 8 pm | $39-$49 
| 617.482.6661 or www.celebrity- 
series.org. 


BLUES | It must be Louisiana- 
roots week at the Regattabar 
(see “Wednesday”). Tonight, 
slide-guitar king SONNY LAN- 
DRETH blows up the joint, in 
the Charles Hotel, 1 Bennett 

St, Cambridge | 7:30 pm | $28 | 
617.395.7757 OF www. regattabar- 
jazz.com. 


CLASSICAL | When you say 
RENEE FLEMING, you've pretty 
much said it all. America’s most 
famous (and arguably most ac- 
complished) opera soprano joins 
JAMES LEVINE and the BOSTON 
SYMPHONY ORCHESTRA for Rich 
ard Strauss’s searing Four Last 
Songs and Mahler's Symphony 
No, 4, in which she'll sing the 
“Himmilisches Leben” finale 
Berg's Three Pieces for Orchestra 
opens the program — for which 
you should get your tickets 
NOW — at Symphony Hall, 301 
Mass Ave, Boston | February 11-13 
@ 8 pm | $29-$115 | 617.266.1200 
or www. bso. org. 


THEATER THIS WEEK 


ve | February 5 
ard Film Archive | February 6 


MY SON, MY SON, WHAT HAVE YE DONE? | Museum of Fine Arts | 


February 6 
CORALINE 


ton Pu 


blic Library | February 7 


FANTASTIC MR. FOX + WHERE THE WILD THINGS ARE | Brattle 


Theatre | February 7 


THE IRON HORSE | Harvard Film Archive | February 7 


ttle Theatre 


DISTRICT 9 
FIGHT CLUB | (00 


| February & 
jee Corner Theatre | February 8 


THE LAST PICTURE SHOW | Harvard Film Archive | February 8 
SABRINA [1995] | Boston Public Library | February 8 
1M THE MOOO | Harvard Film Archive | February 3 


THE BEACHES OF AGNES + JULIE o JULIA | 
NANCY DREW, REPORTER | South Boston 


Brattle Theatre | February 9 
Branch Library | February 9 


GERMANY YEAR ZERO | Harvard Film Archive | February 10 


THE HEADLESS WONDER | Brattle 
MISS PETTIGREW LIVES FOR A DAY 


February 10 


Theatre | February 10 
| North End Branch Library | 


KNUTE ROCKNE, ALL-AMERICAN | South Boston Branch Library | 


February 1) 


HOW THE WEST WAS WON | Museum of Fine Arts | February 11 
MY DARLING CLEMENTINE | Museum of Fine Arts | February 1! 


SEE “PLAY BY PLAY 


(PAGE 45) FOR DETAILS: 


COMMIE DEAREST | Hasty Pudding @ New College Theatre | 


February S-March 7 
ONE FLEA SPARE 
February 5-21 


Whistler in the Dark @ Factory Theatre | 


BLACK PEARL SINGS! | Merrimack Repertory Theatre | February 


-March 7 


THE ISLAND OF SLAVES | Orfeo Group @ Boston Center for the Arts 


| February 11-March 6 
NOT ENOUGH AIR 
February 11-March 14 


Nora Theatre @ Central Square Theater | 


The MIT List Visual Arts Center presents 
February 5 through April 10, 2010 
1 

t Thursday February 4 Recep 
Cardy aA 6-8 PM at 5:30 PM with exhibiting artists 

http://listart.mit.edu and John Kelly. Moderated by 
20 Ames Street curator Michael Rush. 


LIONS WINTER 


THE LAST STATION TOLSTOYAN FEAST 


_BY STEVE VINEBERG 


THE LAST STATION 


MICHA 


KENDALL SQUARE + COOLIDGE CORNER + 
WEST NEWTON 


Traversing the spectrum from farce to trag- 
edy, Michael Hoffman’s magnificent The Last 
Station suggests what the story of Count Leo 
Tolstoy’s final days would look like if Chek- 
hov had told it. (Hoffman adapted the com- 
plex and literate screenplay from Jay 
novel.) The movie is set in 1910, where, on 
Tolstoy’s rural estate, Yasnaya Polyana, the 
great man (Christopher Plummer) and his 
wife, Sofia (Helen Mirren), play out the finale 
of a passionate, embattled marriage. Her 
arch-enemy is Tolstoy’s friend and colleague 
Vladimir Chertkov (Paul Giamatti), who has 
turned the author’s proletarian Christian 
teachings, which include celibacy, intoa 
political movement played out on the nearby 
“Tolstoyan” commune, and who has nearly 
persuaded him to turn over the rights to his 
work the Russian people. 

The pompous, strait-laced, self-serving 
Chertkov and the vibrant, sensuous, com- 
plicated Sofia who feels has alienated 
her from her husband’s affections while 
scheming to disinherit her children — snipe 
at each other in their vastly different styles. 
He shrinks from any behavior that he sees as 
unseemly; she emotes all over the estate like 
an unmoored character from one of Tolstoy’s 
novels, eavesdropping on a conference about 
his will from outside window and throwing 
herself into a pond when her husband walks 
out on her. And the figure both adversar- 
ies seize on as an ally and spy is the naive, 
earnest young Valentin Bulgakov (James Mc- 
Avoy), whom Chertkov engages as Tolstoy’s 


private secretary and Sofia strives co-opt 
as soon as he appears at Yasnaya Polyana. 

It’s impossible imagine quartet 
actors better suited to play these roles. Plum- 
mer, an actor whose theatrical command 
and expansive warmth are legendary on 
stage (most recently in the Broadway revival 
of Inherit the Wir'd), has never had a movie 
role as juicy as this one. He’s so completely, 
instinctuallv zight as Tolstoy that he seems 
his entire career bear. Gia- 
matt:, who has made a specialty of playing 
a wide range of corseted malcontents, may 
never have been wittier (and he’s certainly 
never had better lines). In the crucial role of 
Valentin — whose coming of age coincides 
with his discovery that the love his idol Tol- 
stoy preaches is vital and life-affirming rath- 
er than (as it is in Chertkov’s version) chilly 
and pious McAvoy begins the camp 
Shakespeare’s bumbling young clownish 
lovers and finds a depth of compassion in 
Valentin’s love for his mentor. And Mirren 
gives one her towering performances 
the countess. Sofia Tolstoy is a character out 
of high comedy, the genre created to balance 
tragedy and farce. Mirren is both audacious- 
ly funny and heartbreaking. 

The skillful supporting cast includes 
Anne-Marie Duff as the Tolstoys’ daughter 
Sasha, who has bought Chertkov’s bill of 
goods, Kerry Condon as Masha, the sexu- 
ally forthright young communal who wins 
Valentin’s heart and converts him to true 
“Tolstoyism,” and John Sessions as Dr. Ma- 
kovitsky, who both attends the count and, a 
devoted disciple, writes down everything he 
says, to the countess’s eternal annoyance. 
“You all think he’s Christ, don’t you?” she 
demands during an al fresco lunch on the es- 
tate, and Makovitsky replies, without trace 
of irony, that he knows Tolstoy isn’t Christ 
because Christ is Christ, but Tolstoy certainly 
must be one of the prophets. The Last Station 
reminds you how thrilling intelligent film- 
making can be. 


OLD PROS Christopher Plummer and Helen Mirren give just two the movie's excep- 


tional performances. 


CARL SHAPIRO FILM 


VISIT 


New England Premiere 
Son, Son, What Have Done 


Based on a true crime, this is Story of a policeman faced with solving a bizarre murder ir 


respectable San Diego neighborhood. Executive produced by David Lynch, directed t 


Herzog and starring Chloe Sevigny and Brad Dafoe 


What will you find this time? 
BOSTON 


Museum of Fine Arts, Boston. Open daily. www.mfa.org 


THE INSTITUTE OF CONTEMPORARY ART/BOSTON 


100 Northern Avenue - www.icaboston.org 


MEGA-WATTS 


REGGIE WATTS AND TOMMY SMITH 
PRESENT OCCURRENCE 
Friday, February 12, 1am 


PLUS: 


BREK.ONE BLADERUNNERS 
with 7L, Razor, and Beyonder 


INSTALLATION PROJECT 
LOCAL VIDEO SHOWCASE 


FOR SCHEDULE AND 


y wermne 


RECTED BY HOFFMAN | WRITTEN BY 3 


Short Takes movie reviews 


Ray Winstone 


CHEST 


ative, mos 
e the actors, im- 
peak in the most 
sque way. But no, directed by first- 

t V Chest is an original 
work f from Louis Mellis and David 
Scinto, who did the far more effective script for 
. Here, the crazed and angry Colin (Ray 


nship drama up and 
everything. Sound 


DEAR 


fall lic Savan in the ig scene, whe 
Amanda Seyfried). 
They may be separated 

he’s at war, she’s at school — 
but they keep their simper- 
ing romance alive via end- 


less volleys passionate 


nah our hero compares himself 
to a coin whose “ridges have 
been rimmed and beveled.” 
Ugh. Still, unintentional 
comedy alone not enough 
stem the tide tedium 


Winstone) gets his pals (John Hurt, Tom Wilkin- 
son, and lan McShane) to snatch the French waiter 
Meivil Poupaud) who's slept with Colin’s wife 
Joanne Whalley). What to do with the kidnapped 
cuckolder? The talented actors have great fun with 
the chewy, clever, self-congratulatory dialogue, 
but it’s less enjoyable for the audience, which gets 
suffocated by the talk, talk, talk. 


here, and by the 60-minute 
mark, you'll be more than 
ready to stamp Dear John “Re- 
turn to sender.” 

Shaula Clark 


EDGE DARKNESS 


Anew 
which aging A-list actors 
play fathers off on a rampage 
to rescue their daughters or 
avenge their deaths. This ef- 
fort from Martin Campbell 
offers few wrinkles the 
formula. It’s the only film 


Geraid Peary 


I've seen set in Roslindale, 
where I grew up. And one of 
the screenwriters is William 
Monahan, whose special- 
ties include funny Boston 
dialogue and people get- 
ting shot in the head. Mel 
Gibson as a vinegary BPD 
detective brings a not bad 
accent to the lines, and he 
exhibits some of the old 
Gibson mania as he puts 
police protocol aside his 
hunt for the murderers 

of his daughter, an em- 
ployee at a local nuclear- 
research plant. Not so 

edgy are the conspiracy 

plot and the posthumous, 
Lovely Bones-like visits by 


EDGE OF DARKNESS Mel 
Gibson as a vinegary BPD 
detective exhibits some of 


the old Gibson mania. 


the victim. Finally, one of 
the suspects Republican 
senator — if this had been 
shown before last month's 
Massachusetts election, who 
knows? 

Peter Keough 


FROZEN 

93 MINUTES 

COMMON + FE 
HARVARD SQU SUBURBS 
It happens every time. Some 
spoiled young people try to 
have some healthy outdoor 
fun — say, scuba-diving 
(2003's Open Water), or hik- 
ing the Grand Canyon (last 
year’s The Canyon), or, in the 
case of Adar Green’s nasty 
chiller, snowboarding — 
and, invariably, Mother 
Nature or Fate or a sadistic 
screenwriter turns it all into 
hell. Here, two guys anda 
girl (Shawn Ashmore, Kevin 
Zegers, and Emma Bell) 
bribe a ski-lift operator to let 
them have one last ride, and 
they end stranded mid 
air halfway up the moun- 
tain. A storm is coming, 

the girl has to pee, and then 
things get much worse. The 
concept is ingenious, if pre- 
posterous, and Green shows 
skill in making the most — 
or worst — of minimal re- 
sources. He also shows an 
insidious restraint, depict- 
ing some of the most hei- 
nous carnage only through 
sound effects and reaction 
shots. (As usual, I stopped 
having fun with the first 
graphic compound frac- 


ture.) Perhaps it’s because 
the wind chill as | write is 
minus-11 degrees, but this 
just isn’t entertainment | 
can warm to. 

Peter Keough 


WHEN ROME 
31 MINUTES | BOSTON 
COMMON + FENWAY + 
FRESH POND + CHESTNUT HILL 
+ SUBURBS 
Maybe Beth (Kristen Bell) is 
a Fellini fan. Why else would 
the blonde beauty wading 
through Rome’s “Fontana 
After Beth fishes 
few coins from the foun- 
tain, she magically attracts 
the attentions Antonio 
(Will Arnett), Lance (Jon 
Heder), Gale (Dax Shepard), 
Al (a wisely unbilled Danny 
DeVito), and Nick (Josh 
Duhamel), all whom in- 
explicably follow her back 
the Big Apple for series 
musical stalker montages. 
Nick’s affection might be 
genuine, since — other than 
taking Beth on a date toa 
theme restaurant where 
patrons dine total dark- 
ness — he’s the only suitor 
to exhibit normal behavior. 
(Plus, he’s not played 
DeVito.) But director Mark 
Steven Johnson exhibits 
neither an eye nor an ear 
for comedy — he must have 
been deaf and dumb to agree 
to shoot a script by Davids 
Diamond and Weissman, 
the duo who penned the ex- 
ecrable Old Dogs. 

_Brett Michel 


WHEN ROME Kristen 
Bell does the Fellini fountain 
thing and comes with 
Josh Duhamel. 


pe) it feels like a Briti h play turned uncomfortably : ge 

i+f WAY + HAR erinrillar 
m-directed adaptation Why. John. I thought you'd 7 4 
Se ny, jonn, | thought youd MINUTES TOR 4 


= 


SQUIGGLES AND LINES 


ALONZO KING THE ICA, MARK MORRIS THE OPERA HOUSE 


BY MARCIA B. SIEGEL 


us directors of Alonzo 


The eponym 


King Lines Ballet and the Mark Morris 


e Croup both came fr 


m backgrounds 


\ASHarts, the San Francisco-based 


performed new piece King 
[ d Light, and a revival of his 1995 S$ 

Wonders, which he made for Dance Theater 
of Harlem. Both pieces begin with a si 


er on stage modeling a movement state 


4 
aa 


that transfers to the other dancers in turn, In 


Signs and beautiful black man wear- 
ing next nothing flexes and spirals, show- 
ing off and at the same time enjoying the 
power of his gleaming muscles and limbs. A 
woman on pointe picks her way across a car- 
pet of light at the beginning of Dust and Light, 
2 in her ability to balance even when she 
ouble or folds up in a squat. 
Vonders is set to assorted chants, 

mings, and rhythm songs by unat- 
tributed “traditional African” groups; Dust 
and Light interpolates bits sacred choral 
pieces by Francis Poulenc into slow sections 
from several Baroque concerti by Archangelo 
Corelli. One dance seems simply a celebration 
of extravagant movement, the other a litany 
suffering and broken souls. Neither piece 
offered much in the way of character or dra- 
matic form that would mold the movement 
into some transcendent meaning, though 
company rhetoric indicates there are lofty in- 
tentions behind it all. 


DUST AND LIGHT that duet you almost any contemporary-dance 
repertory, the attraction between partners was more like dependency than eroticism. 


The 10 dancers assemble at the beginning 
of Signs and Wonders, each doing his or her own 
movement and phrasing. They slather them- 
selves with circling, twisting gestures 
arms and legs, then telescope out into pierc 
ing verticality. Gradually they pick move- 
ment motifs from one another, echoing at a 
distance, clustering small groups. Classi- 
cally trained, they move through stretchy, 
tricky stanzas of that anti-classical duet you 
can see in almost any contemporary-dance 
repertory. The men episodes flashy 
jumping and turning; the women breeze 

round pointe. But their actions don’t ac- 
cumulate into large stage designs. 

Before the dance was half over, I felt so 
bombarded by King’s movement invention 
that everything began to look alike, even 
though nothing was the same. Dust and 
the curves and easy flow had tightened 
up and the movement looked more angular, 
awkward, even at moments deranged. The 
duet occurred another four five times, its 
tensions and graspings becoming more elab- 
orate, the attractions between partners more 
like dependency than eroticism. 

In both these dances, | kept wondering 
about the relationship between King’s enter- 
prising choices music and his movement 
intentions. The dancers responded large 
units but not other expressive 
implications the accompaniments. Signs 
and Wonders, there were tribal rhythms and 
diverse singers, from children’s plaintive 
call-and-response choruses to shamanistic 
chants. In Dust and Light, the 14 Corelli excerpts 
seemed all alike slow chordal progressions 
in wildly unrelated keys, sometimes inter- 
before they ended. The only selection 
with quick tempo came last. Poor Poulenc 
got reduced the Agnus Dei from his Mass 
in G, which opened the dance, and tantaliz- 
ing bits from two sacred motets that were 
squeezed between Corellis. 

In contrast to Alonzo King’s casual 
musicality, Mark Morris, though equally 
imaginative in his musical ideas, treats every 
composition with scrupulous, even worship- 
ful fidelity. The evening-length Mozart Dances, 
to the Piano Concertos Nos. 11 and 27 (K.413 
and K.595) and the two-piano Sonata in D, 
was choreographed in 2006. It had its Boston 
premiere last weekend the Opera House 
part this season’s Celebrity Series, with 
the orchestra of Emmanuel Music led by Jane 
Glover and soloists Minsoo Sohn and Russell 
Sherman. Renovations to the pit last summer 
haven’t overcome muffling unamplified 
sound in the house, but Friday's performance 
was still audible treat. 

Mozart Dances is a grand-scale work employ- 
ing large ensemble for each the three 
components. (Eleven has 15 dancers; Double 
and Twenty-Seven have 16 each.) It’s tightly 
plotted, not only against the music but with- 
its own structure. Eleven for the women’s 


MOZART DANCES the 
Andante the men 
circle slowly, swooping together 
with joined hands and coy 
chains and wavy formations that 
look as if they could have been 
invented by Isadora Duncan. 


group with a prologue for the men; Double 
features the men, with a late, transient sec- 
tion for women; Twenty-Seven starts off with 
two clusters of men and women mixed and 
ends with the sexes separated once again into 
male and female groups. There’s a female 
and a male solo dancer leading each of the 
first two parts (Lauren Grant and Joe Bowie), 
and they acquire seconds in the third part, 
make quartet that works foil for 
groupings the other dancers. 

In fact, the whole evening has more the- 
matic interweavings. Morris establishes the 
presumably sex-specific rules of dance right 
away, by having his groups of seven men or 
women working close solidarity much 
of the time. But this is only a set-up for de- 
constructing gender roles. 

Grant and the women in Eleven start out 
looking sturdy and independent, but 
the slow movement there are references to 
George Balanchine’s Serenade, an iconic ballet 
of romanticized femininity. Gender stereo- 
typing punctured Double persistent 
feminizing of the men’s group. Bowie, their 
leader (perhaps he’s Mozart), is wearing an 
unbuttoned frock coat in 18th century style 
over knee-length tights and bare chest. His 
opening solo is full of frilly wrist flourishes 
and gracious 18th-century dance postures. 

The rest of the men join him in relays 
of two, jumping and posing delicately, and 
on Mozart’s emphatic cadences they stride 
manfully off. In the Andante, the men circle 
slowly, swooping together with joined hands 
and coy chains and wavy formations that look 
as if they could have been invented by Isadora 
Duncan. The women invade their circle then, 
in long filmy skirts, and there are exchanges 
of patterns and attitudes. Mozart’s quasi- 
military music takes over and brings back the 
macho stomping exits. 

This second of the three dances seems to 
the most interesting its evolving pat- 
terns and references, but the whole evening 
full visual pleasures. What less com- 
pelling to me is Morris’s movement itself, 
which is always dry and formal even when 
soars leaping game-board fun, and 
which imitates the music’s every note and 
ornamental device. 

Where Alonzo King isolates individual 
dancers and small encounters with only 
lightly connected movement ideas, Morris’s 
stress is always on the group, and its poten- 
tial for suggesting conceptual depth through 
compositional structure. Both choreogra- 
phers regard their company members 
equally accomplished, even though certain 
dancers get to do solos. In King’s work, the 
complexity and almost randomness the 
movement evens things out. In Morris’s 
work, the individual action is always sub- 
merged that the ensemble, and they’re 
all a product of the music. 

Morris dancers augment their modern- 
dance training with choreographed balleti- 
cisms; to me they always look earthbound 
and folkish. His dances are like ballets, 
without ballet’s elegance. King dancers apply 
sculptural amplitude their ballet training. 
They always look long and aristocratic. In his 
trackless choreography, they seem lost, dis- 
like émigrés waiting for someone 
give them serious 


hat 
; : in modern dance with sprinklings of other > 
: tyles, and they both subsequently invented ees 
movement vocabularies serve their cho- 
reographic ideas. Beyond those fundamental 
imilarities, the two companies couldn't be 
SS : more different. Lines luxuriates in the body’s Ss 
and sensuous shapings. The Morris Croup 
puts itself at the service of a compositional 
J : structure that's built on a blueprint of impor- BRS 
tant classical music 
types 2 Appearing January 22-24 at the ICA, cour- : 
nd 


Enjoy our heated indoor and outdoor pools 
Ice Skate and Roast Marshmallows the bonfire 


Most rooms with mountain views 
bedroom accommodations, all with fireplaces 
Many condos have Kitchens, Jacuzzi tubs and Family Room: 


Discounted Spring Packages Available 
Gift Certificates and Ski Packages available. 


GHTING HISTORY 


THE GARDNER MUSEUM TAKES CHANCE THE NEW 


BY GREG COOK 


tk 


INTO THE OLD THROUGH THE NEW From Evans Way, you'll enter Piano's addition — center, with its exhibition room and concert hall and shop 
and café before turning right, passing through 50-foot walkway, and emerging into Isabella Stewart museum from the rear. 


January 1903, Isabella Stew- 
art Gardner invited 300 guests toa 
private concert by members of the Boston 
hony Orchestra to celebrate the open- 
of her new museum on the Fenway. 
performances of Bach, Mozart, and 

, the mirrored doors of the first- 
tt room rolled open to reveal 
xtraordinary vision: a four-story-tall 
yard in the center of the building 


ed with flowers and lit by Japanese pa- 


wandered off into candlelit gal- 
leries, each lavishly furnished with a mix 
of old master paintings (Botticelli, Titian, 
Vv er, Rembrandt), contemporary works 

ger Sargent), antique furniture, 

chitectural details, and tapestries. When 
hey sat down supper second-floor 

ery full of 17th-century Dutch mas- 
ieces, Many must have shared the 
oughts of philosopher William James. 
“The zsthetic perfection all things,” 
ipany, making them quiet and doc- 
ile and self-forgetful and kind. Quite in the 
line of a Gospel miracle!” 

our era, when museums increas- 
ingly feel like the group-think of corporate 
teams, Cardner’s ravishing, theatrical, 
treasure-packed, idiosyncratic one-woman 
gesamtkunstwerk is ever more a miracle. On 
January 21, when the Cardner Museum 
unveiled Italian architect Renzo Piano's 
designs for addition, the question was 
whether his sleek, boxy, copper-clad, 
glass-and-steel structure, at a cost of $114 
million, would sap and distract from 
original Venetian Renaissance- 
inspired palazzo. 

During Gardner’s day, some 2000 per- 
sons visited annually. Today attendance 


is 200,000 per year. “What started com- 
ing out was the incredible overuse of the 
building and how it wasn’t sustainable,” 
Gardner director Anne Hawley tells me. 
The 70,000-square-foot addition (the pala- 
Zz is 60,000) is built to house public and 
private services that have ballooned since 
Cardner’s death in 1924. 

Due to open in 2012, it will sit behind 
the palazzo, facing onto Evans Way — and 
its entrance will be the museum's. The 
bottom floor will all glass, exposing 
the inside the surrounding gardens and 
street, and vice versa. “Light is one of the 
most important materials architecture,” 
Piano said during a talk last March at Har- 
vard University, where has designed 
ongoing renovation and expansion 
the Harvard Art Museum. “Transparency 
is still a very important quality of urban 
life. . . . Urbanity comes because the build- 
ings talk to the street.” 

To your left, as you enter, will be the 
museum shop; to your right, a visitor- 
orientation room that will look out the 
palazzo, and behind that the new café. 

A glass corridor will connect the new 
building to the old, so feet away, where 
Gardner's astonishing displays of art will 
remain untouched, for the most part, and 
some spaces that have been freed up by the 
addition will become new galleries. New 
greenhouses will created the left 
the addition. 

The upstairs will hold offices, conserva- 
tion labs, a new 2000-square-foot special- 
exhibition gallery (three times the size 
the current space in the palazzo), anda 
296-seat concert hall (about the same num- 
ber of seats as the Tapestry Room, where 
concerts are now held). The concert hall es- 
chews the usual shoebox design for a ver- 


tical orientation, with the performers at 
center and the crowd watching from four 
sides and down from three levels of balco- 
nies. (It seems to be Piano’s favorite part of 
the project. “I wanted to be a musician my- 
self, but wasn’t good enough. decided 
to be an architect.”) Geothermal wells will 
heat and cool both new and old buildings; 
it’s predicted reduce energy use 
percent from standard facility’s. 

The move the shop and the café from 
an easily overlooked back corner in the 
palazzo prominent sites the addition 
seems a bow to the need to make money in 
a way that the wealthy Gardner didn’t have 
to consider. “Hopefully there will be more 
revenue from the shop,” says Hawley, “al- 
though our financial model in this is not 
an expansion of activity — it’s an unload- 
ing the building. not expecting 
to drive our visitorship way up. There’s a 
heavy amount of endowment we have to 
raise for this project because it will cost us 
more to run this building, and we'd like 
little more programming.” far, 
more than $100 million has been raised to- 
ward a project goal of $180 million, which 
includes $40 million for the endowment. 

Much will depend the contrast be- 
tween Gardner’s unadorned brick exterior — 
which barely whispers about the ravish- 
ing surprises inside — and Piano’s sleek, 
airy, transparent creation. “The reason the 
building set back feet from the original 
building,” Hawley notes, “is create that 
distance, because we didn’t want to back it 
right and confuse the two. think that 
the juxtaposition of old and new is actually 
very energizing.” The museum's leaders 
have chosen a design that does not mimic 
Gardner's antique style, or sit quietly be- 
hind it. They decided, as Hawley says, “It 


OUT OF THE 
SHADOWS Mrs. 
Gardner achieved 
one of her museum's 
most stunning 
effects through the 
use of light — and 
expansion architect 
Renzo Piano wants 
to do the same. 


should be a work of art in its time, because 
that’s who we are, and this is our time, and 
it deserves no less.” 

One of the problems of architecture 
criticism today is that much of it is lev- 
eled before the buildings are in use. Soin 
December, I visited the 260,000-square- 
foot expansion Piano designed for the Art 
Institute of Chicago, which opened in 
May. The modern wing’s vertical lines, 
glass, and flat roof suggest a mix of Lud- 
wig Mies van der Rohe’s Bauhaus-trans- 
planted-to-Chicago style with Frank Lloyd 
Wright blown gigantic proportions. 
The galleries are comfortable, open, 
sunny, airy — Piano’s signature. But the 
dominant feature the building vast 
atrium that’s almost completely empty of 
art and feels like a bloated vacant conven- 
tion hall. The main galleries are hidden 
on the second and third floors. Most visi- 
tors reach them via stairs to mezzanines 
that overlook the atrium hall, and that 
create bottlenecks where they meet the 
second floor. 

The Gardner project, however, is prob- 
ably more akin to Piano’s 2006 expan- 
sion of New York’s Morgan Library. He’s 
been praised for how gracefully his new 
structure — atrium, reading room, gal- 
leries, performance hall, storage, store, 
café sits among and links three exist- 
ing buildings. Yet some have complained 
that — as Boston blogger Thomas Garvey 
has said the plans for the Gardner 
it’s an “anonymous corporate facade” next 
to the wonderful eccentricity of the old 
historic house museum. 

Piano’s Gardner project echoes his Mor- 
gan design. like four separate buildings 
joined the center cruciform atrium. 
In addition to the way the old and new 
buildings contrast, the key concern is how 
Piano will join the two structures. Gardner 
herself designed the main entrance her 
museum so that you passed through a dark 
narrow hall that then opened the 
breathtaking central edge of the courtyard. 
The effect was diminished after her death, 
in 1924, when the front door was switched 
to the front corner, making the entrance 
awkward zigzag. (The original entrance 
became the exit.) 

Piano’s new entrance begins ad- 
dress this problem. But until I walk it, I 
won't really know whether the increased 
distance from front door art will 
frustrating, and how much will lost 
coming in at the back, since the courtyard 
oriented toward the front. After walking 
along a 50-foot-long glassed-in corridor 
that passes through the outdoor garden, 
and then into dim narrow corridor the 
back the palazzo, emerge into the 
light what’s now the left rear corner 
the courtyard. Mayitshine. 
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PAINFUL CASE 


PATRICIA ULTIMATE MYSTERY 


_BY GERALD PEARY 


THE TALENTED MISS 
HIGHSMITH: THE SECRET 
LIFE AND SERIOUS ART 
PATRICIA HIGHSMITH 


Is it living in a wishy-washy culture of 
sheepish PBS humanism and numbing 
political correctness that makes the nasty, 
psychopathic amorality — no, immoral- 

ity! — of Patricia Highsmith’s novels so sa- 
vory and appealing? If you like Celine, if you 
dig the Marquis de Sade, then Highsmith’s 
suspense thrillers are for you. From Strangers 
on a Train to The Talented Mr. Ripley to The Tremor of 
Forgery, hers toxic subterranean environ 
where murderers without conscience get 
away with their brutal killings, and you and 
I, dear readers, celebrate their criminality as 
gleeful co-conspirators. Go, Guy — eliminate 
Bruno’s ridiculous father in Strangers on a Train! 
Go, Tom Ripley, on your homicidal path 
through five tasty novels! 

Others play at people-hating as a punk 
pose. The glue in Highsmith’s ceuvre is 
that she really means the malevolence. Her 
books boil with misanthropy, misogyny, 
contempt for human beings, and, read 
closely, self-contempt. And let’s not forget 
her deep loathing of kids and dogs. 

life, add her revolting putdowns 
blacks, Jews, immigrants, the Portuguese. 
She was pro-Intifada because she despised 
Israel. She voted for the first George Bush. 


x 


“She She wasn’t polite. 
And no one who knew her well would have 
called her a generous woman.” That open- 
ing line sets the tone of Joan Schenkar’s 
The Talented Miss Highsmith, a sprawling, 
ambitious, annoyingly disorganized, 
sometimes weirdly subjective biography 
that’s way too long and still manages to 
compulsive, juicy reading. 
bragging point is that she’s the first High- 
smith chronicler to make use of hidden 
notebooks and diaries that the novelist had 
scribbled in for decades. These offer unin- 
hibited gushings Highsmith’s bilious 
thoughts, plus commentaries 
her extraordinarily active, and fractious, 
lesbian love life. 

Schenkar makes a telling compari- 
son of Highsmith with Jack Kerouac. He 
went to Columbia, she to Barnard, and 
both raced about America and Mexico, 
finding hot lovers, fighting with them, 
and quickly shedding them, but writing, 
writing, writing. Both were symbiotically 
entwined with their quarrelsome moth- 
ers, and both were done in by decades 
of non-stop alcohol. At the end, having 
squandered their smashing looks, they 
were both portly, bitter stay-at-homes, 
cursing the world. 

Here’s Highsmith’s description 
never-written book that so describes her- 
self: about the type female homo- 
sexuals who have something missing from 
their hearts, who really hate their own 
sex, who must have visible, palpable strife 

in order to keep going.” 
Highsmith railed and com- 
plained throughout her 
unhappy life (1921-1995), 
experienced mad crushes 
but couldn't stay in love, 
had wretched things to say 
about being female, and 
was so conflicted about 

her active lesbianism that 
she published her classic 
Sapphic novel, The Price 
Salt, under the pen name of 
Claire Morgan. 

Schenkar makes a big 
deal out of discovering that 
Highsmith spent years in 
the 1940s anonymously 
writing comic books, as 
she were sharing the 
author’s elitist shame. In 
this age graphic novels, 
readers will just say, “Cool!” 
As for the girl-on-girl af- 
fairs with which this bio is 
obsessed, I wish Schenkar 
had described the lovers 
more vividly. Women come 
and go, but it’s hard get 
a handle on any of them. 
What the author does suc- 
subject. Highsmith is hate- 
ful, yet somehow, at the 
end all these up-close, 
tormented pages, you're 
more likely to feel sad and 
sorry forher. 
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REAL TALI 


STEPHIN MERRITT AND MAGNETIC FIELDS CONSIDER REALISM 


BY MICHAEL BRODEUR 


Love Songs came out, would 
from time time encounter its haters. 
They were an eager and ampl 
happy share their feelir 
tion, and I'd respond to their piss-taking with 
a suppressed gasp followed by a scrunched-up 
glare of bitter, bitter judgment. Who, | would 
k myself later, as I polished my thumb- 
prints from the jewel case, were these people? 
And how could they so neatly dismiss this 
modern pop mon 1? Was that sup- 

posed to be trans 


someth 


essive Or 


META VETERAN 
been in self 


e land for 20 


so | guess I'r 
etter than the 


first-album 


a 
p 


Ten years and a handful of vaguely 
themed Magnetic Fields records later, I 
think I get where those haters were com- 
ing from. It’s not that I dislike latter-day 
Magnetic Fields material, but I’ve come 
to understand that excessive variety, 
exhaustive productivity, and precision 
craftsmanship are by no means sealers of 
the deal. The fact is, if you're not crazy 
about chocolate, you won't give a shit how 
big the Whitman Sampler is. To many, 69 

Love Songs was the pop project of the 
information age, deconstructively 
digesting research, reference, 
and romance into a post-ev- 
erything pastiche of artful 


mixtape-ready artifice. To 


\ others, it was like one of 
those giant cans of tuna you 
see at Costco. 


If the great St 


1in Mer- 
ritt fever of ‘99 seems to 
have broken over the past 
decade, that may just be the 
result of reasonably lowered 
expectations. After all, Merritt 
isn’t Sting can probably 
that three-hour thing only 
once. (That said, Magnetic 
Fields are playing two nights 
the Wilbur Theatre 
week.) But it’s 


also because his 
old forms 


4 


Realism 


isn’t really wry or ironic — it’s merely 
faithful. As admirable qualities in an art- 
ist go, that one can really big turn-off 
these days. 

Merritt is consistent to 
the point that one might 
well suspect he pursues 
ideals over ideas. Each 
song on his latest batch, 
the folksy sans-amp Real- 
ism (Nonesuch), sounds 
more like refinement 
than an experiment. 
Many of the adventures 
he partakes in play out 
through small gestures — 
alluding to Derrida, drag- 
ging a dead branch into 
the studio for the rustle 
of its leaves, or rhyming 
“down on your knees, 
yeah” with “sans anesthe- 
sia.” Without the wow 
factor of sweeping scale 
or grand conceit, it might 
just seem like another 
ladle of the same sauce. 
That such a thing could 
be considered a flaw says 
more about us than about 

Aerritt — and to meh his 
music all of a sudden (as 
many are doing with 
Realism) feels like faulting a doily maker for 
making, groan, yet another doily. 

Realism’s conceit is strictly sonic — the 
“realism” refers the conspicuous ab- 
sence distortion (especially after last 
year’s JAMC-channeling Distortion). Al- 
though Merritt understands that in the 
wake of 69 Love Songs he must manually 
dismantle listeners’ assumptions that the 
album titles have something to do with 
what the songs are about, he assures me 
over the phone from New York that has 
no intention of ceasing to pretend, album 
title be damned. 

“There’s a Robert Fripp album,” he says. 
“Well, actually it’s a Roches album, I like to 
think Robert Fripp album. pro- 
duced it. called ‘audio this 
seems to mean that there’s no reverb, 
that everything’s miked very closely, and 
there’s no obvious effects used. Now, I 

find this idea joke but I’m not 

sure he meant it as a joke. The Roches 

are folk group there such 
thing — so, clearly, this album was fore- 
most head when was producing 
Realism, but I would sooner die than record 
Robert Fripp it.” 

Fair enough. Although 
songs stick to the all-acoustic script — ac- 
cordions, violins, banjos, and tubas, but 
drums there’s plenty decisively 


“Tf not 
writing about 
you can 
say anything 
you want, and 
will probably 
more reveal- 
ing your 
personality than 
writing 
openly about 
your own life.” 


THE WHOLE TRUTH It's 
an “acoustic” album, but 
Merritt says he'd “sooner 
die than record an album 
in ‘audio-véritée. ” 


non-realist tomfoolery at work. Every track 
of “I Don’t Know What To Say” was fed 
through an old spring reverb in a last-ditch 
effort to save the mix, an 
innocuous Christmas song 
abruptly German 
for a verse, and imaginary 
characters populate the 
verses — from a mermaid 
to a wolfboy to Santa Claus. 
Merritt would likely be 
more wary of Realism’s be- 
ing mistaken for autobi- 
ography were not for its 
far-flung cast. “If 
not writing about yourself, 
you can say anything you 
want, and it will probably 
be more revealing of your 
personality than if you’re 
writing openly about your 
own life. You can’t say 
‘I’m unhappy in love’ or 
your wife will yell at you. 
You can’t say ‘I’m terribly 
fucked up’ your mother 
will get upset.” 

If Realism seems, on its 
surface, like Merritt at his 
starkest (even the packag- 
ing is faux cardboard), deep 
down it’s also Merritt at 
his sneakiest. There’s some 
bitchy socialite cat-scratching tucked into 
the nursery-ready “The Dolls’ Tea Party,” 

a sinister “personality quiz” smuggled 
into the innocuous-sounding gathering of 
“We're Having a Hootenanny,” and an un- 
certain ending the form shipwreck 
on the closing “From a Sinking Boat.” 

If it feels wrong to penalize Merritt for 
something like defiant consistency, that 
may because within his apparent rep- 
etition is the same stunning variety and 
versatility that caught many ears the 
brain in the first place. Realism’s zsthetic 
touchstones might somewhere between 
Fripp’s over-enforced purism and Judy Col- 
lins’s multifarious “variety folk” albums 
but, really, its references are much 
tantalizing tangle any Merritt’s 
past offerings. The album has remained 
unsmothered by his own self-awareness. A 
feat in itself. 

“With the same old technology, every- 
thing going sound like reference,” 
concludes. “But I’ve been self-refer- 
ence land for years, guess I’m bet- 
ter than the average first-album pop 
group. For next record, maybe try 
some modernism and pretend it’s possible 
original.” 


MAGNETIC FIELDS | Wilbur Theatre, 246 
Tremont St, Boston February 10-11 
$30 617.931.2000 www.ticketmaster.com 
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CHOIR POWER 


_BY DANIEL BROCKMAN 


The Romantic notion artistic 

merit that one must plumb the 
depths of despair to emerge with great 
work and that the finest triumphs 
are often born of the direst misery. But 
when you're surrounded by that misery, 
you may very well dream of a music that 
transcends it — that creates in its place 
something more like joy. Joseph Sha- 
balala had that dream (“an actual dream, 
while I was asleep”) in 1964 in Ladysmith, 
South Africa, and moved him round 
up family, neighbors, and friends to form 
a choir that might somehow re-create the 
music his dreams. 

“We are often asked, ‘Why do you sing 
such happy music when there fighting 
and violence around you?’ ” I’m speaking 
with Albert Mazibuko, who has sung and 
performed with the group since 1969, ex- 
periencing not only the misery and trag- 
edy of growing up in apartheid-era South 
Africa but, now, the glories of worldwide 
recognition. “Our answer is this: you 
can’t put out fire with fire — you need 
water. We hope that the joy in our music 
will help people see clearly, and think 
clearly.” His smile can be heard on the 
phone across thousands miles. 

If you've heard of Ladysmith Black 
Mambazo (whom World Music is bring- 
ing to Harvard’s Sanders Theatre this Sat- 
urday), it’s likely thanks to Paul Simon, 
who 1986 collaborated with the group 
on his smash Graceland album. Shortly 
after the demise apartheid and his 
release from Robben Island, Nelson Man- 
dela termed LBM “cultural ambassadors” 
for South Africa responsibility that 
the group have carried to this day, tour- 
ing the globe eight nine months 
each year. 

Their music adheres the isicathami- 
ya style, in which a large a cappella men’s 
choir sings rhythmic chants with accom- 


LADYSMITH BLACK MAMBAZO RAISE THEIR VOICES 


panying dances; rather than rowdy or 
loud, the effect is soothing and sweet. 
“This style of music was the kind sung 
by my father and grandfather and people 
their age,” Mazibuko tells me. “Back 
then, they worked in the mines, and 
when they would sing and dance while 
working, they were concerned that 
they danced too hard, the floors would 
shake! So they sang softly and treaded 
softly, and the result was soothing mu- 
sic, soothing voices.” 

The music may be peaceful, but LBM’s 
impact on what is now known (for bet- 
ter or worse) as world music has been 
powerful. To Mazibuko, the soft approach 
makes the message that much more se- 
ductive. “If you are shouting at someone, 
it is hard for them to listen. We decided 
early present our message sweet 
way, in the softness of our voices. When 
began, would travel all over, far 
from home — so we had a large group, 
in part for safety! But our large numbers 
allow us to have many strong voices, and 
having all those voices really makes the 
effect so glorious.” 

Given their deep bench and long his- 
tory, it’s no surprise to find that the LBM 
line-up revolves and fluctuates. (There’ll 
be nine singers at Sanders.) The project 
has always been more about the idea and 
the mission than about individual mem- 
bers’ egos but that’s not say there’s 
no satisfaction along the way. “I have 
dedicated my life to this music,” says 
Mazibuko. “I’m going to sing this music 
until die! When dream, I’m dreaming 
about this music. And when I wake, I 
want to sing and make more!” © 


LADYSMITH BLACK MAMBAZO | Sanders 
Theatre, Quincy St, Cambridge Febru- 
www.worldmusic.org 
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AFTER YEARS, THE RESIDENTS DITCH THE SCRIPT 


MATT PARISH 


IDENTITY CRISIS? Well, least the Residents’ penchants for playful abstraction and 


enforced anonymity have remained constant. 


0) Even if they had closed up shop 15 
years ago, the Residents would go 


down some rock’s most prolific prank- 
sters. They aped the Beatles their 1974 
debut, Meet the Residents, tormented short 
attention spans with 40-minute songs on 
1980's The Commercial Album, and skewered 
standards by everyone from James Brown 
to John Philip Sousa along the way. They 
spearheaded the music-video movement 
bopping around “Land 1000 Dances” 
in KKK hoods made of newspaper. And in 
1979, they almost snagged a Crammy fora 
record of fake Eskimo folk tales. 

Through the ’9o0s, they made CD-ROMs 
with animator Jim Ludtke (becoming the 
first band you might confuse with a video 
game); then they hit the road with the 
Bible-baiting Wormwood tour and the ca- 
reer-retrospective Icky Flix DVD. Forty years 
in, they’ve actually picked up the pace, 
with barrage new material all levels 
concept and advisability like the seri- 
alized YouTube drama of The Bunny Boy and 
the songs based insect mating calls 
Animal Lover. Through it all, their penchants 
for playful abstraction and enforced ano- 
nymity have remained constant. 

And the don’t even think the 
Residents themselves know who they are,” 
says Hardy Fox, head of the Residents’ man- 
agement team and public proxy, the Cryptic 
Corporation. Fox and Cryptic took over PR 
duties for the group though it’s gener- 
ally assumed he’s been with the band from 
their humble beginnings in Louisiana. 

“It’s been few years struggling 
for them,” continues over the phone 
from San Jose. “You may noticed that 
things have changed little bit the mu- 
sic industry. been trying step 
back and figure out how to operate.” 

Fox says the general idea for their cur- 
rent tour was to err on the side of spon- 


taneity large pool songs, old and 
new, shuffled around from night to night 
with room for improvisation. This 
big change for anyone ever seen 
the Residents, who, for all their bound- 
ary-busting compositions and oddball 
story lines, lean toward pretty conven- 
tional musical theater. Sets are heavily 
rehearsed, characters come out on cue, 
music synchs perfectly with projections. 

This time, there’s way more being left to 
chance. Fox says the band instructed their 
booking agent to get them gigs wherever 
he could; the result was a mixed bag of rock 
clubs large and small, with a few theaters 
thrown in. “I wouldn’t say they’re exactly 
looking forward to some of these venues,” 
he admits. And of course, there are risks to 
letting the magic just happen every night. 
“Some nights it’s going to be a fantastic 
show — and some nights it won’t be at all.” 

Here’s hoping this Wednesday’s ap- 
pearance at the Middle East falls into that 
former category. But rest assured, 
terrible Residents show can be inspiring. 
Some of their greatest moments are also 
their worst. (Just listen to their migraine- 
inducing cover of “Satisfaction.”) They’ve 
always been at their best as careless sabo- 
teurs, and this time around, that may be 
precisely what we're getting. 

“There’s really nothing to lose right 
now,” says Fox. “The biggest risk alien- 
ating what small audience you already 
currently have. Otherwise, it’s an experi- 
ment. It’s gathering data for their own 
direction.” And they drop few stink 
bombs along the way? Fox doesn’t mind. 
“I'd say music is pretty overrated as an art 
form, anyway.” © 


THE RESIDENTS | Middle East downstairs, 480 
$20 617.864.EAST www.mideastclub.com 
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MUSIC NEWS BRIEF 


EVERYBODY HURTING, SCORPION(S) SPLITTING, 


THORPE RECONSIDERING 
DAVID THORPE 


The music industry’s response to the 

Haiti disaster has been pretty great, 
since it’s given some huge names a chance 
to complete the vital circuit between the 
public’s heartstrings and their wallets. 
RADIOHEAD's recent charity show raised half 
a million, and the Hope for Haiti Now telethon 
brought in an amazing $57 million. The artis- 
tic response has seldom hit a sour note — but 
since this is “The Big Hurt,” I guess I'll pick on 
one thing. SIMON COWELL’s upcoming charity 
single will feature all sorts heavy-hitting 
talent, like MARIAH CAREY, JON BON JOVI, and 
ROD STEWART. wish the best luck and 
hope raises billion dollars, but the song 
selection is a little perverse: a cover of R.E.M.'s 
“Everybody Hurts.” Really? Everybody hurts some- 
times? Chin up, Haiti, we totally know what 
you're feeling right now. Happens to all of us. 


I'm also kinda bummed that it seems to take 
a tremendous loss of life to get interesting 
music programming on the air. If you see 

a Major artist covering an even more major 
artist on prime-time TV — like Stevie Wonder 
doing “Bridge over Troubled Water” or Neil 
Young covering “Imagine” — you know some 
terrible shit went down. 


On to lighter news: recent gossip in Britain's 
Sun indicates that Blake Fielder-Civil, ex-hus- 
band AMY WINEHOUSE, spent some span 
time cavorting with a young lover described 
as a “tra Amy Winehouse look- 
alike.” It could have been an honest m 
since that’s pretty much what Amy Wine- 
house looks like. 


at mournful whistle? That’s the 
n friend. After 75 years 
an rock, SCORPIONS are 
delivering one final album and tour and 
then splitting. True to form, they'll be 
going out on a modest note. “While we 
were working on our album these past 
few months, we could literally feel 
how powerful and creative our 
work was,” said lead singer x 
Klaus Meine. “We want to 
end the Scorpion’s extraor- 
dinary career on a high 
note.” (Not so sure that’s 
the right possessive, but, 
hey, it’s his band. I'll 


trust hi 


Sinatra had The Manchu- 
didat e, Bowie was 
perfect in The Man Who Fell 
to Earth, and Bjork was 
lauded for Dancer in the 
ark, but I think we can 
all agree on the single 
greatest motion-picture 
performance by a singer: 
WEIRD AL in UHF. After 
more than 20 years of 
tragic non-film-star- 
dom, Al has entered a 
development deal with 
Cartoon Network to 
direct a new live-action 


movie. know socially required 

to stop loving Al when we turn 14, but asa 
child of the '8os, I’m unironically and un- 
ashamedly jazzed. It’s okay to say that his 
recent parodies are lame, if you must, but 
people who don’t like UHF are like people 
who hate Star Wars: total bitches, all of them. 


I checked my e-mail (dthorpe@phx.com) 
the other day, as I do every few months, 
and was pleased to learn that I'd made a 
bunch of OASIS fans really, really mad back 
in September. I was also delighted to see a 
timely request regarding a very recent ar- 
ticle, in which I called horror actor CHRIS- 
TOPHER LEE’s Charlemagne-inspired metal 
project “a unique mix of funny bad, scary 
bad, and sad bad.” The message: 


Although all press is good press, 
please consider a kinder treatment of Sir 
Christopher Lee and the forthcoming “sym- 
phonic metal” project. 

fours in Metal, 
Viindinhauer Haverhast 


Viindinhauer, I’m always amenable to the 
requests of my cherished readers, especially 
those who are mine in metal and have 
boss-ass names. As such, I’ve considered a 
kinder treatment of Sir Christopher Lee’s 


2atment of Christopher Lee’s symphonic- 
metal project is not warranted at this time. 
I believe this concludes our business. © 


DAVID THORPE dthorpe@phx.com 


Big Hurt 

symphonic-metal project. . . . After some 
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BIRTHDAY PRESENT 
Sir Colin Davis led 
James MacMillan's St 
John Passion, which 
was composed for the 
conductor's 80th. 


PPING TIME 


JAMES LEVINE AND COLIN DAVIS THE BSO, PETER MAXWELL 
DAVIES, BCMS, BMOP, MARK MORRIS, AND CHRISTIAN TETZLAFF 


LLOYD SCHWARTZ 


BSO music director James Levine has 
returned to Symphony Hall for the first 
time since October, when back surgery put 
him out of commission. He made a brilliant 
appearance December conducting the 
Metropolitan Opera’s Les contes 
And this past BSO concert con- 
firmed his recovery. His ambitious if mostly 
familiar program (which reprised 
Carnegie Hall on Monday) was charged with 
his accustomed insight and energy, and no 
trace fatigue. 

started with piece new him, 
Elliott Carter's aptly named Dialogues, a 
shifting 14-minute single-movement mini- 
concerto for piano and orchestra from 2003 
(when Carter was a youthful 93). Pierre-Lau- 
rent Aimard revealed more varied character 
and moment-to-moment expressiveness 
(fast-talking/halting/assertive/regressive) 
than I’ve heard before in this piece, and the 


colorful orchestra — aggressive, conciliatory, = 


sly, witty — was a full partner in the engag- 
ing conversation/argument. 

In 2008, Levine led BSO principal violist 

teven Ansell in Berlioz’s concerto-like sym- 
phonic narrative inspired by Byron, Harold in 
Italy. This time Ansell was more Byronic, he 
and the orchestra playing with even greater 
urgency. The great tunes not only washed 
over you, they swept you away with them. 
The dark opening orchestral fugue had the 
weight of Bach. Aimard then returned for 
exhilarating and nuanced Piano Concerto 
for the Left Hand, which Ravel composed in 
1930 for Paul Wittgenstein (philosopher Lud- 
older brother, who lost his right arm 
in World War I). The ominous orchestral 
opening — low strings and contrabassoon — 
heaved onto the horizon like a warship, and 
the single left hand sounded like an entire 
orchestra. The evening ended with Ravel’s 
Daphnis and Suite No. which erupted 
like an orgasmic volcano. (Levine’s complete 
Daphnis with the BSO just won the Grammy 
for Best Orchestral Performance.) 

The week before, Sir Colin Davis led the 
American premiere of the prolific Scottish 
Roman Catholic composer James MacMil- 
lan’s St. John Passion, a piece composed in 2007 
for Sir Colin’s 80th birthday and co-commis- 
sioned by the BSO. Does human history have 
more powerful story than the last days 
Jesus? Two of Bach's greatest works, the St. 
Matthew Passion and the St. John Passion, retell 
that intense human and spiritual drama. 

In our time, the St. John is more troubling, 
because its theological politics place the 
blame for Jesus’s death on Jews. Despite 

the humanizing influence Bach’s music, 
sophisticated modern audiences still have 
trouble with his setting. For a contemporary 
composer, it’s even trickier, and MacMillan 
complicates the problem by adding the anti- 


LEFT AND RIGHT In Ravel's Piano Concerto for the Left Hand, BSO music director James 
Levine (left) and soloist Pierre-Laurent Aimard (at the piano) were just right. 


Semitic “Reproaches” from the Good Friday 
Mass, a passage, offensive to many Jews, 
that the Church has tried to explain away 
by suggesting that the “Jews” who are the 
object of Jesus’s anger are only a metaphor, 
and that his anger is really directed at the 
Christian congregation. 

MacMillan’s music emphasizes static ritu- 
al, with little impulse to dramatize the story. 
Jesus (the powerful British baritone Christo- 
pher Maltman) sings in a dehumanizing can- 
torial drone — maybe the least likable Jesus 
in the repertory: pompous, self-important, 
angry. part the chorus (the Tangle- 
wood Festival Chorus) serves as narrator, and 
the larger choral forces represent all the other 
characters. After hour being badgered 
(and bored?) by the heavy rhetoric, pounding 
drums, and blasting brass, substantial part 
of the audience bailed out at intermission, 
missing the best music, which comes in the 
last half-hour: a lovely section counterpoint 
ing the Stabat Mater with the Coventry Carol, 
and haunting orchestral postlude. 


The following week, another Scots- 
man was in town: Sir Peter Maxwell 
Davies joined list celebrated composers 
invited the New England Conservatory 
to work with its various levels of student or- 
chestras and composers, in a program orga- 
nized by composer Rodney Lister and called 
“Today's Youth Perform Today’s Music.” 
One concert was devoted almost entirely to 


Sir Peter (better known “Max”), whose 
music for children combines tuneful, folk- 
like simplicity with sophisticated rhythms 
and harmonies that also challenge the play 
ers and can be enjoyed by adults. Charm 
ing songs were sung by NEC’s Children’s 
Chorus, with some adorable eurythmics 
for tiny tots in alligator and bear costumes. 
The program ended with Steven Karido- 
yanes leading the NEC Youth Symphony 
(and a bagpiper) in the inebriated charmer 
Max wrote for the Boston Pops in 1985, An 
Orkney Wedding, with Sunrise. The composer 
seemed at least as pleased as everyone else. 


The Boston Chamber Music Society, 

now directed by violist Marcus Thomp- 
son, completed a joint venture with MIT —a 
three-weekend symposium panels and 
concerts on the subject of “Musical Time” — 
with a lively presentation at Kresge Audito 
rium. Beethoven scholar Lewis Lockwood 
gave a witty and illuminating talk on the 
checkered history of the metronome, Paul 
Matisse spoke about his musical sculptures 
(his Kendall Band can be found in the Kendall 
Square Red Line T-stop), and Stephen Tap- 
scott read from his series of poems about the 
experimental stop-motion pho- 
tographer Eadweard Muybridge. 

Demonstrating the multiple layers 

musical time with memorable solo ren- 
dition of the quintet from West Side Story, 
MIT professor (and soprano) Ellen Harris 


prepared us for the ensuing concert, which 
featured exceptional performances by oboist 
Peggy Pearson, violinist Harumi Rhodes, 
Thompson, and cellist Joshua Gordon in 
the Mozart Oboe Quartet; Pearson, Thomp- 
son, and Mihai Lee in Charles Loeffler’s 
gorgeous pair of Rhapsodies (a major dis- 
covery); Rhodes and Lee in William Grant 
Still's delightful Suite for Violin and Piano, 
which was inspired by three African-Ameri- 
can sculptures; and the late Lukas Foss’s 
modernist chamber masterpiece, Time Cycle, 
with former Boston soprano Judith Kellock 
singing texts by Auden, Housman, Kafka 
and Nietzsche (an utterly differen 

of the poem Mahler uses in his T 
phony). Percussionist Robert 


the indispensable timekeeper 


Gil Rose led his Boston Modern 
chestra Project (BMOP) in a fasci 
nating concert of wind music (“Band in 
Boston”), from Stravinsky's solemn and 
insinuating 1920 elegy for Debussy, Sympho- 
nies of Wind Instruments, to Percy Graing 
bizarre 1953 dirge, The Power of Rome and the 
Christian Heart (with an organ among the 
winds), to Howard Meltzer’s groovy (one of 
his own markings) recent Privacy, with stel- 
lar pianist Ursula Oppens. There was also 
West Coaster Wayne Peterson's fast-driving 
(and somewhat tedious) And the Winds Shall 
Blow (1994), with the Prism saxophone quar- 
tet, and Joseph Schwantner’s 


percussive Recoil (2004). 


One good reason attend the Celeb 
rity Series’s presentation of Mark Mor- 
ris’s Mozart Dances this past weekend was to 
hear two Mozart piano concertos, with Jane 
Glover superbly conducting the Orchestra 
of Emmanuel Music: the obscure but exqui- 
site No. 11, with the elegant Minsoo Sohn 
(former student of Russell Sherman and 

his wife, Wha Kyung Kim), and the final 
No. 27, with Sherman himself, breaking 
hearts with Mozart’s deceptive simplicity 
and innocence. And in between, we got the 
sublime Sonata for Two Pianos in D. These 
performances were both refined and pro- 
foundly touching, with an uncanny rapport 
between the two pianists in the Sonata, 
their playing supportive yet individual, 
Sohn more grounded, Sherman more 
ploratory. Who wouldn't want to dance to 
this music? 


Nr 1} 
npelling 


Christian Tetzlaff one today’s more 
serious and adventurous violinists. 
This past Sunday, the Celebrity Series pre- 
sented him in a rare recital for solo violin at 
Jordan Hall, a combination of the profound 
Bach), the flashy (Paganini), the unusual 
Eugéne Ysaye’s G-minor Sonata), and the 
avant-garde (four comic and tragic pieces by 
Gyorgy Kurtag taking up all of five minutes). 
Bach's D-minor Partita, with its staggering 
final Chaconne, seemed relentlessly solemn 
instead infinitely varied. was gripped 
more by his C-major Sonata, with its fanci- 
ful Fuga and tenderly consoling Largo. Kur- 
tag was the best all, especially the heart- 
stopping Memoriam: Tomas Blum, 
second encore, which followed a free-spir- 
ited Bach Gavotte en rondeau. ® 
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LOOKING BACK ‘THE POOR MAN’S 


BY MICHAEL BRODEUR 


n February of 1 
and I was sick of m 
neak an episode of 4 
weekends, but I was 
Meanwhile, somewhere 
pfler was tidy 
)-be-ubiquitous ma 
hed my ears yet, it was 
ny gut, ready for its reflectic 
ist: wanted my MTV. 

My folks didn’t care. “Why 
would we pay for TV when we 
can get it for free?” It was com 
mon riposte in households 
ss Massachusetts, where 
cable had only recently reared its 
coaxial head. Forty miles east of 
yurg, in Bedford, a young 

c Green was in the same boat. For one 
wih o had gorged on MTV, HBO, and aims at 
his dad's place, the buffet of UHF offerin 
at home seemed stingy. That is, until V66 
switched on. 

“They'd play a rap video, then a dance vid- 
eo, then a heavy-metal video,” Creen recalls. 

“| was just learning about music and forming 
my own opinions, so it was terrific to have a 
free channel running different music all day.” 

Tenderly known among friends as “the 
poor man’s MTV,” V66 was a godsend to 

nany a hungry young ear. When local 


m in the zeif. 
n in the Zeit- 


acrc 


adcasting hero John Carabedian’s friendly 


g suddenly appeared amid a flurry of stat- 
ic and a roomful of tiny monitors and other 
fancy-looking tech-junk, it felt as if someone 


— 


CELLARS 
STARLIGHT 


had broken into the television to create a 
single sliver that wasn’t just a tolerable alter- 
native to WLVI’s Creature Double Feature repeats 
but an actual outpost of cool . 

Or at least, it was untamed in a way 
that was cool by default. Locals (like the Del 
Fuegos and "Til Tuesday), international flash 
phenoms (like Double and Paul Hardcastle), 
and superstars (uh, Culture Club and A-ha?) 
enjoyed the same legitimacy on the level 
playing field of the burgeoning new mu- 
sic-video platform. And since 
“Sledgehammer” hadn't made 
“Money for Nothing” its visual 
bitch yet, the technical demands 
for a winning video were de- 
lightfully, accessibly low. Plus, 
it was all live — and in the days 

efore the five-second delay, this 
was an exciting prospect. 

Creen’s fond memories of the V never left 
him. And the more he recalled about the sta- 
ion, the more his interest broadened from 

mere nostalgia into a driving fascination 
with the unique 18-month cultural moment 
that the channel represented brief pre- 
Internet stretch when TV was being used 
for good, as mortar for a community that 
couldn't otherwise form. 

Over the past two years, he’s been chan- 
neling his energy into a feature-length docu- 
mentary about the station titled Life on the V. 
And next Thursday, he’ll help raise funds for 
post-production while celebrating the V's 
25th anniversary with a reunion bash at the 
House Blues featuring iconic V66 VJs (per- 
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MP3 the Week 
VIKESH KAPOOR, ‘NEWSPRESS SCARE’ 


ages over the past cc 
val. No, wait, scratch that - 
out the title track of his new Ne 
a contemporary story song set against 
e” is real pretty (and features Pretty 
i| a heavy story atop his feather 
Next Thursday, February 11, he'll be joined by 
al comedian, and local band Mr. Sister” for a 
racy Center in Cambridge. Get your MP3 
Jownload — or hear it this week on New 
WFNX 101.7 FM 


and Nice’s |. Mendic 


ght folk — just wh 
a ukt songster, a worid-renov 


at we love ab 

shteous seven-inch-re 
Newspress Scare” at theP 

nights from 11 to rr midnight on 


WE GOT IT ALL ON UHF The documentary by Eric Green (left, with V66's john Garabedian) 
the days Boston’s music-video channel. 


chance to see dreamy David O’Leary? or the 
avuncular Arnie “Woo Woo” Ginsburg?), plus 
performances from early V66 all-stars like 
Positive, Rods and Cones, the Fools, Animo- 
tion, and a custom-reunited Lizzie Borden 
and the Axes. Shopping Network. Those were simpler 

“This day and age,” he says, “with the times, before minors and majors subdivided 
music industry where it is, with iTunes and fame into niche notoriety, when genres 
YouTube and cable, were more representative one’s mood than 
free channel that did nothing but play videos one’s market. The programming was 
locally fascinating. You could call and re- the air the signals themselves and 
quest a video and they’d play it. Or, as a band even if we don’t quite remember the songs, 
you could get some money together, make a we Can at least treat ourselves to an evening 
cheap video, drop it off, and they’d run it the of reviving the spirit. © 
next day. There was nothing close to it.” 

Green’s goal that viewers 
townies of a certain age to get the drift of the 
V’s importance, but the story’s emotional arc 
built right in. Although the station was 


loved the community served, its financ- 
es soon began to sputter, and blocks of videos 
got gobbled up by syndicated pro wrestling 
and reruns of Pyramid. Eventually, there was 
total surrender to the menace of the Home 


V66 REUNION: RODS AND CONES + THE FOOLS + 
O POSITIVE + SPECIAL GUESTS | House of Blues, 15 
$30 888.693.BLUE www.hob.com 
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it takes to get you shed- electro 
ding layers, so leave the 


parka in the cah, guy 


284 Amory St, jamaica 
617.524.3740 or www. 
milkywayjp.com 


“house, Dutch, and 
techno, GMGN upstairs for 
3 dose of cosmic nu-disco 


28 Kingston St, Bos- 
617.451.2622 or www. 
goodlifebar.com 


will the per 
and video. Pius. sets from tafree Gan- down after sets from 
Dev/Null, Darnian Silva, with this. just Young, Mystery Roar. 


DSUB, and Metal KT. try. You can't! and Southern Belle 


1254 Boylston St, Bos- 
fore midnight; $10 after 


474 Mass Ave, Cam- 
$3 | 617.864.EAST or 
www.zuzubat.com 


1222 Comm Ave, 

617.566.9014 or www. 
greatscottboston.com 
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Scare seven-inch (Good People). He'd rather 
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ORIGINAL SOUNDTRACK 

| KAMASUTRA: VOLLENDUNG 
DER LIEBE | Crippled Dick Hot Wax 
| In 1995, German label Crippled 
Dick Hot Wax 
released Vam- 
pyros Lesbos, 

a compila 
tion of late- 
60s funky 
soundtrack 
recordings 
from the 
films of Eurosleaze maestro Jesus 
Jess Franco. Since that record is 
universally beloved (it can kickstart 
a decadent mood in any party or 
lounge where it’s deployed), fans 
were stoked when the folks at the 
sporadically dormant CDHW an 
nounced they were putting out the 
never-before-released soundtrack 
to Kamasutra, a German sex-educa 
tion/exploitation film from 1969 
The bad news: not only is this not 


TETE-A-TET 


FOUR TET 


another Vampyros Lesbos (very few 


THE 
HEARD LATELY? 


so-hyped records are), it's not even 
remotely related in vibe or rhythms. 


The good news: Kamasutra is, in 
fact, a very early Can recording, 
credited to “Irmin Schmidt Inner 
Space Production.” The jams are 
driven by Schmidt's Orientalist 


keyboard noodlings and feature the 
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}®® APE & UNDU | JAW o OR- 
DER | Trapjaw | This is not your 


THERE LOVE YOU 


Domino 


In the five years since Kie 
full-length, the playing 


ronic mt 


of 2005's Evel 


ing in the 
tes left in your mc 


this sort of close reading ist 


you could also ge 
intoan empty-he 


obliterated in a 


d has been seriously leveled for sa 


cky Brit's respor 
1g 


tic and focus 


t you might think of 


es SO atop 
0 atop 


this album a potential treasure trove 


as “fe 


an Hebden a/k/a Four Tet last dropped a 
le 


e has been to eschew 
on the details 
i, this new release is a work of 


ik 


ive 


to the album's 


t what you listen to music for, fear not 
lub to There Is Love in You and fall 
aded trance. If beauty is where you find it, consider 


Daniel Brockman 


unmistakable slinky guitar lines of 
Michael Karioli. If you don’t come 
expecting music by which to watch 
Sapphic succubae in modernist 
discotheques, you'll be delighted 
with this Eastern excursion by some 
very accomplished hippies, from 
the same inner spaces that spawned 
George Harrison's “Wonderwall,” 
ink Floyd's “More,” and Jerry Gar 
cia’s contributions to Zabriskie Point 
Gustavo Turner 
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comments 


typical bi-racial indie-rap duo 
with a whiteboy who rips and a 
tandem token black guy who holds 
the honky’s jockstrap. Apeshit 
and Undu Kati are MCs from dif- 
ferent branches of the same style 
tree — sort 
of like New 
Hampshire's 
answer to 
Capone-N 
Noreaga. Al 
though he's 
een New 
and's 


tle-rap 
mp (off and on) for several year 
now, Ape escapes the stigmata that 
often attach (deservingly) to artists 
blessed with improv prowess. In 
fact, other freestyle masters might 
want to sample his technique 
dude rhymes just the way he does 
in combat, with a half-clumsy ca 
dence fit for clever ant nd the 
p. Over 
delicious and in some cases im- 
pressively ironic sonic slabs, Undu 
proves comparably competent, and 
the Bronx-born Cranite State trans 
plant shines with Ape alongside 
such esteemed guests as Apathy 
(“Gotta Be the Shoes”) and King 
Magnetic (“Attack!!"). Even yawn 
ers like “That's Not Me” are worth 
a few rotations, as each blimp of a 
line is fueled with equal parts blue 
flames and hot air. That's a compli 
ment, because even when Apeshit 
is just flinging diarrhea, there's 
always some serious stank on it. 
Chris Faraone 
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»® THE SOFT PACK | THE SOFT 
PACK | Kemado | This Los Angeles 
foursome first emerged in 2008 as 
the Muslims, a name they elected 
to change after they grew dis 

gusted with and exhausted by all 
the 
bullshit that « 
mouths duri 


ignorant 


Pack moniker because they feared 
their music did 


tlive up toa 


diary as 


hese 10 tracks pr 


of tune 
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MYRA MELFORD’S BE 
BREAD | THE WHOLE TREE GONE | 


OUR RATING 
Superb DOOE 
Good HOC 
Middling @¢ 
Bearable © 
Aturkey © 


Firehouse 12 | Few jazz players and 
composers can bring as broad a vo 
cabulary to a single piece as pianist 
Myra Melford — bebop, blues, Lat 
in, European classical modernism, 
Cecil Taylor free keyboard pyrotech 
nics. “Moon Bird,” the second track 
on this new disc from her Be Bread 
ensemble, is typical, beginning 
with some querulous, clustered 
phrases on the piano that become 
more elaborate runs ag. 
ing jazz harmonies, w 
lines d 


ming to rest in the bass r 


t shift 


melody 


g hither and yon, then 


bef ir 


ne from tr 


Cuong Vu), 


clarinet (Ben 
Goldberg), 
and guitar 
(Brandon 
= = Ross) against 
bass (Stomu 
Takeishi) and 
drums (Matt 
Wilson 
Before long, the dynamics drop to 
a whisper of aleatory plinky-plink 
strings and spare bass figures 
before dissolving almost entirely, 
then build up to full band again 
and a glorious bebop trumpet solo 
Sometimes Melford uses simpler 
means to create her effects, as in 
the neo-tango opener, “Through 
the Same Cate,” or the Eastern 
tinged bop of “I See a Horizon.” But 
even a sturdy bop theme like the 
title track often breaks down into 
duo or trio sections of free improv 
These are pieces chock-full of great 
writing and great playing, and 
they never lose their way 
Jon Garelick 
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TORO MOI | CAUSERS 
THIS | Carpark | Toro y M 
t of So’ 


one-man 


lina-based 


inf 
discursive 
ness. The 
make-or 
break factor 


> th 


out with Pretty Poison’s “Catch 
Me I'm Fallir But n when 
the foot he plants in pop is a little 
unsteady, the one he keeps in the 
club is sure. 
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DOLLAR WISE 
HEATING OIL 


Your Wise Choice for 
Discount Heating Oil 
Phone Order Online 


877-645-9473 


Mon.-Fri. 8am-9pm Sat. 8-1 
www.dollarwiseoil.com 


Cash or Credit on Delivery 


Jonathan Donaldson 


Experience, Art Background 
and Portfolio must 
401-769-3384 tattooist cox.net 


DISOBEY. DEFY. TAKE YOUR OWN TIME. CLIMB. 


Intro classes offered times per week! 
Every Wednesday ladies climb for $1! 
Every Thursday students are 1/2 off! 
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Thursday, February 
LEEDS EDUTAINMENT 
BENEFIT 


Friday, February 


LEEDS EDUTAINMENT 
call info. 


Saturday, February 
DIS DAT BAND 


THURSDAY, FEB 4 


7:30 -NEW ORLEANS R&B 
BIG SAM'S FUNKY 
NATION 
(FORMERLY DIRTY DOZEN 
BRASS BAND) 


10:00 REGGAE 
PRESENTS 
DESTROY BABYLON 
RELEASE PARTY 
CEEZ 


FRIDAY, FEB S 


STEELY DAN TRIBUTE 
STATIC 


SATURDAY, FEB 6 


BLUES R&B 
THE SOUL BAND 


SUNDAY, FEB 7 


JAZZ BRUNCH 
-2:30 
SUPER BOWL 

BIG SCREENS 


MONDAY, FEB 8 


FREE 6-8:30PM 
TEAM TRIVIA 8:30PM 


TUESDAY, FEB 
BLUEGRASS JAZZ 
TONY TRISCHKA, 
ANDY STATMAN, JOHN 


MCGANN 
BOSTON BOYS 


WEDNESDAY, FEB 
NEW ORLEANS R&B ROCK 
BONERAMA 
FEB 


BLUEGRASS AMERICANA 
TOWN MOUNTAIN 


FRIDAY, FEB 12 
DISCO FUNK 
BOOTY VORTEX 
SATURDAY, FEB 


KRUCIAL REGGAE PRESENTS: 
REGGAE VALENTINES 
DUB STATION 


FEB 14 RUMBA NAMA 
FEB 16- ALAN KAUFMAN 

FEB 17. CHARLIE KOHLHASE 
FEB 18 STEPPERS HEAVEN 
FEB 19- THE CHICKEN SLACKS 


FEB 20- (7PM) MIGHTY 
HOUSEROCKERS 
(1LOPM) SWINGING 
JOHNSONS 


FEB 21- BLOCO AFROBRAZIL 
FEB 23- TONY BIRD 
FEB 25 YARN 


CLUBS 


ALL ASIA CAFE 


BEEHIVE 
BURREN | Somerville | Cobshite 
CAFE 939 | Bost 1 pm | Christo 
pher Barnes | 8 pm | “Best of Berklee 


CANTAB LOUNGE DOWNSTAIRS 
Cambridge | Honest Bob & the Fac 
entives + Father 
Oct + Giant Target + Ex Fix 
CANTAB B LOUNGE UPSTAIRS | Cam 
bridge | Chicker 
CHURCH | 


to-Dealer 


1 Slacks 


yes + E 
along’s + Faulty Conscience 
cus PASSIM | Cambridge | Sweet 

pack Sisters 


ESTATE, ston | “Clam 


a Ww 
coop LIFE | 8 
Radio P 
GREAT SCOTT 
lations + Be 
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HARPERS FERRY | A Paper 
HENNESSY’S DOWNSTAIRS | Bos 
ton | Fly Switch 

HOUSE a BLUES | Bos 7:30 pm 
age + Devil Wears 


dega Cirl 
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ston 
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JOHNNY 


Big Sam's F 


LILY PAD Cambridge 
with Ditch Mir 
LIZARD LOUNGE a 


Ww Croup + Hug MeGo 


MIDOLE aw CORNER Camb 


MIDDLE EAST 


Yeadbeat Darling 


Cam- 
Nneka | 10 pm 
h Dj E-Marce + Twin 


n+ Dr 
MIDWAY CAFE | jamaica Plain | 8 pm 
Slippy & the Rock | 10 pm | “Wom 
ice Ni raoke” with 
mer’s Eve 
MILKY WAY maica Plain 


Juice” with DJ Ce 


ht + Qui 


“Hella 
blieen + DJ Leanski + 
Dj Lean Rock 


O'BRIEN’S 


hild + Joe 
Experiment + Hello M 
PADDY 0’S | Boston | Kilroe 

P.A.’'S LOUNGE | Somerville | Needy 
vi + Chris Corsano, Bill Nace & 


liey + Cotton Candy + Noise 


Nomad 
PHOENIX LANDING | Camb 


pm | “Elemer 


ridge | 10 
ts Drum n’ Bass” with 
Djs Crook & Lenore 

PRECINCT 
ers + Eilen Jewell 

RAMROD | Boston | 10 pm | “Man 
dance” with Dj] Manuel Santiago 
RIVER GODS | Cambridge |“ 
don” with jeff Breeze 
SALLY O’BRIEN’S | Somerville 
Kevin Byrne Band 

SCULLERS | Boston | Pabon jazz 
Orchestra 

TOAD | Cambridge | 7 pm | Miriam, 
Carly Ryder & Amy Fairchild | 10 pm 
| Tori Pyne 

TOMMY DOYLE’S @ HARVARD | 
Cambridge | 9:30 pm | Jackson Weth 


Somerv 


lie | Sacred Shak 


Dali Par 


erbee + Paul Phillips | Midnight | DJ 
Special K 
TT. THE BEAR'S PLACE | Cambridge 


Those Darlins + Pine Hill Haints 


zuzu 10 Beat Train 
Sound System” with Get Up Cit Down 
FRIDAY 


ALCHEMIST 


ALL ‘ASIA CAFE | ( Camb 
Indie Music Ma 
ng Redwood + C ina Sc 
ATWOOD’S TAVERN | Cambridge | 10 
pm | Tim Gearan Band 

BEEHIVE | Boston | 6:30 pm | “Din 

z Set” | 10 pm | Juancho 

He a 

BURREN | Somerville | PI Alley 
CAFE 939 | Boston | Sxip Shirey + 
Jaggery 

CANTAB LOUNGE DOWNSTAIRS | 
Cambridge | Kingsley Flood + Lifted + 
Brother Mosley + Slim Pickings 
CANTAB LOUNGE UPSTAIRS | 


Cambridge | Fatback Band & Couper 


oston | Cham-peons + 
ies + Murder Weapon + 


Wasted Talent 

CLUB PASSIM | Cambridge | Sarah Lee 
Guthrie + Johnny Irion + Charlie Rose 
Vinyl Disciples 


ESTATE | Boston | D) 


+ DJ Matos 
FELT | Boston | 10 pm | “Fantasy Fri 
days” with DJ Ted L 


coon LIFE | Boston | Djs jellz + Dj 
on Peal + Dis CAG + DJ CMCN + 


Dj B. I 
— SCOTT A 


Ke 


HARPERS FERRY Allston | Reid 
Genaue Assembly of Dust] + Cary 
HENNESSY’ ‘'S DOWNSTAIRS | Bos 
ton | 5 pm | Me & Julio | 8 pm | Spike 
the Punch 

HENNESSY’S UPSTAIRS | Boston 
Brick Park 

HOUSE OF BLUES | Boston | John 
Brown's Body + Ciant Panda Cue 
rilla Dub Squad + Mighty Mystic 


JOHNNY D’S | Somerville | 9:45 pm | 
No Static 
LANSDOWNE | Boston | 10 pm 


“Live Local Bands” 

LILY PAD | Cambrid 

len DeCenova 

LIZARD LOUNGE | Cambridge | Zili 

Misik + Naia Kete 

MACHINE | Boston | 10 pm 

rin Friedman 

MIDDLE EAST CORNER | Cambridge 
White Roses 

MIDDLE EAST DOWNSTAIRS | 

Cambridge | Appetite For Destruc 

tion [Cuns ‘n Roses tribute] + ZO2 

+ CRAIL 

MIDDLE EAST UPSTAIRS | Cam- 
bridge | Sticky Fuzz + SadBastard 

CoesPc »p 

MIDWAY CAFE | jamaica Plain 
Danny Callagher Experience 

MILKY WAY | jamaica Plain | “La 
Boum” with Dj Stella + Dj Shailah 
O’BRIEN’S | Aliston | Doggfight U.S. 
+ Acro-Brats + Buried In Leather + 
Anarchcunts 

OLIVER'S | Boston | Moby Dick + 
Limited Sight + Obsidian Divide + 
Out of Reach 

OUTPOST | Cambridge | Todd Brunel 
Vortex Ensemble 

PADDY 0’S | Boston | 5 pm | Two 
Way Street | 8 pm | Fast Times 
PARADISE ROCK CLUB) Boston |7 
pm | Utada + Dj Mike Rizzo 

P.A.'S LOUNGE | Somerville | Whistle 
Jacket + Ben Simon + Bunny's a 
Swine + Pants Yell! 


ge | 7:30 pm | El 


Dj Dar 


PHOENIX LANDING | Cambridge | 

10 pm | “Pretty Little Things” with 
D) Vinny 

PLOUGH & STARS | Cambridge | 
Brow rd Judy Relic + Jinx Brothers 
+ Orb Melon 


PORTER BELLY’S PUB | Brighton 


Ten Foot Polecats + Sm 


kestack & 


the Foothill 

PRECINCT | Somerville | Rex Com 
plex 

RAMROD | Boston | 10 pm | “Bears” 


with Dj Danae Jacovidis 
REGATTABAR | 

and 10 pm | Kenny Carrett 
REVOLUTION ROCK BAR | Boston | 
DJ Stenney 

RISE | Boston | 1 am | “Orbit” with Dj 
Maher Daniel + Dj Andres Escallon 
RIVER GODS | Cambridge | “Young 

& Impressionable” with Annie 
R.U.O.K 

ROSEBUD BAR & LOUNGE | Boston 

m | “Red Rose Soul Club” with 
Dj Jordan Valentine 
RUMOR | Boston | “Envy F 
with Dj BK + D) Hectik 
RYLES | Cambridge | In House 
SALLY O’BRIEN’S | Somerville | 6 
pm | Larry Flint & Chuck Parrish | 9 
pm | Stan Martin & the Honkytonk 
Heroes 

SCULLERS | Boston | 8 pm and 10 
pm | David Sanborn + Joey DeFran- 
cesco 

SHOWCASE LIVE | Foxborough | 8 
pm | Tramps Like Us [Bruce Spring 
steen tribute] | 10:30 pm | Beyond 


ge | 7:30 pm 


ridays” 


Blonde 
TOAD | Cambridge | 10 pm | Danger 
ous Brothe 
DOYLE’ se HARVARD | 
30 pir 
Ski 
TT. THE BEAR'S Cambridge 


+ Ryan 


Vito + D 
VENU | Boston | 


Lex 

Signature Fridays” 
with DJ Roger-M + Pirate Stereo 
ZUZU | Cambridge | “Solid!” with Djs 
the Flavorheard 


SATURDAY 


See Club Directory for phone numbers and 
addresses 

ALL ASIA CAFE | Cambridge | 2 pm | 
“Irish Girl Showcase” | 6 pm | “CNC 
Indie Music Marathon” with Bucky 
O'Hare + Emmy Cerra 
BEACHCOMBER | Quincy | Great Es 
cape (Journey tribute] 
BEEHIVE | Boston | 10:30 am |“ 
Brunch” | 6:30 pm | “Dinner J 
Set” | 10 pm | “Blues at the Beehive” 
with Darrell Nulisch + Mike Wil 
liams 

BURREN | Somerville | Mugsy 
CANTAB LOUNGE DOWNSTAIRS 

| Cambridge | 1 Have Ears + Lovers, 
Muggers & Thieves + Jonka + Som 
erset 

CANTAB LOUNGE UPSTAIRS | 
Cambridge | Fatback Band & Couper 
Brothers 

CHURCH | Boston | Dirty Truckers + 
Muck & the Mires + Watts + Cretins 
CLUB PASSIM | Cambridge | Jeffrey 
Foucault + Anders Parker 

ESTATE | Boston | “VIP Access Satur- 
days” with Hevan 

FELT | Boston | 10 pm | “Showtime 
Saturdays” with DJ Mr. Rea: Night 
club | Dj Jay K: Lounge 

GOOD LIFE | Boston | “Fever” with 
Dj Frank White + DJ Mr. Jason + Djs 
the Flavorheard 

GREAT SCOTT | Allston | Reverse + 
Sun Lee Sunbeam + Full Body An 
chor + Dirt Mall 


HARPERS FERRY | Allston | Indobox 
+ Dinosaur Bones + DJ Sonkin 
HENNESSY’S DOWNSTAIRS | Bos- 
ton | Head Space 

HENNESSY’S UPSTAIRS | Boston 
Road Soda 
HOUSE OF 


pm 
pic Saturdays” with L isted Dee 

JOHNNY Somerv 

Kr la Train | 1 

LANSDOWNE | 

“Live Local Bands 

LISTENING ROOM @ RIGHT TURN 


| Arlington | Beauty & D bance 
Orchestra 

LIZARD LOUNGE | Ca 

Street Dive + Ma 

MACHINE | Bo “Under 


world” with Dj Znuh + Dj Mothra 
MIDDLE EAST CORNER | Cambridge 
| Po Boyz Hammond B-3 Organ Trio 
MIDDLE EAST DOWNSTAIRS | Cam- 
bridge | Lez Zeppelin (Led Zeppeien 
tribute} + Kid: Nap: Kin 

MIDDLE EAST UPSTAIRS | Carn- 
bridge | Ila Mawana + Buffalo Soul 
MIDWAY CAFE | jamaica Plain | 4 pm 
| Designer Drugs + Worm + Steve vs. 
the Voicano + Model 1510 + Suprise 
Sex | 9:30 pm | Melodeego + Doctors 
Fox + Franks 


MILKY WAY | jamaica Plain | DJ 
Akult + DJ Petrol 

O’BRIEN’S | Allston | Travel Info + 
Asleep In A Box + Nature Nurture 
PADDY 0’S| Boston | D) Jaz 
PARADISE ROCK CLUB) Boston | 
Tea Leaf Creen + Elmw 


P.A.’S LOUNGE | Somervil! 

Choo La Ro Rococo La Boy + 
Zeth Lundy 

PHOENIX LANDING Cambridge | 
10 pm | “Boom Boom Room” with 


Dj 


pm | Andre 
PRECINCT | Sor 
the Brute Sq 
RAMROD | 5 
Out” with Dj Freespac 
REGATTABAR | Cambridge | 7:30 pm 
and 10 pm | Kenny Carrett 
REVOLUTION ROCK BAR | Boston | 
Dj Reckless + Dj E Devious 
RIVER GODS | Cambridge | “Under 
the Covers” with Dj James Reed + Dj 
Chris Muther 
RYLES | Cambr 
Quintet 
SALLY O’BRIEN’S | Somerville | 5 pm 
| Family Jewels | 8 pm | Reverbera 
tors | 10 pm | One Thin Dime 
SCULLERS | Boston | 8 pm and 10 
pm | David Sanborn + Joey DeFran 
cesco 
SHOWCASE LIVE | Foxborough | 
“Bob Marley Birthday Bash” with 
Cannabis Cup Reggae Band 
SUNSET CAFE | Cam pm | 
Evelyn Rosenthal & Steve Kirby Bra 
zilian Duo 
TOAD | Cambridge | 7:30 pm | Steve 
Mayone & Tim Gearan | 10 pm | Mo 
nique Ortiz 
TOMMY DOYLE’S @ HARVARD | 
Cambridge | 9:30 pm | Honest Bob & 
the Factory to Dealer Incentives + 
Casey Shea | Midnight | DJ Special K 
TT. THE BEAR'S PLACE | Cambridge 
| “Heroes” with Dj Chris Ewen 
VEWNU | Boston | “Entourage Satur 
days” with DJ He k 
2ZUZU | Cambridge | “Soul-le-lu-jah!” 
with Dj John Funke 


SUNDAY 
See Club Directory fo: 
addresses. 

ALL ASIA CAFE | Cambridge | JAH-NI 
+ Dinquinish + King-I + Lady Lee 
ATWOOD’S TAVERN | Cambridge | 
Crand Fatilla 


dge | Mark Zaleski 


phone numbers and 


MUCK AND THE 
MIRES perform 
Saturday Church. 


BEEHIVE | Boston | 10:30 am | “Jazz 
Brunch” | 8 pm | “World Salsa Sun 
days!” with Cincoson 

BURREN | Somerville | “Singer/Song 
writer Series” 

CANTAB LOUNGE UPSTAIRS | 
Cambridge | “Candy’s Blues, Jazz & 
Rock Jam” 

CHURCH | Boston | Rescue Aurora + 
Attack the City + Arrow to the Sun 
CLUB LIDO | Revere | “CarnaBisado 
2010” 

CLUB PASSIM | Cambridge | Karan 
Casey + John Doyle + Liz Simmons & 
Hannah Sanders 

GREAT SCOTT | Allston | Utero-a 
GoGo II + Shondes 

HENNESSY’S DOWNSTAIRS | Bos- 
ton | Sweep the Leg 

HOUSE OF BLUES | Boston | 10 am | 
“Gospel Brunch” 

JOHNNY D’S | Somerville | 9 am | 
“Jazz Brunch” with Matt Dorko & 
Larry Kukers | 4:30 pm | “Open Blues 
Jam” with Mike Welch | 9 pm | Jazz 
Composer's Alliance 

LILY PAD | Cambridge | 2 pm | Bird 
song At Morning | 6 pm | “Cillypad” 
with Red Shepherd + Cill Aharon 
Trio + Notrio 

LIZARD LOUNGE | Cambridge | jeff 
Robinson Trio 

MACHINE | Boston | 10 pm | “Club 
Classics” with DJ Ace 

MIDDLE EAST CORNER | Cambridge 
| “Belly Dancing” with DJ Jean 
MIDDLE EAST UPSTAIRS | Cam 
bridge | 1 pm | Juventas New Music 
Ensemble 

MIDWAY CAFE | jamaica Plain | 1 pm 
| “Haiti Relief Benefi 
OUTPOST | Cambridge rit Dijks 
tra, Jacob William & Laurence Cook 
PHOENIX LANDING | Cambridge | 10 
pm | “Rebound” 
PLOUGH & STARS | Cambridge 
5 pm|F k Drake | 9 pm anh 
Morey B 
PRECINCT | Somerville | 10 pm | Sea 
Monsters 

RIVER GODS | Cambridge | “Imagi 
nary Soundtracks” with Raleigh 
Fingers 

RYLES | Cambridge | 10 am | “Jazz 
Brunch” with Patricia Adams 
SALLY O’BRIEN’S | Somerville | 4 pm 
| “Jazz Set” | 8 pm | Leland Sundries 
TOAD | Cambridge | 3 pm | “Sunday 
Spins” 


TOMMY DOYLE’S @ HARVARD | 
Cambridge | “Open Mic” with Josh 
Caress 


TT. THE BEAR'S PLACE | Cambridge 
| Big Blue Octopus + Series + All 
These Elements 

VENU | Boston | “International 
Sundays” with Dj Alcide + Sound 
Revolution 

ZUZU | Cambridge | 10 pm | “Bomo 
Sundays” 


MONDAY 


See Club Directory for phone numbers and 
addresses 

ALL ASIA CAFE | Cambridge | 10 pm | 
Dj Natan + DJ V-Nice 

AN TUA NUA | Boston | Dj Chris 
Ewen + DJ Mothra 

ATWOOD’S TAVERN | Cambridge | 
Eric Royer Band 

BEEHIVE | Boston | 10:30 am | “Spon 
taneous Combustion Jam” 

CANTAB LOUNGE UPSTAIRS | 
Cambridge | 8 pm | “Songwriter Open 
Mic” with Geoff Bartley | 9:30 pm | 
Doug & Telisha Williams 
CHARLIE’S KITCHEN | Cambridge | 
Major Stars + Vile Bodies 

CHURCH | Boston | Scott Tarulli 
Croup 

CLUB PASSIM | Cambridge | “BC- 
MFest Celtic Music Monday” with 
Whiskey Boys + Ivy Leaf 


= 
‘ u Oo w : 
Brothers f 
Somerville | 7:30 pm 
MEE unky Nation | 10 pm 
Krucial Reggae” with Destroy ston “The Pill” 
PLOUGH & STARS | Cambridge | 4 
Poth 2 i z e | Nate pm | Josh Lederman & the Czars | 10 
eras 4 dge Lee Crosby & Elio DeLuca + Paul 
Sentz [This Car Up 
| UNDERBAR | Boston | D) Louie De 
Tech Bands” with Lions Ambition 
+ Juda’s Wake + Dirty Truckers + 
4 
| Allston | “Born of Fire” 
with Motherboar + Phantom Clue 


MIDDLE EAST DOWNSTAIRS REVOLUTION ROCK BAR 
CLU 8 D | RECTO RY 617.864.EAST | 480 Mass 617.261.4200 | 200 High 
Ave, Central Square, St, Boston 
ALCHEMIST LOUNGE | GOOD LIFE | 617.451.2622 Cambridge RISE | 617.423.7473 | 306 
617.477.5741 | 435 South 28 Kingston St, Boston MIDDLE EAST UPSTAIRS Stuart St, Bost 
Huntington Ave, Jamaica GREAT SCOTT 617.864.EAST | 472 Mass RIVER GODS 
Plain 617.734.4502 |1222Comm Ave, Central Squa 125 River St, Cambridge 
ALL ASIA CAFE | 617.497.1544 Ave, Aliston Cambridge ROSEBUD BAR & LOUNGE 
334 Mass Ave, Cambridge HARD ROCK CAFE MIDDLESEX LOUNGE 8 381 Sum 
AN TUA NUA | 617.262.2121 617.424.7625 | 22-24 Clin 617.868.MSEX | 315 Mass n 
835 Beacon St, Boston ton St, Boston Ave, Cambridge RUMOR | 617.422.0045 
ARSENAL CENTER FOR THE HARPERS FERRY MIDWAY CAFE 100 Warrenton St 
ARTS | 617.923.0100 | 321 617.254.9743 | 158 Brigt 617.524.9038 | 3496 Boston 
Arsenal St, Watertown ton Ave, Allston Washington St, Jamaica RYLES | 617.876.9330 | 212 
ATWOOD'S TAVERN | HENNESSY’S DOWNSTAIRS Plain Hampshire St, Cam 
617.864.2792 | 877 Cam 742.2121 | 25 Union MILKY WAY | 617.524.3740 bridge 
bridge St, Cambridge St, Boston @ The Brewery, 284 Ar SALLY O'BRIEN'S 
BEACHCOMBER | HENNESSY’S UPSTAIRS mory St, Jamaica Plain 617.666.3589 | 335 Somer 


617.479.8989 | 797 Wollas 


617.742.2121 | 25 Union NICK’S COMEDY STOP ville Ave, Somerville 
ton Beach Blvd, Quincy St, Boston 617.482.0930 | 100 SCULLERS | 617.562.4111 
BEEHIVE | 617.423.0069 | 541 HOUSE OF BLUES | Warrenton St, B Double 
Tremont St, Boston 888 693.2583 | 15 Lansd O'BRIEN’S | 617.782 3 Suites, goo $ lers 
BURREN | 617.776.6896 | owne St Boston Harvard Ave, Alliston Field Rd, Bostc on 
247 Elm St, Davis Square, IMPROV ASYLUM OLIVER'S | 617.536.4840 SHOWCASE LIVE 


Somerville 
CAFE 939 | 617.747.2261 
Boylston St, Boston 
CANTAB LOUNGE DOWN- 
STAIRS | 617.354.2685 
738 Massachusetts Ave, 
Cambridge 
CANTAB LOUNGE UPSTAIRS 
617.354.2685 | 738 Massa 
chusetts Ave, Cambridge 
CHARLIE’S KITCHEN | 
617.492.9646 | 10 Eliot St, 
Cambridge 
CHEERS FANEUIL HALL | 
617.227 Faneuil Hall 
Marketplace, Boston 
CHURCH | 617.236.7600 | 69 
Kilmarnock St, Boston 
CLUB LIDO | 781.289.3080 
| 1290 North Shore Rd, 
Revere 
CLUB PASSIM | 617.492.7679 
47 Palmer St, Harvard 
Square, Cambridge 


939 


6 


ton 


0150 


Ave 


617.263.6887 
nover St, 
IMPROVBOSTON CABARET 

7.576.1253 | 40 Prospect 


St, Cambridge 
JOHNNY D'S | 617.776.2004 
|17 Holland St, Davis 

Square, 
LANSDOWNE | 617.266.1222 
| 9 Lansdowne St, 


LILY PAD | 617.395.1393 | 
1353 Cambridge St, Cam 
bridge 

LISTENING ROOM @ RIGHT 
TURN | 781.646.3800 | 299 
Broadway, Arlington 
LIZARD LOUNGE | 
617.547.0759 | 
, below Cambridge 
Common Restaurant, 


216 Ha 
Boston 


® the Cask N’ Fl 
Brookline 


Ave 


186 Hampshire St, 


PARADISE ROCK CLUB 


Ave, Boston 
Somerville 
Bos- Somerville 
PHOENIX LANDING 
617.576.6260 | 
Ave, Cambridge 
PLOUGH & STARS | 


Ave, Cambridge 
PORTER BELLY'S PUB 


1667 Mass 


OUTPOST | 617.876.0860 
cam 


617.562.8800 | 967 Comm 
P.A.'S LOUNGE | 617.776.1557 
| 345 Somerville Ave, 

512 Mass 


617.576.0032 | 912 Mass 


617.254.3300 | 338 Wash 
ington St, Brighton 
PRECINCT | 617.623.9211 
70 Union Square, Somer 


SUNSET CAFE 
47.2 


38 | 851 Cam 


St, Cambridge bridge br Cambridge 
IMPROVBOSTON THEATRE PADDY 0'S | 617.367.2114 TOAD 7.497.4 
617.576.1253 | 40 Prospect 33 Union St, Boston 1912 Mass Ave, Porter 


| Square, Cambridge 
TOMMY DOYLE'S HARVARD 
617.864.1311 | 96 Win 
throp St, Cambridge 
TOMMY'S COMEDY LOUNGE | 
617 4 Warren 
ton St, Boston 
TY. THE BEAR'S PLACE 
617.492. BEAR | 10 Brook 
line St, Central S 
Cambridge 
UNDERBAR 
| 275 Tremont St 
Caprice, Boston 
VENU | 617.338 102 
Warrenton St, Boston 
WILBUR THEATRE 


482.2227 


Square, 


617.292.0080 


under 


8061 


ENORMOUS ROOM Cambridge ville 800.745.3000 | 246 Trem 
617.491.5599 | 567 Mass MACHINE | 617.536.1950 RAMROD | 617.266.2986 ont St, Boston 
Ave, Cambridge 1256 Boylston St, Boston 1254 Boylston St, Boston WONDER BAR | 617.351 
ESTATE | 617.351.7000 | 1 MIDDLE EAST CORNER | REGATTABAR | 617.395.7757 COOL| 186 Harvard Ave, 
Boylston Pl, Boston 864.EAST| 480 Mass_ | Charles Hotel, 1 Ben Allston 
FELT | 617.338.6999 | 533 Ave, Central Square, nett St, Harvard Square, ZUZU EAST | 474 
ton St, Boston Cambridge Cambridge Mass Av bridge 
ENORMOUS ROOM Cambridge TUESDAY Bost Tue 
Beat Research” with Dj /Rupture + ee Clu ory f nu th Dj Hectik: Main Room 
Dj Flack + DJs Wayne & Wax addresses Dj Roger Back Room 
GOOD LIFE on|7 Mar BURREN | Somerville | 6:30 pm RYLES | Cambridge tist Show 
tinis & Makeover ith DJ Ms Open Mic” with Hugh McGowan case 
Thang CAFE 939) Boston|1pm|TrevorJude SALLY O'BRIEN'S | Somerville | Su 
HARPERS FERRY | Allston | MC Smith | 8 pm | Greg Laswell san Cattano 


Frontalot 
Dj Emoh 
HENNESSY'S DOWNSTAIRS | Bos 
ton | Joe Carson 
HOUSE OF BLUES 
+ Sick Puppies 
LILY PAD | Ca 
Fringe 
LIZARD LOUNGE | Cambridge 
“Open Mic” with Tom Bianchi 
MACHINE | Boston | 10 pm | “Dirty 
Sexy Mondays” with Dj Susan Es 
thera 

MIDDLE EAST CORNER | Cambridge 
| Four Squares 


+ Brandon Patton + HW & 


mbridge 


10 pm | 


MIDDLE EAST DOWNSTAIRS | Cam-* 


bridge | Parker House & Theory + We 
Landed On the Moon! + Elsinore + 
Chad Perrone 

MIDDLE EAST UPSTAIRS | Cam- 
bridge | Delta Spirit + Willowz 
MIDWAY CAFE | jamaica Plain | “Sha- 
mus Presents!” 

O'BRIEN’S | Alliston | Baby Made 
Rebel + Vending Machetes + Jeff 
Loiselle 

PADDY 0O’S| Boston | Mike Ho 
PARADISE ROCK CLUB | Boston | 7 
pm | Scary Kids Scaring Kids + Sleep- 
ing + Murder Mile 

PHOENIX LANDING | Cambridge | 

10 pm | “Makka Mondays” with Dj 
Voyager o1 + Dj Uppercut 
PRECINCT | Somerville | 10 pm | Dup 
py Conquerors {Bob Marley tribute} 
RIVER GODS | Cambridge | “Weekly 
Wax: DJ Showdowns” with Dj 
SALLY O’BRIEN’S | Somerville | 10 
pm | Infinite Ensemble 

TOAD | Cambridge | 8 pm | White 
Owls | 10 pm | Jen Kearney & the 
Lost Onion 

TT. THE BEAR'S PLACE | Cambridge 
| “Devils Night Out: Industry Night” 
ZUZU | Cambridge | 10 pm | “Night of 
the Living Deadhead” with Tony the 
Bookie + IOA 


CANTAB LOUNGE DOWNSTAIRS 
Cambridge | “Bluegrass Pickin’ Party 
CANTAB LOUNGE UPSTAIRS | Cam 
bridge | 8:30 pm | Doug & Telisha Wil 
liams | 10 pm | True Life B 
CHURCH | Boston | Boyfrie 
CLUB PASSIM | Cambridge 
efit for Haitian Relief” with Chris 
O’Brien + Hanneke Cassel + Mark 
Erelli + Margaret Claspy 
GREAT SCOTT | Aliston | Phantogram 
+ Junk Culture + André Obin + DJ 
Jakub Alexander 
HARPERS FERRY | Allston | Mornin’ 
Old Sport + Holy Rattlesnakes + 
Anymen 
HENNESSY’S DOWNSTAIRS | Bos- 
ton | Scott Damgaard 
HOUSE OF BLUES | Boston | Yes 
JOHNNY D’S | Somerville | 7:30 pm | 
Tony Trischka, Matt Claser & Andy 
Statman + Boston Boys 
LANSDOWNE | Boston | “Berklee Free 
Music Tuesdays” 
LIZARD LOUNGE | Cambridge | “Tea- 
room Tuesdays: The Music We Love” 
with Viva! Viva! 
MACHINE | Boston | 10 pm | “Queer 
Circus” with Dj Eileen Dover 
MIDDLE EAST UPSTAIRS | 
Cambridge | Sidewalk Driver + 
Brendan Boogie & the Best Inten- 
tions + Kuuluuko + Bo Barringer 
[Me&JoanCollins] + Duncan Wilder 
Johnson 
MIDDLESEX LOUNGE | Cambridge | 
“Hearthrob” with AC Slater + Udachi 
+ Dj Red Foxxx + Dj Baltimoroder + 
Morgan Louis 
PAD. / 0’S| Boston | “Blues jam” 
PLOUGH & STARS | Cambridge} 10 
pm | Weisstronauts 
REGATTABAR | Cambridge | 7:30 pm | 
Dead Cat Bounce + Persiflage 
RIVER GODS | Cambridge | “Film- 
Beats: Music on Film” with Captain 
Tipsy + Hannanimal 


“Ben 


SCULLERS | Boston | Marc Rossi 
Croup 
TOAD | Cambridge | 10 pm 
Miraglia 
TT. THE BEAR'S PLACE 
Faction + DJ Me 
Statesmen + Stickem + Adam 
+ Paranoid Zen + BBP 
WONDER BAR | Allston | Big Shug 
ZUZU | Cambr 10 pm | Dj Rizzla 
+ DJ Dhana + DJ Justincredible + DJ 
Leah V + DJ Kingdom 


WEDNESDAY 

See Club Directory for phone numbers and 
addresses. 

ALL ASIA CAFE | Cambridge | 6 pm 
| “Monkey Rock Writer's Circle” | 9 
pm | “Open Mic” with Bryan Mur 
phy [Shills} 


elee + Enca 


ATWOOD'S TAVERN | Cambridge | 10 


pm | Elastic Waste Band 
CAFE 939 | Boston | Adam & the 
Waxmen + Marcus Eaton 


CANTAB LOUNGE UPSTAIRS | 
Cambridge | “Candy's Blues, Jazz & 
Rock Jam” 


CHURCH | Boston | “Ryan's Smash- 
ing Life & Blacktie Affair Booking” 
with Static of the Gods + Vivian 
Darkbloom + Lauren Flaherty 
CLUB PASSIM | Cambridge | James 
Keelaghan + Joe Rathbone 
ENORMOUS ROOM | Cambridge | 10 
pm | Taliesin + Kat Fyte 

ESTATE | Boston | Klever + Con 
gorock 

GOOD LIFE | Boston | 7 pm | “DJJ. 
Dilla Tribute” with Dj 7L + DJ Kon 
+ D] Nomadik: Nightclub | 10 pm | 
“Bassic” with Dj Untold: Lounge 
GREAT SCOTT | Allston | Das Racist 
+ Royal Bangs + #1 Dad + Dj Fred 
Mertz 

Louie Bello Project 

HARPERS FERRY | Allston | Il! Bill 


HOUSE OF BLUES | Boston | Rebelu 
tion + Soja + Zion-I 

JOHNNY D'S | Somerville 
LIZARD LOUNGE 
ant K 
MIDDLE EAST CORNER | Cambridge 
“Belly Dancing” with Christa 


MIDDLE EAST DOWNSTAIRS | € 


Bonerama 
Cambridge | Gi 


J» A A. \ 
Traditional BBQ 


” There's a Fire in that Kitchen.” 


am 


bridge | Residen Tue-Sat Siipm 
GAST UF UPSTAIRS | Cam PABON SALSA BAND 

bridge | Alen of Dale + Adrien & the 

ine Print + James Harris Moore + In House 

ae Clatter : DAVID SANBORN Mark Zaleski Quintet 
MIDWAY CAFE Plain with JOEY DeFRANCESCO 


Nima Samir World Wednesdays 


ni 


MILKY WAY | jama , ‘ SamPa feat. Eleonora Bianchini 
Nova Supper” with The Berklee Artist Series 

"S| Alistor ohnny Hoy and the Biuefist 
THE MARC ROSSI 

9 pm | “Rock Band/Cuitz 


Hot Salsa Wednesdays 


PARADISE ROCK CLUB | Bost Temporada Latina 


YMA ARRINGTON 

10 = Bree dweek Techno” with Dj Salsa Sundays 

pm | Clear Audience Patricia Adams 


REGATTABAR | Cambridge 
Buckwheat Zydeco 
RIVER GODS | 
tive Sounds” with Jas 
Eastman + Jesse Dee 
RYLES | Cambridge 
days” 


<P DOUBLETREE SUEST SUITES 


w Dr & Mass Pike Exit 


Call for Tickets & Info at: 617-562-4111 
Order on at www.scullersjazz.com 


4 
4 


ambr 


dge | “Primi 


on Beek + PJ 


“World Wednes 
ject 


with Evan Marien P: 


SCULLERS | Boston | Yma Ar 
TOAD | Cambridge | 7 pm | Fandan o> pest ~ 

Dead Stars + Stroamata + Punch y . 
backs + Edgerly Road CR T 
WONDER BAR | Alliston | 10 pm | D) 


com 
THU T 


Znuh + DJ Mothra + Punketta Doilie 
ZUZU | Cambridge Young 
Turks” with Dj Brown Bear + D) 
King EvRock 


THURSDAY 


10 pm 


See Club Directory p sand 
addresses 

ALL ASIA CAFE | Cambridge 

pm | “CNC Ir Music Marath 


with Urban Pi 


+ Soap Kings + 
Mercy Bell 
ATWOOD'S TAVERN | Cambridge | 10 
pm | Jir Ryan & th ake 


BEEHIVE | Boston SUN . 
ner Jazz Set 02.07.10 present 
BURREN nery 
CAFE 939 | Boston 
Blue |8 Ryan Cabrera + 
tha Schu 
ambridge Pir — + Ira 
Davey + jeff Ting s Fullerton 
LOUNGE UPSTAIRS Can 
bridge | Chicken Slack 
CHURCH Bost tric M WED 
02.10.10 


18+ OF 


1222 Commonweath Ave 
Alliston, MA 02134 
617-566-9014 


CLUB PASSIM Car 
Delmfnors 


Continued onp 40 


mbridege | Kri 


THIS SATURDAY, FEBRUARY 


JOE PERRY PROJECT 


THE NEIGHBORHOODS 


8PM DOORS/ 21+ 


THURSDAY, FEBRUARY 4 
MR. KOWALSKY 
MISS FAIRCHILD 


THE JOE BIRMINGHAM 
EXPERIMENT 


WENESDAY, FEBRUARY 


CITIZEN COPE 


MACHINE 
MARCH 


JOHN HIATT THE COMBO 


FRIDAY, FEBRUARY 5 


MOBY DICK 
(THE LED ZEPPELIN TRIBUTE) 


LIMITED SIGHT 
OBSIDIAN DIVIDE 
OUT REACH 


3oston Pl, Foxborough 
02/04 
+ 9pm $ \day 02/05 
saturday 02/06 
WASHINGTON ST, PROVID 


KENNY GARRETT PRESENTS 
FEB 5-6 30 & 10PM 


SOPHIE MILMAN 
FEB 13 .7:30& 


BOJAH & THE INSURRECTION 


THROWED 
DJ EMARCE « N BERUN 


BAS TARDGOESPOP 


BUFFALO SOUL BEARQUARIUM 


JUVENTAS NEW MUSIC 
ENSEMBLE 


DELTA 


DRIVER 
BRENDAN THE BEST INTENTIONS 


DUNCAN LDER JOHNSON 


LIONS 


DIRTY TRUCKERS » DE 


LEZ ZEPPELIN 


ORCHARD 


ODIESEL AUT 


MUSIC BEGINS AFTER DINNER 2+ 
HU - THE GET UP GIT DOWN 

FRI - SOLID! WITH FLAVORMEARD 

SAT SOUL-LE-LUJAW - JOHN FUNKE 


SUN BOMO- BRODOWN HOEDOWN THROWDOWN 


MON - TOMY THE BOOKIE THE 
TUE - NU LIFE 
WED . YOUNG TURKS 0) BROWN BEAR EVROCK 


BUCKWMWEAT ZYDECO 
FEB 10. 7:30PM 


JEREMY PELT 
FEB 23 7:30PM 


BODY 


UPCOMIN 
7PM - CONVEY, UKE WAVES 
8PM - POLYS Swit H ENGINES 
100M - THROWE 
FAST EASY WOMEN 
YN ROBERT, MINDWIALK BLVD 
RUBBLE EBUCKET ORCHESTRA 


SPIRIT K VIA AUDIO 


ETPACKS 


NAPAIR OF 


BA 


UPCOMIN 


BENEFIT FOR HAT! 
OUR TET, NATHAN FAKE 
FREEWAY, JAKE ONE 
FUCKED UP, KURT VILE 


FORSTAT 
THE LAMB TAK 


ES 
HAMMOND 8-3 ORGAN TRIO 
ANCING WITH Dj JEAN 


OLA & FRIENDS 
bale ING W TH KRISTA 


Continued from p 39 

ESTATE | 8 Clamlife 

days” with Dj Richie Ladue 

GOOD LIFE | Boston | “Evolution” 
with San Serac + San Serac + one Bru 
i Wilkie 

Coat 

GREAT SCOTT 


an + Sou 


ston 


HARPERS FERRY | Aliston | BLOWW 
+ Few + Hail Plankton + Oilhead 
HENNESSY’S DOWNSTAIRS | Bos 
ton | Fly Switch 

HOUSE OF BLUES | Boston | V 

Reunion + Rods & Cones + E 


Boch Jr 
Somer 


LIZARD LouNce Cambr 
Ww n Cr + mpany 
MIDDLE EAST CORNER 
MFT 
MIDDLE EAST DOWNSTAIRS | Cam 
bridge | Orchard Lounge 
+ Auto Body 
MIDDLE EAST UPSTAIRS | Cam- 
bridge | “Throwed” with Dj E-Marce 
+ Kids at the Bar + And Then There 
Were None 
MIDDLESEX LOUNGE | Cambridge 
“Make It New” with Dj Sian + DJ 
Volvox + Djezus 
MIDWAY CAFE | jamaica Plain| 8 pm 
Danielle Doyle + Kait Barreckman 
10 pm | “Women's Dance Night + 
Queeraoke” with DJ Summer's Eve 
MILKY WAY | jamaica Plain | “Sexy & 
Sophisticated 2nd Thursdays: Lesbi 
ans n’ Power” 
O’BRIEN’S | Allston | Await Rescue + 
Art of Attraction + Wrecking Coast + 
Leave By Six 
OLIVER'S | Boston | Boone + Rock 
efeller Fortune + First Annual + 
Found Audio 
OUTPOST 
Croup 
PADDY 0’S | Boston | Fun With Hand 
RASS LOUNGE | Somerville | Control 
han Killbot 
PHOENIX LANDING | Cambridge | 10 
pm | “Elements Drum n’ Bass” with 
Djs Crook & Lenore + Dj Bryan C 
PLOUGH & STARS | Cambridge | 
10 pm | Burning Oak + Lonesome 
Republic 
PRECINCT 
James Band 
RAMROD | Boston | 10 pm | “Man- 
dance” with Dj Manuel Santiago 
REGATTABAR | Cambridge | 7:30 pm 
| Sonny Landreth 
REVOLUTION ROCK BAR | Boston | 
Morgan Page + Joe Bermudez 
RIVER GODS | Cambridge |“ 
+ Mr. Sister play DJ” 
SALLY O’BRIEN'’S | Somerville | Amy 
Black & the Ed Clay Rascals 
SCULLERS | Boston | 8 pm and 10 
pm | Bilal 
SHOWCASE LIVE | Foxborough | 
John Mayall + Luke Mulholland 
TOAD | Cambridge | 7 pm | Melvern 
Taylor & his Fabulous Meltones | 10 
pm | Tori Pyne 
TOMMY DOYLE’S @ HARVARD | 
Cambridge | 9:30 pm | Zac Taylor & 
the Drugs + Kris Roche & the Co 
Ahead | Mi DJ Special K 
TT. THE BEAR'S PLACE | Cambridge 
Vital Might + Executive Order 
Keep Me Conscious + Sea Captains 
ZUZU | Cambridge | 10 pm | “Beat 
Train Sound System” with Dj Beat 
Train + Wayne 


+ BioDiesel 


Cambr 


dge | Alex Pinter 


Somerville | Richard 


St. Claire 


COMEDY 


THURSDAY 

See Club Directory for phone numbers and 
addresses. 

IMPROV ASYLUM | 8 pm | Note: All 
Feb shows at Hard Rock CAFE, 22 

24 Clinton St, Boston “Main Stage 
Show” 

IMPROVBOSTON THEATRE | 8 pm | 
“Bastards, Inc.” 


|10 pm | “The 10 Slot” 


NICK'S COMEDY STOP | 8:30 pm 
“Magners Comedy Festival: Comic 
Standoff” with Dave Russo 
SHOWCASE LIVE | 7:30 pm | Bobby 
Collins 

TOMMY’S COMEDY LOUNGE | 8:30 
pm | “Magners Comedy Festival: 
Comic Standoff” with Tony V 


FRIDAY 


See Club Directory for phone numbers and 
addresses. 
ARSENAL CENTER FOR THE ARTS 
| 8 pm | “Improv Jones Presents: Your 
Overactive Imagination” 
CHEERS FANEUIL HALL 
ton McKinney 
IMPROV ASYLUM | 8 + 10 pm | Note 
yws at Hard Rock CAFE, 
22-24 Clinton St, Boston “Main Stage 
Show 
IMPROVBOSTON CABARET | 7 pm 
“SketchHaiis” | 9 pm | “Harold 
Night” | 11:30 pm | “Nightcap” 
IMPROVEOSTON THEATRE | 8 pm 
uble Feature: Blood Farm/The 
“Friday Night 


| Ju 


All Feb shc 


tare” | 10 pm | 
Face Off 


NICK'S nae STOP | 8:30 pm | 


y 
ToMMy' S COMEDY LOUNGE | 8:30 


Magners Comedy Festival 


aus 
WILBUR THEATRE | 7:30 pm | Pat 
ton Oswalt 


SATURDAY 


See Club Directory for phone numbers and 
addresses 
CHEERS FANEUIL HALL | 9 pm | Jus 
ton McKinney + Joe Yannetty 
IMPROV ASYLUM | 7 + 9 pm | Note 
All Feb shows at Hard Rock CAFE, 
22-24 Clinton St, Boston “Main Stage 
Show” | 11 pm | “Unhinged” 
IMPROVBOSTON CABARET | 7 pm 
| “Harry Gordon Roasts America” 
{9 pm | “Mosaic: Ten Years of 
IMPROVBOSTON THEATRE | 6 pm | 
“Family Show” | 8 + 10 pm | “Main 
stage Show” | 11:30 pm | “Nightcap” 
NICK’S COMEDY STOP | 8:30 pm 
Cary Culman + Greg Johnson + 
Craig Murphy 
TOMMY’S COMEDY LOUNGE | 8:30 
“Magners Comedy Festival: 
Standoff Finals” with Jim 
Ce on | 11 pm | “Comedy Confes 
sions” with Tom Dustin + Dave 
Russo + Sean Sullivan + Robby Road 
steamer + Mehran 
WILBUR THEATRE | 7 pm | Jennifer 
Coolidge 


SUNDAY 


See Club Directory for phone numbers and 
addresses. 

IMPROVBOSTON THEATRE | 7 pm | 
“Open Comedy Jam” | 9 pm | “Stand- 
Up Sundays” with Maria Ciampa + 
Dana Jay Bein 


MONDAY 


See Club Directory for phone numbers and 
addresses. 

CANTAB LOUNGE DOWNSTAIRS | 8 
pm | “Underground Comedy” 
SALLY O’BRIEN’S | 7 pm | “Cheap 
shots Comedy Club” 


TUESDAY 


See Club Directory for phone numbers and 
addresses 

MIDDLE EAST CORNER | 9:45 pm | 
Anderson Comedy Troupe’s “Open 
Mic Comed 
O’BRIEN’S | 9 pm 


Show” 


WEDNESDAY 


See Club Directory for phone numbers and 
addresses. 

BURREN | 10 pm | “Comedy Night” 
IMPROVBOSTON THEATRE | 8 pm | 
“The Comedy Lab: Wheel of Austen” 
j 10 pm | “Laff Your Pants Off” with 
The Boston Babydolls 


THURSDAY 

See Club Directory for phone numbers and 
addresses. 

IMPROV ASYLUM | 8 pm | Note: All 
Feb shows at Hard Rock CAFE, 22- 
24 Clinton St, Boston “Main Stage 
Show” 

IMPROVBOSTON THEATRE | 8 prn 
| “Bastards, Inc” | 10 pm | “The 10 
Slot” 


“The Rob Crean 


BLACK KETTLE appear Wednesday the Berklee 


Performance Center. 


CONCERTS 


Popular 


THURSDAY 

AGACHIKO + CHARLIE KOHL- 
HASE’S EXPLORER’S CLUB) 7 pm 
| Arts at the Armory, 191 Highland 
Ave, Somerville | $15 | 617.718.2191 
ROOTS AND REASON | 8:15 pm 

| Berklee Performance Center, 

136 Mass Ave, Boston | $15-$20 | 
617.747.2261 or www. berkleebpc.com 


FRIDAY 

DWIGHT & NICOLE + WILL DAILEY 
+ TIM GEARAN | 8 pm | Somerville 
Theatre, 55 Davis Square, Somerville 
| $20 | www.somerv theatreon 
line.com 

MOHAMED KALIFA KAMARA | 8 
pm | Multicultural Arts Center, 41 
Second St, Cambridge | $13-$15 | 
www.cmacusa.org 

BRAD MEHLDAU | § pm | Sanders 
Theatre, 45 Quincy St, Cambridge | 
$25-$35 | 617.876.4275 


SATURDAY 

LADYSMITH BLACK MAMBAZO | 8 
pm | Sanders Theatre, 45 Quincy St, 
Cambridge | $28-$40 | 617.876.4275 


MONDAY 

BERKLEE MIDOLE EASTERN FES- 
TIVAL | With Husnu Senlendirici 
and the New York Cypsy All-Stars | 
8:15 pm | Berklee Performance Cen 
ter, 136 Mass Ave, Boston | $10; $5 
seniors | 617.747.2261 or www. berk 
leebpc.com 


TUESDAY 

BERKLEE HARMONY FACULTY | 
New works for jazz orchestra | 8:15 
pm | Berklee Performance Center, 
136 Mass Ave, Boston | $10; $5 
seniors | 617.747.2261 or www. berk- 
leebpc.com 


WEDNESDAY 

DORM SESSIONS 7 CD RELEASE 
CONCERT | With Ann Driscoll + 
Jordan Tarrant + Liz Longley + Tin 
Soldier + Julia Easterlin + Liptease + 
Black Kettle + Tais Alvarenga + KR & 
the Future | 8:15 pm | Berklee Perfor- 
mance Center, 136 Mass Ave, Boston | 
$20 | 617.747.2261 


MAGNETIC FIELDS + LAURA BAR- 
RETT | Wed-Thurs 8 pm | Wilbur 
Theatre, 246 Tremont St, Boston | 


$29.50 | 800.745.3000 


THURSDAY 

“MONTEREY JAZZ FESTIVAL ON 
TOUR" | With Regina Carter + Kurt 
Elling + Russell Malone + Kenny 
Barron | 8 pm | Berklee Performance 
Center, 136 Mass Ave, Boston | $39 | 
617.482.6661 

MOUNTAINS + DAVID DANIELL + 
TIM HECKER | 8 pm | Cambridge 
Family YMCA Theatre, 820 Mass 
Ave, Cambridge | $12 | 617.876.4275 
MARKY RAMONE’S BLITZKRIEC | 
8 pm | Wolf Den @ Mohegan Sun, 1 
Mohegan Sun Bivd, Uncasville, CT | 
Free | 888.226.7711 

MAGNETIC FIELDS + LAURA BAR- 
RETT | See listing for Wed 


Classical 


THURSDAY 

BOSTON CONSERVATORY OPERA 
PROGRAM | Puccini's La rondine | 
Thurs-Sat 8 pm; Sun 2 pm | Midway 
Studios, 15 Channel Center St, Bos- 
ton | $22; $12 seniors; $7 students | 
617.912.9222 

BOSTON SYMPHONY ORCHESTRA 
CONDUCTED BY JAMES LEVINE | 
Schubert's Overture and Entr’actes 
for Rosamunde; Elliott Carter's Flute 
Concerto [American premiere; BSO 
co-commission], with Elizabeth 
Rowe; Brahms's Symphony No. 4 

| Thurs + Tues 8 pm; Fri1:30 pm 
Symphony Hall, 301 Mass Ave, Bos 
ton | $29-$115 | 617.266.1200 


FRIDAY 

BERLIN PHILHARMONIC WIND 
QUINTET | Mozart's Fantasia in 

F minor [K.608]; Anton Reicha's 
Wind Quintet Opus 91 No. 3; 
Barber's Summer Music; Carl Nielsen's 
Wind Quintet | 8 pm | Jordan Hall, 
30 Gainsborough St, Boston | $45- 
$58 | 617.482.6661 

BOSTON LYRIC OPERA CONDUCT- 
ED BY ANDREW BISANTZ | Boston 
Lyric Opera Annex presentation of 
Benjamin Britten's The Turn of the 
Screw, with Vale Rideout [Prologue/ 
Quint], Emily Pulley [Governess], 
Kathryn Skemp [Flora], Aidan Dent 
or Ryan Williams [Miles], Joyce Cas- 
tle [Mrs. Grose], and Rebecca Nash 
[Miss Jessel] | Fri-Sat 7:30 pm | Castle 


ock + Fools + sitive + Animo 4 ~ 
tion + Right Turn + Digney Fingus “es 
+ Lizzie Bordan & the Axes + Ernie ‘ 
* ville | 7:30 pm 4 
‘ML SHOWS 18+ UNLESS OTHERWISE NOTED OPEN FOR LUNCH AS ALWAYS Pri e + Tom McCaffrey + Kenny Zim 
FULL FANG CLAW 
4/05 - BONE THUGS N HARMON 
THE RESIDENTS 
KK SHOP #3 
UZU 


at Boston Park Plaza & Towers, 130 
Columbus Ave, Boston | $39-$85 
617.542.6772 or www. blo. org 
BOSTON OPERA COLLABORATIVE 
CONDUCTED BY EMILY HINORICHS 
| Stephen Sondheim's A Little Night 
Music | Fri-Sat 7:30 pm; Sun 3 pm 
MassArt, Tower Auditorium, 621 
Huntington Ave, Boston | $25; $15 
students, seniors | 617.517.5883 
MUSICIANS OF THE OLD POST 
ROAD | Chamber music for flute, 
guitar, viola, and cello by Schubert, 
Paganini, and others, with Olav 
Chris Henriksen ! Fri 8 pm | First 
Parish, Boston Post Rd at Cochituate 
Rd [Rtes 20 & 27], Wayland | Sat 8 
pm | Harvard Epworth Church, 1555 
Mass Ave, Cambridge | $25; $20 se 
niors, students | 781.466.6694 
SCHOLA CANTORUM | Josquin des 
Prés'’s Missa Gaudeamus; motets and 
chansons by Gombert, Obrechr, and 
Ockeghem | Fri 8 pm | Church of St. 
John the Evangelist, 35 Bowdoin 
St, Boston | Sun 4 pm | St. Paul's 
Church, 15 St. Paul St, Brookline 
| $20; $15 seniors; $10 students | 
401.274.5073 
BOSTON CONSERVATORY OPERA 
PROGRAM | See listing for Thurs 
BOSTON SYMPHONY ORCHESTRA 
CONDUCTED BY JAMES LEVINE | 
See listing for Thurs 


SATURDAY 

CHAMELEON ARTS ENSEMBLE | 
Sarasate's Concert Fantasies on “Car- 
men”; Boulez’s Dérive 1; Libby Lars- 
en's Try Me, Good King; Irving Fine’s 
Partita for Wind Quintet; Brahms’s 
Piano Quintet in F minor | Sat 8 
pm; Sun 3 pm | Goethe-Institut, 
170 Beacon St, Boston | $18-$38; $5 
off students, seniors | 617.427.8200 
PETER EVANS | “Fugues & Caden 
zas, Perpetual Canons and Song” 

| 7 pm | Longy School of Music, 

27 Garden St, Cambridge | Free | 
617.876.0956 x 1500 

JUVENTAS NEW MUSIC ENSEMBLE 
| Piotr Szewczyk's First Coach Groove 
and Wild West Sketch; Anthony 
Lanmen's Cerulian Soliloquy; Matt 
Mendez's Riff(raff); David Beiden 


Loon Mountam, NH 


for Access 
Resort the East 
SKI Magazine 


bender’s Stomp; Dan Ruccia’s Training 
; Alexander Tovar's Black Dog 
ations; Steve Wanna’s Trayectoria 
8 pm | Boston Conservatory, Seully 
Hall, 8 the Fenway, Boston 
seniors; free students | 
tasmusic.com 
LEX:NGTON SYMPHONY CON- 
DUCTED BY JONATHAN McPHEE 
Diamond's Rounds for S ; Mozart's 
Piano Concerto No. 21, with George 
Li; Copland’s Appa an Spring | 8 pm 
| Cary Hall, 1605 Mass Ave, Lexing 
ton | $25-$40; $15 students 
lexingtonsymphony.org 
LIVE TAPING OF NPR'S FROM 
THE TOP | Youth showcase: pianist 
Phuong Nghi Pham performs Men 
deissohn's Andante @ Rondo capriccioso, 
Opus 14; cellist Bobby Chen plays 
Tchaikovsky's Pezzo capriccioso; violin 
ist Gergana Haralampieva performs 
Kreisler’s Variations on a Theme of Corelli 
| 7:30 pm | Jordan Hall, 30 Gainsbor 
ough St, Boston | $25; $20 students, 
seniors | 617.585.1260 
NEW PHILHARMONIA ORCHES- 
TRA | Wieniawski's Violin Concerto 
No. 2, with Francesca Bass; first 
movement of Dvofak’s Cello Con- 
certo, with Lev Mamuya; Brahms’s 
Symphony No. 4| Sat 8 pm; Sun 3 
pm | First Baptist Church, 848 Bea- 
con St, Newton | $28; $25 seniors; 
$10 students | 617.527.9717 
BOSTON CONSERVATORY OPERA 
PROGRAM | See listing for Thurs 
BOSTON LYRIC OPERA | See listing 
for Fri 
BOSTON OPERA COLLABORATIVE 
CONDUCTED BY EMILY HINDRICHS 
| See listing for Fri 
MUSICIANS OF THE OLD POST 
ROAD | See listing for Fri 


SUNDAY 

EMMANUEL MUSIC | Bach's Can 
tata No. 93 [Wer nur den lieben Cott lapt 
walten) | 10 am | Emmanuel Church, 
15 Newbury St, Boston | Free | 
617.536.3356 

RICHARD GOODE AND JONATHAN 
BISS | Schubert's Allegro for Piano 
Four Hands D.947 ([Lebensstiirme]; 
Schumann's six Studies for Pedal Pi 


$12; $7 
www. juven 


www 


ano; Beethoven's Grofe Fuge arranged 
for piano four hands; Stravinsky's 
Agon and Debussy’s En blanc et noir 
{3pm 
Jordan Hall, 30 Gainsborough St, 
Boston | $45-$56 | 617.482.6661 
JUVENTAS NEW MUSIC ENSEMBLE 
Piotr Szewczyk's First Coach Gr 
and Wild We: h; Anthony Lan 
men's | quy; Matt Men 
avid Beidenbender’s 


transcribed for two pianos 


dez's 


ander Tovar's Black Dog Var 
Steve Wanna’'s Tre 
Middle East upsta 


3pm 

mS, 472 Mass Ave, 
Cambridge | $15; $10 students, se 
| WWW. juventasmusic.com 
LONGY CHAMBER ORCHESTRA 
CONDUCTED BY JULIAN PELLI- 
CANO | Overture to Handel's Agrip 
pina; Mozart's Clarinet Concerto, 
with Michael Wayne; Concerto for 
Clarinet; Part’s Cantus in Memory of 
Benjamin Brit Ravel's Ma Mére L'Oye 
|7 pm | Longy School of Music, 27 
Carden St, Cambridge | Free, but 
tickets required | tickets@longy.edu 
MUSICIANS FROM MARLBORO | 
Haydn's Nisa and Tirsi duets for so 
prano, tenor, and piano; Bartok’s 
String Quartet No. 2; Schumann 
songs for soprano, tenor, and piano; 
Haydn's String Quartet Opus 54 No 
1| 1:30 pm | Isabella Stewart Gardner 
Museum, 280 the Fenway, Boston 
| $23; $18 seniors; $10 students | 
617.278.5156 
ROGER TAPPING | Works for 
viola by Schumann, Berg, Loeffler, 
Brahms, and Hindemith, plus a 
premiere by Reiko Yamada to cel 
ebrate Tapping’s soth birthday | 8 
pm | Jordan Hall, 30 Gainsborough 
St, Boston | Free | 617.585.1122 
BOSTON CONSERVATORY OPERA 
PROGRAM | See listing for Thurs 
BOSTON OPERA COLLABORATIVE 
CONDUCTED BY EMILY HINDRICHS 

See listing for Fri 
CHAMELEON ARTS ENSEMBLE | 
See listing for Sat 
NEW PHILHARMONIA ORCHES- 
TRA | See listing for Sat 
SCHOLA CANTORUM | See listing 
for Fri 


SOCIALIZE 


Bost Terran Pare 


BEST 
TERRAIN PARK 
Onthesnow.com 


WITH LOON 


loonmtn 


Loon Mountain 
Resort 


MONDAY 
COLLAGE NEW MUSIC 
CONDUCTED BY DAVID HOOSE 
Arlene Sierra's Cicada Shell; Se 
bastian Currier’s $ ; Chen Yi's 
; Steven 
8 pm 
7 Garden 
$15; $5 jents 


as like a fi 
Mackey's Animated Shorts 
Longy School of Music, 
St, Cambridge 
617.325.5200 
NEW ENGLAND SYMPHONY OR- 
CHESTRA CONDUCTED BY JOHN 
PAGE | Ravel's La valse; Schuller’s 
Five Etudes for Orchestra; Franck’s 
Symphony in D minor | 8 pm | 
Jordan Hall, 30 Gainsborough St, 
Boston | Free | 617.585.1122 


TUESDAY 

BOSTON UNIVERSITY SYM- 
PHONY ORCHESTRA CONDUCTED 
BY DAVID HOOSE | Sibelius’s Lem- 
minkdinen Suite |Four Legends of the 
Kalevala}; Rachmaninov's Symphonic 
Dances | 7:30 pm | Tsai Performance 
Center, 685 Comm Ave, Boston | 
Free | 617.353.8724 
CALLITHUMPIAN CONSORT | 
Franco Donatoni's Cloches III; Lou 
Harrison's Concerto in Slendro; Steve 
Reich's Sextet; Kaija Saariaho's 

Trois Riviéres | 8 pm | Jordan Hall, 30 
Gainsborough St, Boston | Free | 
617.585.1122 

BOSTON SYMPHONY ORCHESTRA 
CONDUCTED BY JAMES LEVINE | 


See listing for Thurs 


WEDNESDAY 

NEW ENGLAND CONSERVATORY 
PHILHARMONIA CONDUCTED BY 
JULIAN KUERTI | Chopin's Piano 
Concerto No. 1, with Lu Shen; 
Bart6k's Music for Strings, Percussion 
and Celesta; Stravinsky's Symphonies 
of Wind Instruments | 8 pm | Jordan 
Hall, 30 Gainsborough St, Boston | 
Free | 617.585.1122 


THURSDAY 

BOSTON SYMPHONY ORCHESTRA 
CONDUCTED BY JAMES LEVINE 
Berg's Three Pieces for Orchestra; Rich 
ard Strauss's Four Last Songs 

and Mahler's Symphony No. 4, 


both with Renée Fleming | 10:30 
am open rehearsal; 8 pm perfor 

mance | Symphony Hall, 301 Mass 
Ave, Boston | $19 rehearsal; $29 

$105 performance | 617.266 
VICTOR ROSENBAUM | Haydn's 
F-minor Variations, Beethoven's 
, and 


No. 3; 


1200 


a Opus 2 No. 3 
1opin: B 

irka Opus 50 No. 2 

is 50 No. 3; No rne 

Opus 27 No. 1| 8 pm | Jordan Hall, 
30 Gainsborough St, Boston 


617.585.1122 


ade 


Free 


DANCE 


FRIDAY 

NOCHE FLAMENCA & SOLEDAD 
BARRIO | The first evening of Fla 
menco Festival 2010 | 8 pm | Opera 
House, 539 Washington St, Boston 
$40-$65 


SATURDAY 

GALA FLAMENCA: TODO CAMBIA 
| The second evening of Flamenco 
Festival 2010, with Pastora Calvan, 
Manuel Lifan, Belén Lopez, and 
Rocio Molina | 8 pm | Opera House 
539 Washington St, Boston | $40 
$65 | 617.876.4275 


617.876.4275 


READINGS 


THURSDAY 

ALBERT, RIGHTER, AND TITTMANN 
ARCHITECTS | New Classic American 
Heroes | 7 pm | Brookline Booksmith, 
279 Harvard St, Brookline | Free 
617.566.6660 


FRIDAY 

DIRE LITERARY SERIES | with 
Joseph Riippi [Do Something! Do Some 
thing! Do Something!|, Darcie Denni 
gan [Corinna A-M. g the A 
poet Hannah Baker-Siroty, and 


Timothy Cager [Treating a Sick Animal 


| 8pm 
106 Prospect St, Cambridge 


www.direreader.com 


MONDAY 
KEVIN 


Mass Ave, Cambridge 


A Lucky Irish 
1400 


Free 


Harvard Coop 


617.499 


TUESDAY 


2000 


Free 


Lad 


BU CREATIVE WRITING PRO- 


GRAM ANNUAL FACULTY READ- 


ING | With Robert Pin 
Cluck, 


ky, L 


Leslie Epstein 


ouise 


Allegra Coodman, Ha Jin, M 


Le Rosanna Warren 
liam Delman | 7:30 pm 
of Management Auditorium 
595 Comm Ave, Boston 
617.353.2510 

KEVIN O'HARA | A Lucky Iris 
| 12:30 pm 
Crossing, 
Free | 617.557.7188 
KAREN PRYOR | Reachi 
Animal Mind | 7 pm | Por 
Books, Porter Square Shop 
ping Center, Cambridge | Fr 
617.491.2220 

DWAYNE RAYMOND | Mor 
Mailer 
279 Harvard St, Brookline 
617.566.6660 


ng the 


Free 


Out of the Blue Gallery, 


j 


Lad 


Borders Downtown 
10-24 School St, Boston 


e 


ee 


er Square 


David Ferry 
id 
, and Wil 
BU School 


ngs with 


SHANKAR VENDANTAM | The 


Hidden Brain: How Our onsc 
Minds Elect Presidents, Co 
Wage Wars, and Save Our Lives 
Harvard Book Store, 1256 M 


Ave, Cambridge | Free 


WEDNESDAY 
NANCY KEHOE 


Our Inner Angels 


Wrestling w 


7:30 pm 


Brookline | Free | 617.5 
REBECCA SKLOOT 
Life of Henrietta Lacks | 7 
Book Store, 1 
bridge 


96. 66 


6 Ma ive 


Free | 617.661.1515 


THURSDAY 


SARAH BLAKE | The Postmist 


| Noon | Boston Athenzum, 
Continued on p 42 


ous 


7pm 


617.66 


60 


Harvard 
cam 


Free 


Temple 
Kehillath Israel, 384 Harvard St, 


The Immortal 


|7 pm | Brookline Booksmith, 


Markets, 


Stomp; Dan Ruccia’s Training Wheels; ‘ 
= 
ass 
Stay Packages start just $70 per person, per night, based double occupancy. For detai visit phoenix 


SHOOTING” | With editors John 
Callahan and Adam Bradley | 7 pm | 
Harvard Book Store, 1256 Mass Ave, 
Cambridge | Free | 617.661.1515 


WEDNESDAY 

“NEW AGE AGR” | Together: The 
New Er d Electronic Music Fes 
tival panel discussion with Mark 
Kates, Jakub Alexander, and Alexan 
der Maniatis | 2:45-4 pm | MassArt, 
Tower Auditorium, 621 Hun 
Ave, Boston | Free 
boston.com 


“PROMOTE THIS!” | Together: The 


Academy of Arts & Sciences, Ste 
phen D. Bechtel Jr. Auditorium, 
136 Irving St, Cambridge | Free with 
RSVP | www.amacad.org 

“THIS WILL CHANGE EVERY- 
THING” | With John Brockman, Seth 
Lloyd, Irene Pepperberg, Dimitar 
Sasselov, Neil Cershenfeld, and 
Marc Hauser | 7 pm | Harvard Coop, 
1400 Mass Ave, Cambridge | Free | 
617.499.2000 

“VISIONARY VISUALS” | With 3-D 
tracking-software developer Doug 
Roble | 7 pm | Museum of Science 
Science Park, Boston | Free | www 


TALKS 


THURSDAY 

“EVERYTHING YOU WANTED TO 
KNOW ABOUT ROXBURY” | With 
esentative Byron Rus 
Haley House Bakery 


Continued from p 41 
Beacon St, Boston | Free 


7.22 70 gton 
MARTHA BOSS, GLORIA MINDOCK, www. together 
OZVINIA ORLOWSKY, LAINIE 


SENECHAL, AND SAM CORNISH 


FRIDAY 
“AN EVENING WITH LOIS SMITH” 


ate Ss” poetry read ip sses A-list New England Electronic Music Fes mos.org 
Hall, Cong discussion with Maria 
t Free | 617.30 484 Mery! Streep e, and Steve THURSDAY 1 
CHUCK HOGAN | Devils in Exile |i 7 pm | BUC “BUZZ BUILDING” | Together: The 
B ers Downtow s tion, Room B-o5, 640 C Tower Auditoriu New England Electronic Music Fes 
E Free | www. bu ft Ave, Boston | Free | www. together tival panel ussion with Neon In 


ist, and others 


que boston.com dian, Das Ra 2745-4 
EVAN MANDERY act “THE SUPREME COURT AND pm | MassArt, Tower Auditorium, 
an You Think | 7 5 I MONDAY 8 RACE” | With Michael J. Klar 621 Huntington Ave, Boston | Free | 
1400 M A a “DISCUSSION OF RALPH ELLI- and Ran L. Ke dy of Harvard www.togetherboston.com 
499.2 SON'S THREE DAYS BEFORE THE Law School | 5:30 American “PROFESSOR MARJORIE HELL- 


ERSTEIN LITERARY READING 
AND LECTURE 2010” | With poet 


m | MassArt, Tower 


Louise Cliick | p 
Bidg, Trustees Room [11th floor], 
621 Huntington Ave, Boston | Free 
617.879.7581 

“REINVENTING THE WHEEL” | To 
gether: The New England Electronic 
Music Festival panel discussion 
with Wayne Marshall | Noon-1:15 


pissed this year 
from Florist 


pm | MassArt, Tower Auditorium, 
> 621 Hunti on Ave, Boston | Free 
www.togetherboston.com 


EVENTS 


THURSDAY 

“AMERICA’S GOT TALENT LIVE” 
WITH JERRY SPRINGER | Acts { 
eason four, to include Barbara 


SAVE THE 
FLORISTS 


F pm 
MGM Crar 
wich Wester 


i@F 
ly Rd, Mash 
866.646.0609 
CHICKS MAKE FLICKS PRESENTS 
SUBJECTIFIED: NINE YOUNG WOM- 
EN TALK ABOUT SEX | Documen 

g followed by a Q&A 
tor Melissa Tapper Cold 
man and a subject from the film | 7 
MIT, Room 6-120, 77 Mass Ave, 
Free 


xxwoods, 


ntucket, 


CT | $25-$6¢« 


ary screenin 


dir 
direc 


Cambridge 
gmail.com 
FACES OF AMERICA PREVIEW 
AND DISCUSSION | An episode of 
the Henry Louis Cates Jr. mini-se 
ries followed by a panel discussion 
with producers and a geneticist | 

7-9 pm | WCBH’s Yawkey Theater, 1 
Guest St, Brighton | Free with RSVP | 
617.300.5400 or www.wegbh.org/fac 


FRIDAY 

MFA FIRST FRIDAYS | Art, live 
music, cash bar, and tapas | 5:30 
9:30 pm | Museum of Fine Arts, 465 
Huntington Ave, Boston | Free with 
museum admission | 617.369.3300 
STREET TALK SUITE TALK | Modern 
dance/rap opera by Anna Myer, 
with poets, dancers from Roxbury 
Community College and a com 
munity discussion | 8 pm | Roxbury 
Community College, Main Stage 
Theater, 1234 Columbus Ave, Rox 
bury Crossing | $15; $10 students 
seniors | 617.513.9314 

“AMERICA’S GOT TALENT LIVE” 
WITH JERRY SPRINGER | See list 
ing for Thurs 


SATURDAY 

ARTSUNION WINTER SCULPTURE 
SERIES | Opening of five outdoor 
installations and an artist-led 

tour | 4:30 pm | 90 Union Square, 
Somerville | Free | www.somervil 
leartscouncil.org 

BOSTON SOCIETY OF FILM CRIT- 
ICS AWARDS CEREMONY | Jeremy 
Renner [The Hurt Locker) accepts Best 
Actor honors; Julia Child's niece 
Philadelphia Cousins accepts the 
Best Actress award for Meryl Streep 
|7 pm | Brattle Theatre, 40 Brattle 
St, Cambridge | $15; $10 students | 
www. brattlefilm .org 

HARVARD SQUARE CHIL! COO- 
KOFF | Sample chili from area 


wifvne.events@ 


N | ) & \ 


Vv DAR 
N 


One Night Two People 
One Night One Person 
Two Nights Two People 
Two Nights One Person 


esscreen 


One Night Two People 
One Night One Person 


Two Nights Two People 
Two Nights One Person 


® Overnight Lodging 

® Full Course Dinner 

Complete Breakfast 

® Full Use of Recreational Facilities 
® All Taxes and Gratuities 


Route P.O. Box 220 
Gorham, 03581 


Sunday River packages! 


Reservations (800) 325-4386 


restaurants, vote for the best, and 
enjoy live music | 1-3 pm | Harvard 
Square, Cambridge | Free | www. 
harvardsquare .com 

ROXBURY BLACK-HISTORY TROL- 
LEV TOUR | Tour recounting centu 
ries of history, sites, and important 
people in Boston's Black community 
| 12:30-3 pm | Pick-up locations at 
Roxbury Heritage State Park/DCR, 
183 Roxbury St, Roxbury, and Hotel 
140, 140 Clarendon St, Boston | $25; 
$20 seniors | 617.427.1006 

WINTER SIDEWALK BBQ AND 
BEER BONANZA | BBQ, cheese, 
gourmet pickles, and craft beer tast 


ings | Sat 11 ar Sun noon-4 
pm | Forma 244 Huron 
Ave, 617.354.4750 


“AMERICA’S GOT TALENT LIVE” 
WITH JERRY SPRINGER | See list 


ing for Thurs 


SUNDAY 
TOM HALL BOOK LAUNCH AND 


gives a | 


Impro ar visation 
concert | 2-5 pm | F lis Ceme 
tery, Forsyth Chapel, 95 Forest Hills 
Ave, Jamaica Plain | Free | www. 
freeimprovisat com 


INSTRUMENT PETTING Z00 | Mu 


sic-and-m<c nd mini 


lessons | 11 at School 
of Music, 27 Carden -ambridge | 
Free | www. longy.edu 


yanew 


TALK Scree 
TBA 


foreign or 


290 Harvard St, B kline | $2 
617.734.2500 

“AMERICA’S GOT TALENT LIVE” 
WITH JERRY SPRINGER | See list 
ing for Thu 

WINTER SIDEWALK BBQ an 
BEER BONANZA | See t 


WEDNESDAY 
“BEAT RESEARCH” WORKSHOP 


21 Huntington Ave, B 
www. togethert 


THURSDAY 
THE HERETICS 


Northern 
dents, seniors 


7.478.3103 
IZOTOPE WORKSHOP | Together 


The New En 
Festival wor 
Page | 1:30-2:30 p 
Auditorium, 621 H 
Boston | Free 
com 

LIST VISUAL ARTS CENTER FILM 
NIGHT | Screen ‘ 

lated,” “F 
“The Adv 
|7 pm | MIT, Ba 
E15, 20 Ames St, C 

617.253.4400 

NEW ENGLAND CONSERVATORY 
OPEN HOUSE | Electronic production 
studios are opened to the public | 

5-7 pm | New d Conservatory, 
Room C11A, 241 tolph St, Bos 
ton | Free | www.togetherboston.com 


nd Electronic Music 

> with Morgan 
SArt, Tower 
on Ave, 
therboston 


| www.t 


Overstimu 


GAY LESBIAN 


THURSDAY 

QUEERAOKE | Dancing, singing, 
costumes, and Women’s Dance 
Night with Dj Su pr’s Eve | 10 pm 
| Midway Café, 3896 Washington St, 
Jamaica Plain | $5 | 617.524.9038 
UPPEREAST AT OM | Lesbian night 
with two floors of cocktails, din- 

ing, dancing, and sultry beats; this 
week, with guest Anne Hathaway | 
10 pm-2 pm | OM, 92 Winthrop St, 
Cambridge | $5 | www. uppereast- 
atom .com 


FRIDAY 

PURE: FRIDAYS | Lesbian night 
with rotating Djs and celebrity 
guests | 10 pm-2 am | Pearl Night- 
club, 75 Warrenton St, Boston | Free 
before 11 pm; $10 after | www.shut 
tavac.com 


SATURDAY 
DISCO CRUSH | Dance party for 
queers, trans, and fans | 9 pm | 
Midway Cafe, 3496 Washington St, 
Jamaica Plain | $5 | http://disco 
crushjp. blogspot.com 

EPIC SATURDAYS | With Twisted 
Dee | 10:30 pm | House of Blues, 15 
Lansdowne St, Boston | $15 | www. 
epicsaturday.com 

SWINGTIME BOSTON | “Mardi 
Cras”: GLBT-friendly dance in an 
alcohol- and smoke-free environ 
ment | 9-11 pm [with a beginners’ 
lesson at 8 pm] | Brookline Academy 
of Dance, 136 Westbourne Terrace, 
Brookline | $9 | 617.364.7207 


SUNDAY 

BOMO SUNDAYS | Queer glam, 

goth, punk, new-wave party | 10 pm 

| ZuZu, 472 Mass Ave, Cambridge 
Free | 617.864.3278 X 237 or Www 

zuzubar.com 


MONDAY 
DIRTY SEXY MONDAY | DsM Dives 


and Dj Susan Esthera host drag 


comedy show | 10 pm-2 am | Ma 
chine, 1254 Boylston St, Boston | $12 
617.818.1929 

QUEER TANGO | CLBT-friendly Ar 


gentine tango | 6-9 pm [intermedi 

ates 6-7:30 pm and beginners and 

practica 7:30-9 pm] | Democracy 

Center, 45 Mt Auburn St, Cambridge 
| $5-$10 beginners; $15 intermediate 
www. queertangoboston.com 


TUESDAY 
QUEER COLLAB | Queer dance p 
u, 472 Mass Ave 
www. truth 


THURSDAY 
TRANSCRIPTIONS OPEN MIC 


QUEERAOKE See listing 


ATOM 


See listing for 


previous 


BENEFITS 


THURSDAY 

“AN EVENING OF HAITIAN FILM 
AND VIDEO” TO BENEFIT PART- 
NERS IN HEALTH | Documentary 
excerpts from The Agronomist , Sec 
ondhand (Pepe), and Belos Song of Peace, 
plus a panel discussion | 6:30-9 pm | 
Somerville Community Access Tele 
vision, 90 Union Square, Somerville 
| Free | www.somervilleartscouncil 
org 


FRIDAY 

PROJECT CUPID DATE AUCTION 
TO BENEFIT THE JIMMY FUND | 
Win a date with one of 28 desirable 
bachelors and bachelorettes | 7-10 
pm | Red Sky Restaurant & Lounge, 
16-18 North St, Boston | $7-$10 
suggested donation | www. project 
cupid.org 


SATURDAY 

EMMY CERRA CD-RELEASE PARTY 
TO BENEFIT THE NATIONAL 
GUARD FAMILY READINESS 
GROUP | Concert fundraiser to sup 
port soldiers and their families | 
7:30-10 pm | All Asia, 334 Mass Ave, 
Cambridge | $20 | www. mycommu- 
nitytickets.com 


SUNDAY 

UTERO-A-GOGO 2 TO BENEFIT 
ALIZA SHAPIRO [TRUTH SERUM] | 
Concert and cabaret/drag/burlesque 
show with Johnny Blazes, Becca 
D’Bus, Frieda Fries, and more, plus 
a bake sale, art sale/raffle, and 
haiku contest | 8 pm | Creat Scott, 
1222 Comm Ave, Allston | $10 | www. 
truthserum.org 


THURSDAY 

ELECTRIC MUMMY BENEFIT 
CONCERT FOR THE NATIONAL 
MULTIPLE SCLEROSIS SOCIETY | 
With opening sets by Your Mother's 
Crotch and Beast over Boston [Iron 
Maiden tribute] | 8 pm | Church, 69 
Kilmarnock St, Boston | $8 | www. 
churchofboston.com 


4 3 SU i > 

YS olidge Corner Theatre, 
Cambmridad ct rty 

n Tranny Roadshow | 7:15 pm | Spon 

Padilla, R led ission, Texas St, Jamaica Plain | $5-10 | groups 
T s, Grandma Lee, Acrodunk Together: The New and Ele tos 
line-up subject to change] | Thurs with Anthony Flackett | 1 2:30 
terenora or +2+8pm; Sun2+7pm pm | MassArt, Tower Auditorium, 
of the experimental documentary 
> followed by a Q&A w filmmaker 
a * Joan Braderman | 7 pm | Institute 
of Contemporary Art, Barbara Lee 
MOTOR INN Family Foundation Theater, 100 
Boston | $10; $8 stu 
WEEKI \TION 

$320 
$230 
$245 


BAGELS 
BAKERY 
BAR 
BAR, BEER SELECTION 
BAR, COCKTAILS 
BAR, DIVE 
BAR, FANCY 
BAR, GAY 
BAR, HOTEL 
BAR, SPORTS 
BARBECUE 
BRUNCH 
BUFFALO WINGS 
BURGERS 
BURRITOS 
COFFEE SHOP, LOCAL 
COFFEE SHOP, NATIONAL 
DESSERTS 
FAST FOOD 
GLUTEN-FREE MENU 
GREASY SPOON 
ICE CREAM 
IRISH PUB 
JEWISH DELI 
LOBSTER ROLLS 
ORGANIC PRODUCE MARKET 
PIZZA 
RESTAURANT, CHINESE 
RESTAURANT, FRENCH 
RESTAURANT, INDIAN 
RESTAURANT, ITALIAN 
RESTAURANT, JAPANESE 
RESTAURANT, KOREAN 
RESTAURANT, LATE-NIGHT 
RESTAURANT, MEXICAN 
RESTAURANT, 

MIDDLE EASTERN 


RESTAURANT, NEW 
RESTAURANT, ROMANTIC 
RESTAURANT, SEAFOOD 
RESTAURANT, 
SOUTH AMERICAN 
RESTAURANT, 
SUSHI/SASHIMI 
RESTAURANT, 
TAPAS/SPANISH 
RESTAURANT, THAI 
RESTAURANT, VEGGIE 
RESTAURANT, VIETNAMESE 
SANDWICHES 
STEAK HOUSE 
WAGON/FOOD 
CART 
WINE LIST 


+ STYLE 


ART-SUPPLIES STORE 
BIKE SHOP 

BOOK STORE, NEW 
BOOK STORE, USED 
CD/RECORD STORE 
COMIC-BOOK SHOP 
CLOTHING STORE, MEN’S 
CLOTHING STORE, WOMEN’S 
DENIM STORE 
EROTIC-GIFTS STORE 
FACIAL 

HAIR-COLOR SERVICES 
HAIRCUT, MEN’S 
HAIRCUT, WOMEN’S 
HEALTH CLUB 
HOME-DECOR STORE 
JEWELRY STORE 
MANICURE/PEDICURE 


MASSAGE 
MUSICAL-INSTRUMENTS STORE 
NERD STORE 

PILATES CLASS/STUDIO 
SHOE STORE, MEN’S 

SHOE STORE, WOMEN’S 
SPA 

SPORTING-GOODS STORE 
TATTOO PARLOR/ARTIST 
THRIFT STORE 
VINTAGE-CLOTHING STORE 
WINE/LIQUOR STORE 
YOGA STUDIO 


| ARTS+ ENT 


ART GALLERY 


ARTIST, GRAFFITI/STREET/ 
PERFORMANCE 

ARTIST, VISUAL 

AUTHOR 

COMEDIAN 

COMEDY CLUB/NIGHT 

DANCE NIGHT 

DANCE NIGHT, RETRO 

DANCE TROUPE 

DANCE TROUPE, SEXY 

FOLK VENUE 

HIP-HOP VENUE/NIGHT 

JAZZ VENUE 

JUKEBOX 

KARAOKE SPOT 


LGBT NIGHT 
MOVIE THEATER, ART HOUSE 
MOVIE THEATER, WIDE RELEASE 
MUSEUM 
NON-GALLERY ART SPACE 
NON-TRADITIONAL 

MUSIC VENUE 
PLACE PLAY POOL 
POET 
ROCK VENUE 
THEATER COMPANY 
THEATER VENUE 
TRIVIA NIGHT 


BARTENDER 

BEACH 

BIKE ROUTE 

BLOG 

FREE WI-FI 

LOCAL CAUSE 

LOCAL NONPROFIT 
LOCAL POLITICIAN 
OPEN SPACE 

PLACE LIVE 

PLACE PEOPLE-WATCH 
PLACE RUN 

PUBLIC WORK ART 
STREET 

STREET PERSONALITY 
SQUARE 


WHAT ARE YOU WAITING FOR? 


NOW 


hoenix.com 


GET STARTED 


: > 
The. 
y 3 A 4 


OPEN STUDIOS 


FIRST FRIDAY SOUTH END OPEN 


with refreshments | s 


marty 


enes are in Boston exer 


therwise 


NEWBURY STREET/ 
BACK BAY 


sry St, #4 | Tues-Sat a 


Yewbury St | Mon-Sa 


AXELLE FINE ART: 


ry St 


Work 


COPLEY SOCIETY ART 


i A to Z: Noctu 
OTR MODERN GALLERIES 


67 


Newbury S 


se-Lautre 


GALLERY N 


Lana 


liusions” | Esther 


Feb 


6-8 pm 
JUDI ROTENBERG GALLERY 


6 18 | 130 Newbury St | Tues 


Sat 6 pm | Feb 11-March 13 

A glia: “Event Study” 
ail v.7” | Through 
Fe Carl D’Alvia, Julia Hechtman 


and Kyong Ae Kim: “Netherworld” 
PANOPTICON GALLERY BOSTON 
Hote! Commonwealth | 617 267.8929 
Comm Ave | Tues-Fri 10 am-6 
Sat 1 am-5 pm | Through March 
9: “Our Lives Begin To End the Day 
We Become Silent About Things That 
Matter (Dr. Martin Luther King Jr 
PUCKER GALLERY | 6172679473 | 17) 
Newbury St | Mon-Sat 10 am-5:30 pm; 
Sun 10:30 am-5 pm | Through March 
8: Robert Eshoo: “The Construction of 
Nostalgia” | “Keeping Tradition: The 
Ceramic Art of Onda” 
SOCIETY OF ARTS AND CRAFTS 
61 810 | 175 Newbury St | Mon 
o am-6 Sun noon-s pr 
ugh March 33: Mi 
Palimpsests and Ept 
n Feb s: 6-8 pm 
THOMAS KINKADE NEWBURY 
STREET GALLERY | 866.639.2879 
221 Newbury St | Mon-Sat 10 am-8 
pm, Sun noon-6 pm | Ongoing: more 
than 100 limited-edition canvas litho 
graphs by Thomas Kinkade 


SOUTH END 

BOSTON CENTER FOR THE ARTS 
Mills Gallery | 617.426.8835 | 539 

Tremont St | Wed + Sun noon-s5 pm; 

Thurs-Sat noon-9 pm | Through March 

7: “Amalgam” and “Different Kind of 


hae] Rogers 
mera” | Recep 


Mor 

talk Feb 17: 6-8 pr 

BOSTON SCULPTORS GALLERY 
617482 7781 | 486 Harrison Ave | Wed 
Sun noon-6 pm | Feb 10 h 14: Liz 


Shepherd: “They radows 


George Sherwood Recep 


eb 


2:58 


Ave | Wed Sat r 


> 


450 Harris 


ugh Fe aniel Fe 


e Cr Lisa Olsor 


tiary” | R m Feb 5: 5: 30 pm 
CARROLL AND SONS | 617482 2477 
450 Harrison Ave | Call for hours 
Through Feb 13: Cail Fitzgerald and 
arp: “Plasti-Kool I” 
CHASE GALLERY | 617 859.7222 


Harrison Ave #57 | Tues 


Carl Oster 
450 
sat 11 am-6 


Feb 5-28: Thom 
Cynthia 


Packard 

LA GALERIA AT VILLA VICTORIA 
CENTER FOR THE ARTS | 6179271742 
t Newton ‘ Thurs-Fri 4-7 pm; 
ugh Feb 28: Linda 
Threads of Hope & Re 
newal” | Artist Talk Feb 10: 6-8 pm 
GALLERY KAYAFAS | 617482 047) 


450 Harrison Ave, #37 | Wed-Thurs 1 


p 


HOWARD VEZERSKI GALLERY 
617.262.0550 | | 450 Harrison Ave, #201 
Through Feb 
Gary Schneider: “Drawn From Life” 
KINGSTON GALLERY | 617423 4113 
» Ave #43 | Wed-Sun noon 
nent | Through 
Pleasant Bay 
re at Cape Cod” | Dona An 
son | Reception Feb 5: 5-7:30 pm 
LACONIA GALLERY | 617.670.1568 | 433 
Harrison Ave | Thurs-Sat noon-4 pm; 
First Fri 5:30-8 pm | Feb 4-March 6 
The Artist as Collector 
MICHELE MERCALDO STUDIO AND 
GALLERY | 617.350.7909 | 280 Shawmut 
Ave | Wed, Pri n am-6 


Thurs 
un noon-5 
Through Feb 26: John Cuthrie 
Light 
SAMSON PROJECTS | 617 3577177 | 450 
Harrison Ave | Wed-Sat 1 am-6 pm 
Feb 5-March 20: William Pope. L 
color isn't matter” 
SOPRAFINA GALLERY | 617.728.0770 | 
SS Thayer St | Wed-Sat 1 am-5:30 pm 
or by appointment | Feb 5-27: “Rela 
tionship: A Print - A Painting” [pair 
ings by nine artists] | Reception Feb 5 
5:30-7:30 pm 
STEVEN ZEVITAS GALLERY | 
617.778.5265 | 450 Harrison Ave #47 | 
Tues-Sat 11 am-s5 pm | Through Feb 26 
Amy Ross 


DOWNTOWN 
INTERCONTINENTAL BOSTON | 

17.7471000 | 510 Atiantic Ave | Through 
May: Sabi Varga: “From the Wings,” 
behind the-scenes photography from 
Boston Ballet 


OTHER BOSTON 
NEIGHBORHOODS 
DISTILLERY GALLERY | 978 2701904 
516 East Second St. South Boston 
Mon-Sat 9 am-s pm | Through March 
4: “Transpositions,” with works by 
Derek Hoffend, Asher Thal-Nir, and 
Jed Speare 
FORT POINT ARTS COMMUNITY 
GALLERY | 617423.4299 | 300 Summer 
St | Mon-Wed 9 am-3:30 pm; Thurs-Fri 
9 am-10 pm; Sat 5-10 pmj | Through 
March s: Kristen Mills and Jessica 
Hyatt: “Interactivity: Interpassivity” 
HALLSPACE | 617 288.2255 | 950 
Dorchester Ave, Dorchester | Fri-Sat 


am-7 pm; Sat 1 am-5 
P 


pm 


THEPHOENIX.COM 


MORE ART LISTINGS 
“ATTRACTIONS” 


noon-5 pm and by appointment | 
Through March 6: Sarah Cindel 
“Rack” 

LaMONTAGNE GALLERY 
617.464.4640 | 555 East Second St 
South Boston | Wed-Sat 1 4 pm; 
Tues by appointment | Through Feb 
13: Shay Kun 

PROOF GALLERY | 508 963.9102 | S16 
East Second St, South Boston | Thurs 
Sat noon-5 pm and by app tment 
Th gh Feb 27: Vincent Como: “Black 


Mass 


CAMBRIDGE 
SOMERVILLE/ 
WATERTOWN 
BRICKBOTTOM GALLERY | 
617.776.3410 | 1 Fitchburg St, Somerville 
Thurs-Sat noon-5 pm | Through Feb 
27: David Tonnesen | josh Wisdumb 
Spivack 
CAMBRIDGE ARTS COUNCIL | CAC 
Gallery | 617.349.4380 | | City Hall An 
nex, 344 Broadway, Cambridge | Mon + 
Wed 8:30 8 pm; Tues + Thurs 8:30 
ri 8:30 am-noon | Through 
h 12: “100 from Cambridge” [pre 
view exhibition for Cambridge Open 
Studios} | Reception March 1: 6-8 pm 
CAMBRIDGE COMMUNITY TELEVI- 
SION GALLERY | Drive By Gallery 
617.661.6900 | 675 Mass Ave [entrance 
on Prospect St], Cambridge | Mon-Thurs 
noon-9 pm; Fri noon-6 pm; Sun 4-9 
pm | Through March 9: Kencaid: “The 
Art of Wood Burning” 
CAMBRIDGE MULTICULTURAL ARTS 
CENTER | 6175771400 | 41 Second St 
Carnbridge | Mon-Fri: 10:30 am-6 pm | 
Through March 19: Randy Hope Good 
“IRAN: Images from Beneath a 


Chador™ 


GALLERY 321) 617.623.5315 | 321 
Washington St. Somerville | Sat noon-4 
pm and by appointment | Feb 6-27 
Spiridoula Politis: “Alchemy and Ch'i” 
Reception Feb 6: 6-9 pm 
LILY PAD | 617.395.1393 | 1353 Cambridge 
St, Cambridge | Call for hours | Through 
Feb 30: Craig Lupien: “Plumpness” | 
Reception Feb 4: 7 pm 
MEME GALLERY | 617.894.0492 | | SS 
Norfolk St, Cambridge | Hours vary by 
exhibit | Feb 5 @ 7:30 pm: Eric Scott 
Nelson: “see” 
SACRAMENTO STREET GALLERY 
| 617.349.6287 | Agassiz Community 
Center, 20 Sacramento St, Cambridge | 
Mon-Fri 10 am-5 pm | Through Feb 19: 
Harvey Halpern: “Wild Utah” 


MUSEUMS 


DeCORDOVA SCULPTURE PARK + 
MUSEUM | 781.259.8355 | 51 Sandy 

Pond Rd, Lincoln | Tues-Sun 10 am-s 
pm | Admission $12; $8 students, 
seniors, ages 6-12; free for ages under 
6 | Through April 1: “The 2010 DeCor 
dova Biennial” | Artist Talk Feb 6: 3 
pm | Through Fall 2010: Eric Hongisto 
“Platform 2” | Through Oct 2010: “Out 
of the Box: Photography Portfolios 
from the Permanent Collection” | 
Ongoing: “American Vernacular” | 
“Pixnit: Folie que la nouveauté, 2008” 
INSTITUTE OF CONTEMPORARY ART 
| 617.478.3100 | 100 Northern Ave, Boston 
| Tues-Wed + Sat-Sun 10 am-5 pm; 
Thurs-Fri 10 am-9 pm | Admission $15; 
$10 students, seniors; free for ages un 
der 17; free after 5 pm on “Target Free 
Thursday Nights” | Through March 

28: R.H. Quaytman: “Momentum 15” 
| Krzysztof Wodiczko: “The Veterans 
Project” | Through July 18: “ICA Collec 
tion: In the Making” 
MASSACHUSETTS MUSEUM OF CON- 
TEMPORARY ART | 413.664.4481 | 87 
Marshall St. North Adams | Wed-Mon 
ul am-s pm | Admission $15; $11 stu- 
dents; $5 ages 6-16; free for ages five 


and under | Through Feb 28: “These 
Days: Elegies for Modern Times” | 
Through March 31: Cuy Ben-Ner | 
Through April 15: “This Is Killing Me” 
| Ongoing: Fransje Killaars: “Instal 
lation: Figures, Colors First” | Sol Le 
Witt: “A Wall Drawing Retrospective” | 
Through Oct 31: Ifigo Manglano-Oval 
1é: “Gravity Is a Force to be Reckoned 
With” | Ongoing: Christina Kubisch 
“Clocktower Project” | Bruce Odland 
and Sam Auinger: “Harmonic Bridge” 
| Natalie Jeremijenko: “Tree Logic” | 
Don Crummer: “Primary Separation” 
MUSEUM OF FINE ARTS | 6172679300 
| 465 Huntington Ave. Boston | Sat-Tues 
10 am-4:45 pm; Wed-Fri 10 am-9:45 
pm | Admission $17; $15 students, 
seniors; free for ages 7-17 and under 
during non-school hours [otherwise 
$6.50]; free for ages 6 and under | 
Through Feb 21: “Contemporary Out 
look: Seeing Songs” | Through March 
7 hoes of Heian Kyo: Court Culture 
in the Floating World” | Through April 
11: “Glorious Beasts in Persian Paint 
ing” | Through May 16: “The Secrets of 
Tomb 10A: Egypt 2000 BC” | Through 
May 23: “Tibet/Ch Confluences” 

| Through May 31: “Luxuries from 
Japan; Cultural Exchange in the 17th 
and 18th Centuries” | “Patterns of Long 
Ago: Reflections of China in Japanese 
No Costume” | Through July 3: “Harry 
Callahan: American Photographer” 

| “Albrecht Durer: Virtuoso Print 
maker” | Through Aug 8: “Café and 
Cabaret: Toulouse-Lautrec’s Paris” | 
Through Aug 22: “Bharat Ratna! Jewels 
of Modern Indian Art” 

PEABODY ESSEX MUSEUM | 
978.745.9500 | East india Square, 161 
Essex St, Salem | Tues-Sun 10 am-5 
pm | Admission $15; $13 seniors; $11 
students; free for ages 16 and under | 
Through Feb 7: “Rare Bird of Fashion: 
The Irreverent Iris Apfel” | Valérie 
Belin: “Made Up” | Through March 21: 
“ReVisions: Indian Artists Engaging 
Traditions” | Through May 1: “Trash 
Menagerie” | Through Dec 31, 2010: 
“Fish, Silk, Tea, Bamboo: Cultivat 

ing an Image of China” | Through Jan 
2012: “Powerful Figures” | Ongoing: 
“All of My Life: Contemporary Works 
by Native American Artists” | “Auspi 
cious Wishes and Natural Beauty in 
Korean Art” | “Intersections: Native 
American Art in a New Light” |“Of 
Gods and Mortals: Traditional Art 
from India” | “Yin Yu Tang: Huang 
family ancestral home” 
WORCESTER ART MUSEUM | 
508.799.4406 | SS Salisbury St, Worces- 
ter | Wed-Fri + Sun 1 am-s pm; Sat 10 
am-5 pm; third Thurs 1 am-8 pm | 
Admission $10; $8 seniors, students 
with ID; free for ages 17 and under; 
free admission Sat 10 am-noon | 
Through March: David John Attyah 
and S.A. Bachman: “Wall at WAM: 
Actions Speak, THINK AGAIN” | 
Through Aug 22: “What Matters” 


SCHOOLS 
UNIVERSITIES 


BOSTON COLLEGE | McMullen Museum 
617.552.8100 | Chestnut Hill | Mon-Fri 
11 am-4 pm; Sat-Sun, noon-5 pm | Feb 
6-June 6: “Asian Journeys: Collecting 

Art in Post-War America” 

BOSTON UNIVERSITY | Boston Uni- 
versity Art Gallery | 617.353.3329 | 855 
Comm Ave Boston | Tues-Fri 1 am-s, 
pm | Sat-Sun 1-5 pm | Feb 5-March 28: 
“The Shape of Abstraction” | Reception 
Feb 4: 6-8 pm 

— Sherman Gallery | 617.358.0295 | 77S 
Comm Ave [second floor] | Tues-Fri 
am-5 pm ; Sat-Sun 1-5 pm | Through 
Feb 26: Sachiko Akiyama | Jill Crimes 


MARY TINKER 
Painters and Mixed 


Wheelock 


BRANDEIS UNIVERSITY | Rose Art 
Museum | 781.736.3434 | 415 South St 
Waltham | Wed, Fri-Sun noon-5 pm | 
Thurs noon-8 pm | Admission $3; free 
for ages 12 and under | Through May 
23: “The Rose at Brandeis: Works from 
the Collection” 
HARVARD UNIVERSITY | Cambridge 
— Amold Arboretum | 617.524.1718 | 125 
Arborway, Jamaica Plain | Call for hours 
| More than 6500 species of plants in 
a 265-acre botanical garden designed 
by Frederick Law 
March 6 sos: “Summer 
in Winter” | Reception Feb 20: 1 pm | 
Artist Talk Feb 25: 6:30 pm 
— Carpenter Center for the Visuai Arts 
| 617.495.3251 | 24 Quincy St | Mon-Sat 
9 am-11 pm; Sun noon-11 pm | Feb 
u-April 4: Andrea Fraser: “Boxed Set” 
| Through Feb 14: “Frame by Frame: 
Animated at Harvard” | Reception Feb 
4: 5:30-6:30 pm 
— Harvard Art Museum | 617495 
| 485 Broadway | M 
pm; Sun 1-5 pm 
{overview of works for 
Museum's three mu: s, the Fogg 
Museum, Busch-Rei ger Museum, 
and Arthur M. Sackler Museum] | 
Through June 13: “Strolling Through 
Isfahan: Seventeenth-Century Paint 
ings from Safavid Iran” | Through 
March 14 
— Harvard Museum of Natural History 
| 617.495.3045 | Oxford + Everett Sts | 
Daily 9 am-5 pm | Admission $9; $7 
seniors; $6 students; free for ages 3 
and under; free for Massachusetts 
residents Sun 9 arm—noon + Wed 3-5 
pm | Through March 28: “Language of 
Color” | Through April 18: Amy Stein: 
“Domesticated: Modern Dioramas 
of Our New Natural History” | Ongo 
ing: “The Class Flowers” | “Dodos, 
“Arthro- 


ted | Through 


n-Sat 10 am-5 
ing: “Re-View” 
the Harvard Art 


“Pop Art” 
P 


Trilobites, and Meteorites 
pods: Creatures That Rule” | “Climate 
Change: Our Global riment” | 
“Evolution” 

— Houghton Library | 617.495.2509 | 
Harvard Vard near Mass Ave + Quincy St 
| Mon-Fri 9 am-s5 pm; Sat 9 am-1 pm 

| Through April 24: “London As It Is” | 
Through April: “John Keats and Fanny 
Brawne” 

— Peabody Museum of Archazology and 
Ethnology | 617.496.1027 | 1! Divinity Ave 
| Daily 9 am-s pm | $9; $7 students, 
seniors; $6 ages 18 and under; free for 
ages 3 and under; free Sun 9 am-noon 
and Wed 3-5 pm; Wed 3-5 pm | 
Through April 30: Samina Quraeshi 
“Sacred Spaces: Reflections on a Sufi 
Path” |“ Masked Festivals of Canton 
Bo, Southwest Ivory Coast” | Ongoing: 
“Wiyohpiyata: Lakota Images of the 
Contested West” | “Encounters with 
the Americas” | “Day of the Dead” | 
“Change & Community: Hall of the 
North American Indian” | “Pacific 
islands Hall” 

MASSACHUSETTS COLLEGE OF ART 
AND DESIGN | 617.232.1555 | Tower 
Bidg, 621 Huntington Ave, Boston | 
Mon-Tues + Thurs-Sat noon-6 pm; 
Wed noon-8 pm 

— Sandra and David Bakalar Gallery | 
617.879.7333 | Mon, Tues, Thurs, and 
Fri noon-6 pm | Wed 10 am-8 pm | 

Sat noon-s5 pm | Through March 13 
“Selections 10” | Reception and talk 
Feb 11: 5-8 pm 

— Stephen D. Paine Gallery | Mon, 
Tues, Thurs, and Fri noon-6 pm | Wed 
10 am-8 pm | Sat noon-5 pm | Through 
March 13: “Selections 10” 
MASSACHUSETTS INSTITUTE OF 
TECHNOLOGY | Cambridge 

— List Viswal Arts Center | 
617.253.4680 | 20 Ames St. Building 
E15 | Tues-Thurs + Sat-Sun noon-6 
pm; Fri noon-8 pm | Feb s-April 4: 
“Virtuoso Illusion: Cross-Dressing 
and the New Media Avant-Garde” | 
Reception Feb 4: 6-8 pm 


Towne Art Gallery. 


— Mark Epstein innovation Gallery | 
617.253.4444 | 265 Mass Ave | Daily 10 
am-5 pm | Ongoing: “MIT and the 
Sea: Pioneers in Ocean Exploration” 
| “Klein Side Scan Sonar: A World 
Leader in Ocean Engineering” 
— Media Test Wall | 617.253.4400 | 
Whitaker Bidg No. 56 | Open daily, 24 
hours | Through Feb 14: “Cyprien Gail 
lard: Pruitt-Igoe Falls” 
— MIT Museum | 617.253.4444 | 265 
Mass Ave | Daily 10 am-s pm | Admis 
sion $7.50; $3 for seniors, students, 
and ages 5-18 | Through March 14: “Lu- 
minous Windows” | Ongoing: “Sam 
pling MIT” | “Digital Doc” | “Mind and 
Hand: The Making of MIT Scientists 
and Engineers” |“ Robots and Beyond 
Exploring Artificial Intelligence at 
MIT” | “Holography: The Light Fan 
tastic” | “MIT and the Sea: Pioneers in 
Ocean Exploration” 
NORTHEASTERN UNIVERSITY | 
617.373.2249 | Boston 
— Gallery 360 | 360 Huntington Ave | 
Mon-Fri 10 am-7 pm; Sat noon-6 pm 
| Through Feb 15: “Northeastern Uni 
versity Department of Art and Design 
Annual Faculty Exhibition” 
PHOTOGRAPHIC RESOURCE CEN- 
TER AT BOSTON UNIVERSITY | 
617.353.0600 | 832 Comm Ave, Boston | 
Tues-Fri 10 am-6 pm; Thurs 10 am-8 
pm; Sat-Sun noon-5 pm | $3; $2 stu 
dents, seniors | Feb 12-April 4: 2010 
PRC Student Exhibition | Reception 
Feb 4: 5:30-7:30 pm 
RHODE ISLAND SCHOOL OF DESIGN 
| Museum of Art | 401.454.6500 | 224 
Benefit St, Providence, Ri | Tues-Sun 10 
am-5 pm | Admission $8; $5 seniors; 
$3 students, ages 5-18 | Through Feb 
28: “Nature/Artifice” | Through March 
28: Avish Khebrehzadeh | Through 
April 18: Carey Young | Through May 
9: “Queen on the Insects: The Art 
of the Butterfly” | Through July 31: 
“Mountains and Rivers: Scenic Views 
of Japan” | Ongoing: Paul Morrison: 
“Exine” | “Subject to Change: Art and 
Design from the Twentieth Century” | 
Jonathan Bonner: Site-Specific Instal 
lation |“A Grand Callery: European 
Paintings from the Permanent Collec 
tion” | “Rethinking the Romans: New 
Views of Ancient Sculpture” | “The 
birds and the bees and the flowers 
and the trees: Flora and Fauna in Ce 
ramic Design and Decoration” |“The 
Japanese Tradition in Studio Pottery” | 
“Watercolors in the Porcelain Callery: 
Flower and Still Life Painters” 
SCHOOL OF THE MUSEUM OF FINE 
ARTS | Grossman Gallery | 617.369.3717 
| 230 the Fenway, Boston | Mon-Wed + 
Fri-Sat 10 am-s5 pm; Thurs 10 am-8 pm 
| Feb 11.-March 3: “Student Annual Ex- 
hibition” | Reception Feb 11: 5-7 pm 
SIMMONS COLLEGE | Trustman Art 
Gallery | 617.521.2268 | 300 the Fenway, 
Boston | Mon-Fri 10 am-4:30 pm | Feb 
8-March 18: Ellen Rich and Matthew 
Rich: “Riches” | Reception Feb 9: 5-7 
pm | Gallery Talk March 16: 5:30 pm 
TUFTS UNIVERSITY | Art Gallery | 
617.627.3518 | 40 Talbot Ave, Medford 
| Tues-Wed + Fri-Sun 1 am-s pm; 
Thurs 11 am-8 pm | Through April 4: 
VII Photo Agency: “Questions Without 
Answers: A Photographic Prism of 
World Events, 1985-2010” 
WELLESLEY COLLEGE | Davis Museum 
and Cultural Center | 781.283.2051 | 106 
Central St, Wellesiey | Tues-Sat 1 am-s 
pm; Wed 1 am-8 pm; Sun noon-4 pm 
| Through June 6: Christine Hiebert: 
“Reconnaissance: Three Wall Draw: 
ings” | Michael Singer: “Ritual Series/ 
Retellings, 1988” 
WHEELOCK COLLEGE | Towne Art Gal- 
lery | 617.879.2219 | 180 the Riverway, 
Boston | Tues-Sat noon-s pm | Through 
« Feb 27: Mary Tinker Hatch and Lei-San 
Doo: “Gestural Painters and Mixed Me- 
dia Artists” | Reception Feb 6: 2-4 pm 


“4 N NIX 
ane 
AT 
artists’ studios will beopen, 
Ave. Boston | Free | 617.267.8862 tion Feb 1uam8 pm | Through Flam 
‘ Eric Sealine: “Trick Questions” | Kim 
Bernard: “Motion Matters” | First Fri 4 
GALLERIES 
n 
Adrmussion to the following galleries :s free. wi Thro idman: “Out 
therwise noted In addition to the hours { “New Bes 
eve, are open by appowt 
pm | Tt ugh March Ceorge Lioyd as Chambers | Stepher 
Paintings and Drawings f the 
i Figurative Period” | Through April 24 ; 
y ~ Through Feb 28: Cregg R sor 
9) | Sat-Sun 10 am-6 pm 
Through Feb Albert Hadjiganev and Fri-Sun am-6 pm 
= Jivkk An Installat { Two Artists Through Feb 27: Sandi Haber Fifield 
: 617.536.5049 | 158 Newbury St | Tues 
at 11 am-6 pm; Sun noon-5 pm; M 
fort members at artist reception 
Through Feb New Members Show 
2010 | Through March 19: CojSo Art 
SNe at 10 am-6 pm; Sun noon-6 pm 
r AUNTS Through Feb 23: “Decadent World of 
| 617 267 9060 
67 Newbury St | Tues-Sat 10 am-5 
Notes for Future 
Solondz: “Pure Rust” | Reception 
* 
$ 


OPENING 


BLACK PEARL SINGS! | Merrimack 
Repertory Theatre offers the regional 
premiere of this Frank Higgins work, 
wherein “a search for lost African 
American folk music leads Susannah, 
an ambitious ‘song collector’ for the 
Library of Congress, to Pearl, a woman 
with a soulful voice, a steely spirit, 
and an incredible history.” | Merrimack 
Repertory Theatre, so East Merrimack 
St, Lowell | 978.654.4MRT | February 
u-March 7 | Curtain 2 pr [February 17} 
+ 7:30 pm Wed | 7:30 pm Thurs | 8 pm 
Fri | 4 pm [no February 13] + 8 pm Sat | 2 
+7 pm [no March 7] Sun | $26-$56 
COMMIE DEAREST | For Hasty Pudding 
Theatrical 162, “it's the 1950s, and the 
residents of a typical American suburb 
are all vying to win the American 
Dream, a bowling trophy. But the ar 
rival of star ball-loving ballplayer Doug 
Out and sexy-but-fishy starlet Marlin 
Monroe to award the prize brings 
everyone's secrets to the surface. And 
when Bobbie Sox, a local Pink-Lady 
turmmed-Pinko-Lady, unwittingly brings 
a communist mastermind to town, the 
as everyone's 
way of life is threatened by the evil 
ymmunist space potato Spud Nick and 
s Russian mail-order-bride sidekick.” 
New College Theatre, 12 Holyoke St 
617.495.5205 | February 
Curtain 8 pm Wed-Fri | 1 
pm (March 6] + 4 pm + 8 pm Sat | 3 pm 
1 +5 pm March 7] Sun | $25-$35 
THE ISLAND OF SLAVES | Pierre 
Marivaux's play — or more accurately, 
his scenario written for an Italian com 
media troupe in Paris — hails from 1725 
and has to do with the brutal relations 
of masters and servants. A male and 
female pair of each are shipwrecked on 
an island operated as a democracy by 
runaway slaves, and they're forced to 
trade roles for purposes of retraining. 
The Neil Bartlett translation/adapta- 
tion is presented here by Orfeo Croup, 
with Kathryn Walsh directing a cast 
that includes Richer Reddick, Daniel 
Berger-jones, Amanda J. Collins, Jared 
Craig, and Hannah Husband. | Boston 
Center for the Arts Plaza Theatre, 539 
Tremont St, Boston | 617.933.8600 
or www. BostonTheatreScene.com | 
February 1-March 6 | Curtain 7:30 pm 
Wed-Thurs | 8 pm Fri | 4 + 8 pm Sat |2 
pm Sun | Free first weekend; $18 sec 
ond weekend; $25 third weekend; $30 
fourth weekend; $15 students, seniors 
NOT ENOUGH AIR | The Nora Theatre 
Company presents the East Coast pre- 
miere of this work by local playwright 
Masha Obolensky about how journalist 
Sophie Treadwell came to write her 
1928 play Machinal, which is a fiction 
alized version of the life, trial, and 
execution of Queens housewife Ruth 
Snyder, who was convicted of murder- 
ing her husband. Melia Bensussen 
directs; the cast includes Anne Cottlieb 
(as Treadwell), Ruby Rose Fox, Marian- 
na Bassham, Crant MacDermott, Craig 
Mathers, and Billy Meleady. | Central 
Square Theater, 450 Mass Ave, Cam- 
bridge | 866.811.4111 or www.central- 
squaretheater.org | February 1-March 
14| Curtain 7:30 pm Wed-Thurs | 8 pm 
Fri-Sat | 2 + 7 pm [evening February 14} 
Sun | $35; $25 seniors; $20 students 
ONE FLEA SPARE | Naomi Wallace's 
1995 drama about an unlikely quartet 
of humans thrown together in a 1665 
London laid low by the bubonic plague 
had its local premiere from New Reper- 
tory Theatre in 2001; now it gets an 
outing from Whistler in the Dark. 
The play (which takes its name from 
John Donne’s poem “The Flea”) is the 
recollection of a precocious, disarm? 
ingly fearless child named Morse, who 


es rise even higt 


Cambri 
§-March 7 


escapes the plague nightmare by tum- 
bling through a broken window into 
the home of quarantined bureaucrat 
William Sneigrave and his clenched 
wife, Darcy. They're about to be sprung 
when Morse and a “common sailor” 
named Bunce break in, subjecting the 
Snelgraves to another month’s entrap 
ment. Meg Taintor directs; Ben Chase, 
jeff Gill, Curt Klump, Lorna Nogueira, 
and Jennifer O'Connor make up the 
cast. | Factory Theatre, 791 Tremont St, 
Boston | 800.838.3006 | February 5-21 
Curtain 7:30 pm Wed-Thurs | 8 pm 
Fri-Sat | 3 pm Sun | $20; $10 students; 
pay-what-you-can Wed 


NOW PLAYING 


ALL MY SONS | The Huntington 
Theatre Company starts off the new 
year with Arthur Miller's New York 
Drama Critics’ Circle Award-winning 
1947 drama about a businessman who 
prospered in World War II by selling 
plane-engine parts to the armed forces 
but now harbors an ugly secret. It’s all 
enacted on the BU stage with a blister 


ing believability that does not flinch 

from the play's near-of sh 
[ ‘or David Esbjornson e throws 
i rlude that prefig 
ures the v Salesman, of 


Willy's | 


ng-dead Uncle Ben. Will Ly 
man, if closer in type to Atticus Finch 
n to Joe Keller, 


metheless creates 


llish charmer with a quick defen 


sive tr 


into a pudd 
Kate, Karen MacDonald c 
erly beatitude and nea ff 
ing with equal conviction. Lee Aaron 
Rosen is an Eagle Scout Agonistes of a 
Chris and Diane Davis an adamant if 
giggly Ann in a production that proves, 
however out of fashion the moral 
crusader who married Marilyn Monroe 
might have been, it's Miller time in 
Boston Univer 
tre, 264 Huntington Ave, Bos 
266.0800 | Through February 7 
Curtain 7:30 pm Thurs | 8 pm Fri|2+8 
pm Sat | 2 pm Sun | $20-$82.50 
CARNY KNOWLEDGE | For this “daz 
zling array of carnival-inspired plays 
and carnival-style performances,” Fort 
Point Theatre Channel is promising 
a“Camy Band, artistic installations 
enveloping audiences and performers 
alike, and popcorn.” The plays have 
tides like “With You or Without You,” 
Love Me, Leave Me,” and “Wife of 
Bobbo”; the performers include Bella 
Curva, the Boston Hoop Troop, A Dif- 
ferent Spin, and Honey Suckle Duvet. | 
Cambridge YMCA Family Theater, 820 
Mass Ave, Cambridge | 800.838.3006 
or www. brownpapertickets.com | 
Through February 6 | Curtain 8 pm 
Thurs-Sat | $14 
DREAMGIRLS | The 1981 six-Tony 
glitzmobile about the crossover 
dreams of a vocal trio reminiscent 
of the Supremes makes yet another 
Boston visit, with Moya Angela as Ef- 
fie White, Syesha Mercado as Deena 
Jones, Adrienne Warren as Lorrell 
Robinson, Margaret Hoffman as Mi- 
chelle Morris, Chaz Lamar Shepherd 
as Curtis Taylor Jr., Chester Gregory as 
James “Thunder” Early, Trevon Davis 
as C.C. White, and Milton Craig Nealy 
as Marty Madison. Robert Longbottom 
directs. | Colonial Theatre, 106 Boylston 
St, Boston | 800.982. ARTS or www. 
BroadwayAcrossAmerica.com/Boston | 
Through February 14 | Curtain 7:30 pm 
Tues | 7:30 pm Thurs | 8 pm Frij2+8 
pm Sat | 2 + 7:30 pm Sun | $42.50-$91.50 
GATZ | At the beginning of New York- 
based Elevator Repair Service's six- 
and-a-half-hour theater piece, which 
is performed in two parts, a mid-level 


America once again 


MORE PLAY 
BLUE MAN 
MADNESS, THEPHOENIX.COM 


AND SHEER 


INCLUDING 


employee enters with dossier and cof 
fee, tries unsuccessfully to resuscitate 
his aged computer, and discovers a 
dog-eared copy of F, Scott Fitzgerald's 
iconic 1925 novel The Great Gatsby stuffed 
into his Rolodex. He starts to read 
aloud from the found text, tentatively 
at first, as the low-rent workplace’s 
somewhat Sisyphean business contin 
ues its desultory course. Sudd 
fernale co-worker is reading 


y.a 
over our 

Nick Carraway stand-in's shoulder, lip 
synching the gruff dialogue of Tom Bu 
chanan. And gradually the sparkling, 
aching bu: siness of th e novel intrudes 

on, and then takes over, the mundane 
business of the off 


ice in a spellbinding 
Narrative marathon that is about both 
the power of prose and the quixotic, 


ephemeral, even alienating nature of 
performance. We may not get jazz or 
chestras playing on the si z lawns 


of lit-up Long I mansions or lan 
guid lovelies in floatin, 


g white dresses 
But we do get, read aloud, every rue 


ful, gorgeous phrase F 


gerald wrote, 


as well as a deliberate! 


ror of some of his the 
ma Center, 64 Bra ‘ 
617.547.8300 | Through 


two] Fri-Sun 
$20 student rush 

THE GOOD NEGRO | Tracey Scott 
Wilson dares tc 
King Jr. and the 
warts, wor 
all, and her fict 
brutality o 


moreover, underli 
eamest area premiere from Compan 
One in which, as MLK stand-in James 
Lawrence, 23-year-old Jonathan L 
Dent offers the ct atic determina 
tion if not the rhe al fervor of the 
decade-older King. The play is well 
and probingly written, and Summer 
L. Willia 
spheric use of historical footag 


jected onto th 


s production makes atmo 
pro 
wooden slats of Cristina 
Todesco’s set. And given the human 
face Wilson puts on history, the climax 
is as shocking as if we shouldn't have 
seen it coming. | Boston Center for 

the Arts, Plaza Theatre, 539 Tremont 
St, Boston | 617.933.8600 | Through 
February 6 | Curtain 7:30 pm Thurs | 8 
pm Fri-Sat | $30-$38; $30 seniors; $15 
students; $18 Wed 

HALF-MARRIED | F.U.D.C.E. (Friends 
United Developing Genuine Entertain- 
ment Company presents the 


) Theatre C 
world premiere of this comedy from 
Charles Antin and Ryan Cunningham 
about two twentysomething couples, 
Soren and Stephanie and John and 
Amanda. Soren and Stephanie decide 
to live together in a ground-floor 
brownstone apartment. Then comes 
“the bombshell announcement.” | 
Arsenal Center for the Arts Black Box 
Theatre, 321 Arsenal Street, Watertown 
| www. fudgetheatre.com | Through 
February 6 | Curtain 8 pm Thurs-Sat 

| $20 

INDULGENCES | Is Macbeth’s Duncan 
teally so boring that, were he to trade 
places with an ordinary citizen, no 
one would notice — not even eldest 
son Malcolm? Well, maybe, if the kid 
were caught up in a gay love affair 
with Banquo’s kid, Fleance. Such are 
the premises of Canadian writer Chris 
Craddock’s farce, which purports to 
be a consideration of free will but 
comes closer to what you might call 
free wheel, as he mixes Malcolm and 
Fleance into a hit-and-miss, hardly 
philosophic mash-up that also draws 
on Mamet, Milton, and Mark Twain. 


This New Repertory Theatre production 
Stars Benjamin Evett as the mysteri 
Salesman, who tries to sell Mal 
and Fleance get-out-of-Hell-free cards 
when he overhears them plottin 
cide. What it all means 

Kate Wamer seems to thir 
deeper ir ations 
at New Rep, thet 
pulled 
crass turn by Evett as a sort of working 
man's Prospero p 
maybe our | 
Arts, 321 Arser 
newrep 


and director 
1k it has 


is murky. Still, 


iks are merrily 


there's 


Mf, and an enjoyably 
ulling str 
A 
1 St, Wat 


enter for 


town | www 


g | Through February 6 | Cur 
tain 2 + 7:30 pm Th 


+8 pm Sat 


3:30 
$35-$54; semiors $28-$47; 
students half price 
SLEEP NO MORE 
in the American Repertory Theater's 
mini-season of revisionist Shakespeare 
is presented by the London trour 
Punchdrunk at the Old Lince 
in Brookline Vi 
of a group, you're handed a white 


mask and invited to explore tt 


The second entry 


floors of the environment in any way 
you choose. The mood is set by World 
and Bernard He! 
music from Alfred H 
and by th 
venue. Eve 


Nar Il ballads 


ent; ours ir 


school aud 
Black Sabba a 
hrough Birmam Wood, and 
ion of Lady Mact 


g scene wh 


irs-Sun | $35-$39 
[TITLE OF SHOW] | Under the ¢ 
and without an idea as the dea 
yached for the 2004 New Y 
cal Theatre Festival competi 
tion, composer Jeff Bowen ar 
Hunter Bell produced an outline of 
musical about two guys writing a mu 
sical” (in which they also starred with 
two female friends) that, albeit formu 
laic, is cheekily self-conscious, 
cally hy, and could not be r 
Pirand an unless 
been gay. At Spe: with artisti 
director Paul Daigneault at the helm, 
Jordan Ahnquist and Joe Lanza, who 
wink as well as they sing, exude the 
aura of true aspirants. And they are 
ably abetted by lush-toned Amy Barker 
and quirky Val Sullivan in getting this 
much-hoped-for baby born again. | 
Boston Center for the Arts, Roberts 
Studio Theatre, 527 Tremont St, Boston 
| 617.482.3279 | Through February 13 | 
Curtain 7:30 pm Tues-Thurs | 8 pm Fri | 
4 +8 pm Sat | 3 pm Sun | $30-$54 
TWELFTH NIGHT | Trinity Rep is 
setting Shakespeare's cross-dressing 
classic in something like “an elite 
members-only gentlemen's club,” as 
created by set designer Eugene Lee, 
but director Brian McEleney — not- 
ing that, according to the Bard, “the 
rain it raineth every day” — promises 
there'll be “a lot of water involved as 
well.” McEleney plays Malvolio in ad- 
dition to directing Cherie Corinne Rice 
(Viola and Sebastian), Joe Wilson Jr. 
(Orsino), Annie Worden (Olivia), Fred 
Sullivan Jr. (Sir Toby Belch), Stephen 
Thorne (Sir Andrew Aguecheek), Anne 
Scurria (Maria), Stephen Berenson 
(Feste), and Mauro Hantman (Fabian). 
| Trinity Repertory Company, 201 
Washington St, Providence, Rhode 
Island | 401.351.4242 or www. trinity- 
rep.com | Through March 7 | Curtain 
7:30 pm Tues {no February 9] | 2 pm 
[February 17, 24] + 7:30 pm Wed-Thurs 
{no February 4] + Fri (no March 5] | 2 
pm (February 6, March 6] + 7:30 pm 
Sat | 2 pm [no March 7] + 7:30 pm Sun 
| $20-$65 


nusi 
re 


irandello had 


Expert Tutoring 
Admissions Courses 
All teachers 99% 


MCAT, DAT, GMAT 
LSAT, GRE, OAT 


TestSuccess@ 
yahoo.com 


Express Polish Car Wash 
Superior Interior $10.99 
Cleaning Limos and 
Carpet Express $8.00 
Upholstery Express Students 
The Big Show 


$8.00 


Ask for 


CAREER 


TRAINING 
HERE! 


Offering programs in: 
Dental Assisting Massage Therapy Medical Assisting 
Medical Administrative Assistant 
Insurance Billing and Coding 


Everest INSTITUTE 
Now! 1-888-484-5961 


Financial Aid Available for Those Who Qualify 
Programs and Schedules Vary Campus 


NPJNEWSB 


1505 Commonwealth Ave. 
Brighton, 02135 


BOSTON 


70 Everett Ave. 
Chelsea, 02150 
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- Sur igger that melts like hot metal Klan, the geeky chicanery of J. Edgar Lincoln School, 194 Boylston St, Brook 
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You Have 
What Takes 
Write for TV? 


Find out from pro... join legendary 
screenwriter/producer NORMAN STEI 
whose film and credits include: “Blazing 
Saddies,” “My Favorite Year,” “Johnny 
Dangerously,” “Cosby,” “When Things 
Were Rotten” and “Doctor, Doctor.” 


© Learn more about Long isiand University's new 
TV WRITERS STUDIO™ which will launch in the fall 


Submit your writing for critique and 
evaluation for enroliment the new, highly 


PRODUCING FOR TELEVISION 


Get behind-the-scenes look the 
industry from this seasoned veteran 


Don’t miss this night 
INFORMATIVE FUN! 


Wednesday, February 


Boston Marriott Copley Place 
110 Huntington Avenue, Boston 
7-9 p.m. information Session Reception 


names all those attending 


“Norman Steinberg not 
one the most gifted 
co-writers have ever worked 
with, but also has been 
dear friend since did 
‘Blazing together 
300 years ago. cherish both 
his talent and his friendship.” 


Brooks 


Unless otherwise noted, all listings this week are for 
Friday February S through Thursday February 11. As always, 
best call the theater before heading out. For up-to- 
date film-schedule information, check the Boston Phoenix 
Web site at www.thephoenix.com. 


DISTRICT plays Monday the Brattle Theatre. 


BOSTON 


BOSTON COMMON 

175 Tremont St | 617.423.3499 

DEAR JOHN | 11:05 am, 12:05, 1:40, 
2:40, 4:15, 5:15, 7, 8, 9:40, 10:45 | Fri- 
Sat: 12:15 am 

FROM PARIS WITH LOVE | 11:45 am, 
2:15, 4:45, 7:20, 9:45 | Fri-Sat: 12:15 am 
FROZEN | Fri: Sun: 10:10 arm, 12:25, 
2:40, 5, 7:30, 9:50 | Fri-Sat: 12:05 am 

| Mon-Thurs: 10:10 am, 1:25, 3:40, 6, 
8:30, 10:40 

AVATAR 3-D | 10 am, 11 am, 11:40 am, 
12:45, 1:45, 2:45, 3:30, 4:30, 5:30, 6:30, 
7:15, 8:15, 9:15, 10:15 | Fri-Sat: 11, 11:45 
THE BLIND SIDE | Fri-Sun: 10:20 am, 
4:20, 7:25 | Mon-Thurs: 11:55 am, 6 
THE BOOK OF ELI | Fri-Sun: 10:40 am, 
1:20, 4, 6:50, 9:30 | Fri-Sat: 12:05 am | 
Mon-Thurs: 11:35 am, 1:40, 4:10, 6:40, 
9:05 

CRAZY HEART | 11:55 am, 2:35, 5:20, 
8:05, 10:50 [10:45 Mon-Thurs] 

EDGE OF DARKNESS | 11:20 am, 12:15, 
3:15, 4:35, 6:15 [Fri-Sun], 7:35, 9:10 [Fri- 
Sun], 10:30 | Fri-Sat: 12:10 am 

AN EDUCATION | Fri-Sun: 10:30 am, 

1, 3:25, 6, 8:25 | Fri-Sat: 11:05 | Mon- 
Thurs: 11:10 am, 1:35, 4, 6:45, 9:10 


1:25, 4:10, 7:05, 9:55 | Mon-Thurs: 11:15 
am, 2, 4:40, 7:25, 10:10 

LEGION | 11-10 am [11:15 am Mon- 
Thurs], 1:35 [1:40 Mon-Thurs], 4:10, 
6:40, 9:05 | Fri-Sat: 11:50 

THE LOVELY BONES | Fri-Sun: 1:15, 
10:10 | Mon-Thurs: 3,9 

SHERLOCK HOLMES | 10:55 am [11 am 
Mon-Thurs}, 1:55, 4:55, 7:50 [7:55 Mon- 
Thurs], 10:40 

THE SPY NEXT DOOR | 2:05 

UP IN THE AIR | 11:30 am, 2:10, 4:50, 
7:40, 10:20 

WHEN IN ROME | 11.25 am, 1:50, 4:05, 
6:20, 8:30 | Fri-Sat: 10:55 


FENWAY 


201 Brookline Ave | 617.424.6266 
Please call to confirm bookings and for 
MDEAR JOHN | 12:30. 4, 7.1015 

FROM PARIS WITH LOVE | 12:35, 3:40. 
7:15, 9:40 | Fri-Sat: 12:10 am 

AVATAR 3-D | 12:15, 12:45, 3:45, 4.15, 
7:30, 8 | Fri-Sat: 11, 11:45 

THE BOOK OF ELI | 12:50, 3:55, 7:05, 
10:10 

CRAZY HEART | 12:40, 4:05, 7:20, 
10:05 | Fri-Sat: 12:35 am 

EDGE OF DARKNESS | |, 3:50, 4:30, 
7:10, 10, 10:30 

IT’S COMPLICATED | 12:25, 3:35, 6:55, 
9:45 | Fri-Sat: 12:25 am 

LEGION | 1:05, 4:20, 7:25, 9:55 | Fri-Sat: 


IT’S COMPLICATED | Fri-Sun: 10:35 am, 


12:20 am 

SHERLOCK HOLMES | 12:20, 3:30. 
6:50, 9:50 

UP IN THE AIR | 12:55, 7:40 

WHEN IN ROME | 1:10, 4:10, 7:45, 10:25 
| Fri-Sat: 12:35 am 

YOUTH IN REVOLT | 1:15, 4:25, 7:50, 
10:20 | Fri-Sat: 12:30 am 

THE METROPOLITAN OPERA: SIMON 
BOCCANEGRA | Sat: 1 


MUSEUM SCIENCE 

Omni Theatre, Science Park, Boston 

| 617.723.2500 | $7.50, $5.50 for ages 

3-11 and seniors; Tues-Wed 7 pm or 

later, $5, $3 for ages 3-11 and seniors 

Please call for times 

ADRENALINE RUSH: THE SCIENCE 
OF RISK 

AMAZON 

ANTARCTICA 

CORAL REEF ADVENTURE 

DINOSAURS ALIVE! 

THE GREATEST PLACES 


NEW ENGLAND 
AQUARIUM 


Simons IMAX Theatre, Central 
Wharf, Boston | 866.815. IMAX | $12, 
$10 for ages 3-11 and seniors 

Please call for times 

DOLPHINS & WHALES 3-D 

STAR TREK IMAX 

U23-D 

UNDER THE SEA 3-D 


STUART STREET 
PLAYHOUSE 


200 Stuart St | 617.426.2190 

Please call to confirm bookings and 

for times 

LA DANSE: THE PARIS OPERA BALLET 
A MATTER OF SIZE 

NINE 

RANN 

THE YOUNG VICTORIA 


BROOKLINE 


CHESTNUT HILL 

Rte 9 and Hammond St | 617.277.2500 
DEAR JOHN | Fri-Sun: 1, 4, 7 | Fri-Sat 
10 | Sat: 10:30 am | Mon-Thurs: 2:30, 
5:10, 7:50 

AVATAR 3-D | Fri-Sun: 12:15, 4:15, 8:30 | 
Mon-Thurs: 3,7 

EDGE OF DARKNESS | 5. 8 | Fri-Sun 
1:45 | Fri-Sat: 10:45 | Sat: 11) am | Mon- 
Thurs: 2:20 

fT"S COMPLICATED | Fri-Sun: 1:20, 7:30 
| Mon-Thurs: 2 

UP IN THE AJR | Fri-Sun: 4:30 | Fri-Sat 
10:30 | Sat: 10:45 am | Mon-Thurs: 
4:45,7:20 


WHEN IN ROME | 7:40 | Fri-Sun: 1:30, 
4:45 | Fri-Sat: 10:10 | Sat: 11:15 am | 
Mon-Thurs: 2:40, 5:20 


COOLIDGE CORNER 

290 Harvard St | 617.734.2500 

THE LAST STATION | noon [no Sun], 
2:30, 5, 7:30 [no Tues), 10 | Sun: 12:15 
| Tues: 7 

BROKEN EMBRACES | | [no Sun], 4, 
7:15, 9:50 

FANTASTIC MR. FOX | 4:30, 9:40 [no 
Mon] | Mon-Thurs: 11:45 am 

THE MESSENGER | 4:10, 9:40 [no Sun] 
| Fri: 1 

A TOWN CALLED PANIC | 12:10 [no 
Mon-Tues], 2:10 [no Mon] | Fri-Sat, 
Mon-Wed: 7:40 

UP IN THE AIR | 7:10 [no Mon] | Sat, 
Mon-Thurs: 2:10 | Sun: 2:25 | Mon: 9:40 
THIS IS SPINAL TAP | Fri-Sat: mid- 
night 

THE ADVENTURES OF ROBIN HOOD | 
Sat: 10:30 am 

EUROPE’S GRAND OPERAS: IL VIAG- 
GIO A REIMS | Sun: 10:15 am 

FIGHT CLUB | Mon: 7 


CAMBRIDGE 


BRATTLE 

40 Brattle St, Harvard Square | 
617.876.6837 

THE HURT LOCKER | Fri: 4:30, 7, 9:30 | 
Sat: 1:30, 4 

“BOSTON SOCIETY OF FILM CRITICS 
AWARDS & SCREENING” | Sat: 7 
FANTASTIC MR. FOX | Sun: 7 
WHERE THE WILD THINGS ARE | 
Sun: 39 

DISTRICT 9 | Mon: 4:30, 7, 9:30 

THE BEACHES OF AGNES | Tues: 7 
JULIE & JULIA | Tues: 4:30, 9:30 

THE HEADLESS WOMAN | Wed: 8, 10 
BAD LIEUTENANT: PORT OF CALL 
NEW ORLEANS | Thurs: 7 

BRONSON | Thurs: 5, 9:30 


FRESH POND 


168 Alewife Brook Parkway | 
617.661.2900 

FROM PARIS WITH LOVE | 1, 3:15, 5:30, 
7:45, 10 

ALVIN AND THE CHIPMUNKS: THE 
SQUEAKQUEL | 1:05, 3:15, 5:25, 7:35 
THE BOOK OF EL! | 7:05, 9:45 

THE BLIND SIDE | 1:20, 4:30, 7:10, 9:55 
EDGE OF DARKNESS | 1:25, 4:25, 7:10, 
3:55 

EXTRAORDINARY MEASURES | 7:40, 
10:10 

LEGION | 1:30, 4:25, 7:20, 9:50 

THE PRINCESS AND THE FROG | 12:55, 
3.10, 5:25 


THE SPY NEXT DOOR | 1.25.4 
TOOTH FAIRY | 1:20, 4:20. 7, 9:40 
WHEN IN ROME | 1, 3.15. 5:30, 745.10 
YOUTH IN REVOLT | 9:50 


HARVARD SQUARE 

10 Church St | 617.864.4580 

DEAR JOHN | 4} Fri, Sun-Thurs: 1, 7,10 
Sat: 11 am, 1:30, 6:30, 9 

FROZEN | 1:15, 3:45, 6, 8:15, 10:30 | Sat 
1:15 am 

AVATAR 3-D | noon, 3:30, 7, 10:45 

THE IMAGINARIUM OF DOCTOR PAR- 

NASSUS | 12:30, 3:15, 6:45, 9:45 

IT’S COMPLICATED | 12:45, 7.15 

SHERLOCK HOLMES | 4:15, 10:15 

THE ROCKY HORROR PICTURE SHOW 
Sat: midnight 


KENDALL SQUARE 

1 Kendall Square | 617.499.1996 

44 INCH CHEST | 1:45, 4:15, 6:45, 9:20 | 
Sat-Sun: 11:30 am 

THE LAST STATION | 1:50, 4:35, 7:05 
9:45 | Sat-Sun: 11:10 am 

BROKEN EMBRACES | 12:50, 3:40. 
6:40, 9:35 

CRAZY HEART | 1, 2, 3:45, 6:35, 7:25 
9:25 | Sat-Sun: 11 am 

AN EDUCATION | 4:45, 9:55 

FISH TANK | 12:45, 3:30, 6:30, 9:30 

A SINGLE MAN | 1:30, 4:10, 7:05, 9:40 | 
Sat-Sun: 11:05 am 

UP IN THE AIR | 1:15, 4:20, 715, 9:50 
THE WHITE RIBBON | 1.55. 4:55, 8 
Sat-Sun: 11 am 


SUBURBS 


ARLINGTON 

Capitol, 204 Mass Ave | 781.648.4340 
AVATAR 3-D | 4, 5:30, 7:30, 9:30 
Fri-Sun: 1:30 

FANTASTIC MR. FOX | 5:15, 7:15, 9:15 
Fri-Sun: 1:15, 3:15 | Mon: 1 

INVICTUS | 4:10, 7, 3:45 

PLANET 51 | Fri-Sun: 2:10 | Mon-Thurs. 
4:30 

THE TWILIGHT SAGA: NEW MOON | 
7:20, 9:50 

THE YOUNG VICTORIA | 5, 7.40, 9:55 
Fri-Sun: 2:30 


BEVERLY 

Cabot St Cinema, 286 Cabot St | 
978.927.3677 

AN EDUCATION | Fri-Sat, Mon: 5:30, 8 
Sat: 2| Mon: 11 am 

THE ROAD | Tues-Thurs: 5:30, 8 | Wed 
Nam, 2 


BURLINGTON 


lesex Turnpike, off Rte 


781.229.9200 


for times 
FROM PARIS WITH LOVE | 2:30, 5:20 
8:10 | Fri-Sat: 10:50 | Sat-Sun: 11:50 am 
ALVIN AND THE CHIPMUNKS: 
THE SQUEAKQUEL 
AVATAR 3-D 
THE BOOK OF ELI 
EDGE OF DARKNESS 
IT’S COMPLICATED 
LEGION 
THE LOVELY BONES 
TOOTH FAIRY 
UP IN THE AIR 
WHEN IN ROME 
THE METROPOLITAN OPERA: SIMON 
BOCCANEGRA Sat:1 


DEDHAM 


Community Theatre, 580 High St 
781.326.0409 

Please call to confirm bookings and 

times 

CRAZY HEART | noon, 2:15. 4:30,7 
Fri-Sat: 9:20 

A SINGLE MAN | 12:15, 2:30, 4:45, 7.10 
Fri-Sat: 9:15 


FRAMINGHAM 

AMC XV, 22 Flutie Pass, off Worcester 
Rd, Rte 9 | 508.628.4400 

DEAR JOHN | 11:15 am, 2, 4:45, 7:30 
Fri-Sat: 10:10 | Sun-Thurs: 10:05 
FROM PARIS WITH LOVE | 11:50 am 
2:20, 5:15, 8 | Fri-Sat: 10:40 | Sun- 
Thurs: 10:20 

ALVIN AND THE CHIPMUNKS: THE 
SQUEAKQUEL | 11:10 am, 1:40, 4:10 
AVATAR 3-D | 11 am, 11:40 am, 2:30, 


3:15, 7 | Fri-Sat: 6:15, 9:55, 10:35 | Sun- 


Thurs: 9:25 | Mon-Thurs: 6 

THE BLIND SIDE | 12:30, 3:50, 6:50, 
3:45 

THE BOOK OF ELI | 11:05 am, 1:45, 4:30. 
715 | Fri-Sat: 10 | Sun-Thurs: 9:55 
CRAZY HEART | 11:05 am, 1:50, 4:50, 


7:40 | Fri-Sat: 10:30 | Sun-Thurs: 10:15 
EDGE OF DARKNESS | 11:55 am [no 
Sat], 1:30, 4:20, 7:20 | Fri-Sat: 6, 10:15 


Sun-Mon, Wed-Thurs: 6:10 | Sun 
Thurs: 10 

AN EDUCATION | 11:30 am, 2:15, 5 
7:45 | Fri-Sat: 10:25 | Sun-Thurs: 10:10 


IT'S COMPLICATED | 12:45. 3:40 

6:40, 9:35 

THE LOVELY BONES | 2:50 [no Sat] 
Fri-Mon, Wed: 9:10 

SHERLOCK HOLMES | 6:45 | Fri-Sat 
9:50 | Sun-Wed: 9:40 

TOOTH FAIRY | 2:40. 5:10 | Fri-Sat 
12:10, 7:50, 10:20 | Sun-Thurs: 11:45 
am, 7:45, 10:10 

UP IN THE AIR | 11 am, 1:35, 4:15, 7:10 
Fri-Sat: 9:55 | Sun-Thurs: 9:50 
WHEN IN ROME | 11:35 am, 2:10, 4:35 
7:05, 3:30 

THE METROPOLITAN OPERA: SIMON 
BOCCANEGRA | Sat: 1 

A PRAIRIE HOME COMPANION WITH 
GARRISON KEILLOR | Tues: 8 


HINGHAM 


Loring Hall Cinema, 65 Main St | 
781.749.1400 

CRAZY HEART | 4:30, 7 | Fri-Sat: 9:30 
Sat-Sun: 2 

OPERA ROYAL DE WALLONIE: FAL- 
STAFF | Sun: 1 


LEXINGTON 


Lexington Venue, 1794 Mass Ave | 
781.861.6161 | $9, $7 seniors 
CRAZY HEART | 4:15 [no Fri), 6:45 | 
Fri-Sat: 9:15 | Sat-Sun: 1:45 

UP IN THE AIR | 4:30 [no Fri], 7 | Fri 
Sat: 9:15 | Sat-Sun: 2 


MAYNARD 


Fine Arts Theatre, 19-21 Summer St | 
978.897.8100 

Please call to confirm bookings and 
for times 

IT’S COMPLICATED 

TOOTH FAIRY 

UP IN THE AIR 


NEWBURYPORT 


Screening Room, 82 State St 
978.462.3456 

AN EDUCATION | Fri-Sat: 8:45 
Fri-Sun: 6:15 | Sat: 3:45 | Sun: 5 | Sun 
Thurs: 7:30 


NEWTON 

West Newton Cinema, 1296 Washing 
ton St | 617.964.6060 

THE LAST STATION 1:15, 3:50, 6:15 


8:50 | Sat-Sun: 10:50 am 
CRAZY HEART | 12:50. 2:50, 3:40, 6.10 
7:35, 8:50 | Sat-Sun: 10:35 am 

AN EDUCATION | 5.15 

FANTASTIC MR. FOX | Sat-Sun: 10:40 am 
IT'S COMPLICATED | 3:35 

NINE | 12:25 

THE PRINCESS AND THE FROG 

Sun Nam 

A SINGLE MAN | 1:10, 6:20, 8:40 

UP IN THE AIR | 1:05, 3:45 
THE WHITE RIBBON (1.40.4 


RANDOLPH 

Showcase Cinema, Rte 139 

781.963.5600 

Please call to confirm bookings and 

for times 

ALVIN AND THE CHIPMUNKS: 
THE SQUEAKQUEL 

AVATAR 3-D 

THE BLIND SIDE 

THE BOOK OF ELI 

EDGE OF DARKNESS 

EXTRAORDINARY MEASURES 

IT'S COMPLICATED 

LEGION 

THE LOVELY BONES 

THE PRINCESS AND THE FROG 

SHERLOCK HOLMES 

THE SPY NEXT DOOR 

TOOTH FAIRY 

UP IN THE AIR 

WHEN IN ROME 


SALEM 


Museum Place Cinemas, Church St at 
East India Square | 978.744.3700 
AVATAR | Fri-Sat: 9:50 | Fri-Sun: 3:15 
6:45 | Sat-Sun: noon | Mon-Thurs: 4, 7 
PRECIOUS | 4:30, 7 | Fri-Sat: 9:40 | Sat- 
Sun: 11:30 am, 2 

SERIOUS MOONLIGHT | 5S, 7.15 | Fri- 
Sat: 9:15 | Sat-Sun: 2:30 | Sun: 12:15 

UP IN THE AIR | 4:45, 7:30 | Fri-Sat 
9:15 | Sat-Sun: 11:45 am, 2:15 


SOMERVILLE THEATRE 
55 Davis Square | 617.625.5700 

DEAR JOHN | S, 7:30 | Fri-Sun: 9:45 | 
Sat-Sun: 1:45 

FANTASTIC MR. FOX | 5:10 | Sat-Sun 


1:10, 3:10 

IT'S COMPLICATED | 4:40, 7:10 | Fri 

S an 3 40 Sat Sun 2 

THE LOVELY BONES | 7.15 | Fri-Sun: 9:50 
PRECIOUS | 7:40 [no Fri] | Sat-Sun: 10 
THE PRINCESS AND THE FROG | 5.15 
[no Fri] | Sat-Sun: 2:30 

SHERLOCK HOLMES | 4:15, 7:20 | Fri 
Sun: 10 | Sat-Sun: 1:15 


WALTHAM 


Embassy Cinema, 16 Pine St | 
781.736.7852 

DEAR JOHN | Fri-Sun: 1:10, 4, 7, 9:35 
Mon-Thurs: 2:20, 5, 8 

AVATAR | Fri-Sun: 12:50, 4:20, 8 | Mon- 
Thurs: 2:50, 7 

EDGE OF DARKNESS | Fri-Sun: 1, 3:50 
6:50, 9:30 | Mon-Thurs: 2:10, 4:50, 7:50 
THE IMAGINARIUM OF DOCTOR 
PARNASSUS | Fri-Sun: 12:40, 9:20 
Mon-Thurs: 7:30 

INVICTUS | Fri-Sun: 12:30, 3:30, 6:30 
9:25 | Mon-Thurs: 2, 4:50, 7:40 
PRECIOUS | Fri-Sun: 1:20, 4:10, 7:10, 
3:40 | Mon-Thurs: 2:30, 5, 8:10 

THE YOUNG VICTORIA | Fri-Sun: 3:40 
6:40 | Mon-Thurs: 2:40, 5:10 


WEYMOUTH 


Cameo Theatre, Columbia Square, 
South Weymouth | 781.335.2777 
ALVIN AND THE CHIPMUNKS: THE 
SQUEAKQUEL | Sat-Sun: 1,3 

A SINGLE MAN | 7:15 | Fri-Sat: 9:30 
THE BLIND SIDE | 4.15 | Fri-Sat: 9.10 
PRECIOUS | 6:50 | Sat-Sun: 1:45 


WOBURN 


Showcase, Main St, Middlesex Canal 

Park | 781.933.5330 

Please call for times 

DEAR JOHN 

ALVIN AND THE CHIPMUNKS: 
THE SQUEAKQUEL 

AVATAR 3-D 

THE BLIND SIDE 

THE BOOK OF ELI 

CRAZY HEART 

EDGE OF DARKNESS 

AN EDUCATION 

EXTRAORDINARY MEASURES 

FROM PARIS WITH LOVE 

IT'S COMPLICATED 

THE LOVELY BONES 

SHERLOCK HOLMES 

THE SPY NEXT DOOR 

TOOTH FAIRY 

UP IN THE AIR 

WHEN IN ROME 


FILM SPECIALS 


BOSTON 

PUBLIC LIBRARY 
SABRINA Mo 


6 


HARVARD 
FILM ARCHIVE 


617.495.4700 
TARGETS | Fri. 7 
NICKELODEON | Fri: 9 
THE SEARCHERS + DIRECTED BY JOHN 
FORD | Sat: 7 

THE IRON HORSE | Sun: 7 

THE LAST PICTURE SHOW | Mon 7 

IN THE MOOD FOR LOVE Tues: 7 
GERMANY YEAR ZERO | Wed 7 


THE INSTITUTE 
CONTEMPORARY ART 


100 Northern Ave, Boston 
617.478.3103 | $10; $8 students 
THE HERETICS | Thurs. 7 


MUSEUM 

FINE ARTS 

465 Huntington Ave, Boston 
617.369.3300 | $9; $8 students, seniors 
“THE LANGUAGE OF TECHNOLOGY” 
Fri: 5 | Sat: 3:30 

“OPEN TELEVISION” | Fri: 8 

“BODY ACTS” | Sat: 1) am 

MY SON, MY SON, WHAT HAVE YE 
DONE? | Sat: 7 

HOW THE WEST WAS WON | Thurs: 5 
MY DARLING CLEMENTINE | Thurs: 8:10 


SOUTH BOSTON 
BRANCH LIBRARY 


646 East Broadway, South Boston | 
617.268.0180 | Free admission 
NANCY DREW, REPORTER | Tues: 1 
KNUTE ROCKNE, ALL AMERICAN | 
Thurs: 6 


‘ussell, M 


MOVIE SI SHOW PLUS. 
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the best romantic couple since ‘The 


Lisa Fuller-Magee, KTVK-TV PHOENIX 


instant date-night 


Earl Dittman, WIRELESS MAGAZINES 
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ROBIN HOOD | 1938 | Filmed 
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“ n his sh 02 
age Corner: Sat 


ALVIN AND THE CHIPMUNKS: 
THE SQUEAKQUEL 2009 


| 
a shi u 
a ngt ch a 
Appleg. A 
tin Long 
f be 
woodla 
grating 


rile fart jokes 


ed can be a “joke 


yrthy stabs at street 


u have the fo 


mula 
St aggres 
vie of the year 


e to Sergei Eisen 
p Potemkin? Nah 


88m | Fresh Pond + suburbs 


® AVATAR | 2009 | Prociaim 


e next phase in the 


Good 
Okay 
Not Good 
Stinks 


n cutting-edge 


ccl d 3-D processes (not to men 


viewe at such 
es are bad for 
ry, and Jake 
gly inarticulate 
is a paraple 
who's offered a 


ipating in the “Ava 


a Sigour 
g in lieu of 
lat’s trying to learn about 


e animist culture. But he’s 
also being wooed by wicked Colo 
nel Quaritch (Stephen Lang), who 
picks his brain for intel about the 
Na'vi's defenses in their thousand 
foot tall “Hometree.” What fol 
lows should not come as a surprise 
to anyone who's seen Dances With 
Wolves, Starship Troopers, Apocalypse 
Now, Return of the Jedi, District 9 or 
any of the other score or so other 
movies that Cameron has spliced 
together for this ersatz epic. | 150m 
Boston Common + Fenway + Har- 


OUR RATING 


Masterpiece 


> 


vard Square + Chestnut Hill + Em- 


bassy + Arlington Capitol + suburbs 


»®© BAD LIEUTENANT: PORT 
OF CALL NEW ORLEANS | 2009 
n Werner Herzog’s re 
f Abel Fe 
d 1992 original, Lieuten 
erence McDonagh (Nicolas 
2) finds that being good is just 
ther co 11S10T 


le-infested 


ara’s guilt 


like 


plate 
pros 
titute girlfriend (Eva Mendes), his 
gambling debts have become over 
whelming, and there's always the 
need for new sources of illegal sub 
stances. Oh, and then there's his 
job. A gang of drug dealers headed 
by Big Fate (Alvin “Xzibit” Joiner 
have mowed down an entire fam 
ily of Senegalese immigrants, and 
McDonagh gets the case. Bringing 
these clowns to justice, perhaps 
arbitrarily, becomes the eye of his 
personal hurricane of irrationality, 
self-destructiveness, and insatiable 
hedonism. And Cage, for his part, 
gets a license to unleash all the 
drunk talk and gleeful, pathologi 
cal craziness he repressed during 
his Oscar-winning turn in Le 
Las Vegas. | 121m | Brat Thurs 
}®® THE BEACHES OF AGNES 
After an eventful career as a fish 
erman, a photographer, a political 
activist, a founder of the French 
New Wave, the wife and working 
partner of Jacques Demy, and the 
auteur of such films as Cléo from 5 
to 7 (1962), One Sings, the Other Doesn't 
1977), and Vagabond (1985), Agnés 
Varda in such later documentaries 
as The Cleaners and I (2000) shapes 
bits and pieces of her personal life, 
memories, an 


d observations into 
random-seeming associations that 
will cohere into trenchant insights 
into the human condition. Her 
new venture in this mode begins 
with mirrors, dozens of them of 
various sizes and often in elabo- 
rate frames, planted all over the 
Belgian beach where she spent 
much of her childhood. This trip 
down memory lane achieves more 
than just nostalgia, however. In 
her sly, unassuming deftness with 
editing, with voiceover narration, 
and especially with striking visual 
conceits, Varda accomplishes no 
less than a homely cinematic essay 
on the nature of memory and mor- 
tality and the power of film, albeit 
illusory, to vindicate these aspects 
of our existence. | French | 110m | 
Brattle: Tues 

®®® THE BLIND SIDE | 2009 | It's 
tough for any self-respecting critic 
to refrain from joyously tackling 

a movie — so it's a good thing The 
Blind Side isn't one. Although this 
true-story drama (which got a Best 
Film Oscar nod) stars guilty-till- 
proved-innocent romantic-comedy 
queen Sandra Bullock (also Oscar 
nominated, for Best Actress), it's 
first-and-foremost a well-executed 
bio-pic of Baltimore Ravens rookie 
Michael Oher. Before attaining 
All-American status at Ole Miss, 
Oher was a homeless adolescent 

in Memphis whose life was redi 
rected thanks to a loving white and 
wealthy family. Absent powerful 
camerawork and inspired acting, 


adding too 
tor John Lee H 
genuine 
Lewis book 
prompted th 
Not that you'd g 
from the tra 
sell The Blin 


that 


style and its meditations on ultra 
violence. Done differently, the cat 
and-mouse brawling could get tire 
some, but Tom Hardy as Bronson 

— with his shaved head, handlebar 
g eyes — is 
zing. | 92m | Brattle: Thurs 


Wildcats and 
Boston Common + Fresh Pond + 
suburbs 
“BODY ACTS” 
gran he M 


ser 


1ance 
served to 
was also 


not 


doc 
document and ar 
used by a $ 


Sasa 
physical and er 
103m | MFA: Sat 

}®© THE BOOK OF EL! | 2010 
In a post-Apocaly andscape of 
ash and destruction infested by 
slack-jawed cannibal gangs with 
carious grins, a man walks reso 
lutely toward the sea, bearing with 
him the light of humanity. Sounds 
familiar, but this latest oddball ef- 
fort from Albert and / 1 Hughes 
is The Road not tak e man 
Denzel Washington) is a warrior 
of Kill Bill prowess, and the light of 
humanity is er ed not in his 
son but in the tome of the title. En 
tering a Mad Max-like township in 
order to recharge a battery for his 
iPod, he runs afoul of the local boss 
Cary Ol 
who c 
pow 
world is a pastiche of other ends of 
the world, plus snip 
Ray Br 

thon 1 
together by a creepy com 
of Christian 
Old Testam e and brimstone. 
118m | Boston Common + Fenway + 
Fresh Pond + suburbs 

BROKEN EMBRACES |LOS 
ABRAZOS ROTOS| | 2009 | Pedro 
Almodovar h 
storylines sp ng here, you re 
gret that y a few of them will 
survive. What we do get, amid 

the flashforwards and flashbacks, 
is the tale of how Lena (Penélope 
Cruz), a secretary by day and a call 
gitl by night, winds up first as a 
nighttime client to her daytime 
boss (José Luis Cémez) and then in 
bed with blind filmmaker Harry 
Caine (Lluis F , who used to 
be known as Mateo Blanco. This, 
more than any previous Almodévar 
effort, is a film about film — or 
maybe a film about films about 
film. But the director redeems his 
movie from such empty artifice by 
making refer e to another film 
about heartbreak, Roberto Rossel 
lini’s Voyage to Italy, giving us a me- 
mento mori of all that is lost, like the 
films of Rossel and Almodévar, 
and like cinema itself. | Spanish 

| 127m | Kendall Square + Coolidge 
Corner [Screening Room] 

BRONSON | 2009 | From 
Danish director Nicolas Winding 
Refn comes a fantasy bio-pic of 
Britain's notorious Charlie Bron 
son, a larger-than-life character 
who, after swiping his identity 
from tough-guy actor Charles Bron- 
son, transformed from bare- 
knuckle prizefighter into “Britain's 
most violent prisoner.” In real 

life, Bronson made headlines with 
his taking of hostages; Refn now 
weaves surreal, fictionalized ver- 
sions of those incidents narrated 
from inside this ferocious man’s 
knotty skull. The film has a Clock- 
work Orange vibe, in its operatic 


onal ge 


t 


nation 


alism and 


$sor 


ny poten 
y potential 


}® CORALINE 3-D | 2009 | For all 
that it snagged an Oscar nomina 
tion for Best Animated Feature, 

He Selick’s adaptation of the 
weird and funny Neil Caiman 
novel is a regressive, sometimes 
subversive, but mostly annoying 
disappoint ut. Coraline (a shrill 
Dakota Fanning) is fed up with 
her parents (Teri Hatcher and John 
Hodgman), so when the brick 
wall sealing the tiny door in her 
bedroom vanishes in a dream, she 
goes exploring and discovers an 
“Other World” where everything 
seems better — but what's with 
the buttons sealing everybody's 
eyes? Caiman’s book delves into ex 
istential anxieties about identity, 
illusion, and reality; Selick’s movie 
stays on the “no place like home” 
surface. Could the problem be its 
use of 3-D? Did the filmmakers 
think that to offset this additional, 
illusory visual dimension they had 
to purge the story of its depth? | 
100m | BPL: Sun 

®®© CRAZY HEART | 2009 | For 
Jeff Bridges, “Bad” Blake, a former 
C&W legend now reduced to play 
ing bowling alleys and dive bars in 
1y towns in the Southwest is the 
stuff of Oscar dreams: bartering 

a song dedication for a bottle of 
whiskey from the owner of a local 
liquor store; belting out a ballad 
and then staggering from the stage 
and out the back door to vomit in 
an alley; waking up, again and 
again, in flyblown motels, hung 
over, noisome, and desperate for 
an eye opener and a cigarette. The 
best that can be said for the rest 

of the film is that it doesn't get 
too much in the way. Except for 
the pungent, melancholy tunes 
written by co-producer T Bone 
Burnett and Stephen Bruton) that 
Bridges (whose performance got 


him a Best Actor Oscar nomination) 


renders with crusty conviction, 
first-time director Scott Cooper's 
adaptation of the Thomas Cobb 
novel rambles along with Office-like 
pseudo-cinema-vérité and TV-movie 
plodding. Cooper does have Maggie 
Cyllenhaal (Oscar-nominated for 
Best Supporting Actress) playing 
single-mom journalist and love 
interest Jean like a saucer-eyed rag 
doll, and Colin Farrell as Bad's for 
mer singing partner wielding his 
eyebrows like a pair of nunchucks 
but acquitting himself adequately 
in concert. And if nothing else, the 
playlist of easy-listening clichés 
highlights the poignance and au- 
thenticity of Bad's music just as 
Bridges's performance validates the 
wry suffering and wily desperation 
that engender it. | 112m | Boston 
Common + Fenway + Kendall Square 
+ West Newton + suburbs 


DEAR JOHN | 2010 | Shaula Clark's 
review is on page 24. | 108m | Bos- 
ton Common + Fenway + Harvard 
Square + Somerville Theatre + Chest- 
nut Hill + Embassy + suburbs 


> 
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DIRECTED BY JOHN FORD | 1971) 
Peter Bogdanovich’'s tribute to the 
great American director features 
“candid conversations” with Ford, 
John Wayne, Henry Fonda, and 
James Stewart, commentary by 
Clint Eastwood, Martin Scorsese, 
and Steven Spielberg, archival 
footage of Ward Bond, Harry Carey 
Sr. and Jr.), and Katharine Hep 
burn, the scenic wonders of Monu- 
ment Valley, and narration by 
Orson Welles. | 99m | HFA: Sat 

»®© DISTRICT 9 | 2009 | Oscar 
nominated for Best Picture, Neill 
Blomkamp’'s feature-length direc 
torial debut is a vérité sci-fi thriller 
set in an alternate-reality South 
Africa where 2.5 million Cthulhu- 
faced bug aliens crash-land into 
human society and a zillion boffo 
explosions ensue. In 1982, the 
extraterrestrials are stranded on 
Earth after their giant spaceship 
craps out over Johannesburg; in 
2010, a ruthless government org 
and its nebbishy bureaucrat cog 
Wikus van der Merwe (Sharlto 
Copley) attempt to roust the aliens 
from their unruly tin-roofed shan 
tytown. During an investigation, 
Wikus accidentally sprays himself 
with a mysterious black “liquid” 
that mutates him and gives him 
the power to use the aliens’ so 
phisticated bio-weaponry. Sud 
denly, both the government and 
the Nigerian warlords want a piece 
of him, and in order to stay alive, 
he has to buddy up with the same 
aliens he's oppressed. The film 
might have seemed groundbreak 
ing if Blomkamp hadn't already 
Started to tell the story (and done a 
better job of it) with his 2005 short 
“Alive in Joburg.” By comparison, 
District 9 simply bounds from one 
contrivance to the next. | 112m | 
Brattle: Mon 


EDGE OF DARKNESS | 2010 | Peter 
Keough’s review is on page 24. | 
108m | Boston Common + Fenway 

+ Fresh Pond + Chestnut Hill + Em- 
bassy + suburbs 

AN EDUCATION | 2009 | 
As Jenny, the clever London ingé- 
nue who anchors this effortless 
1960s drama from Danish director 
Lone Scherfig (Italian for Beginners; 
Wilbur Wants To Kill Himself), Carey 
Mulligan might well put you in 
mind of Audrey Hepburn in Roman 
Holiday (and, like Audrey, she got 

a Best Actress Oscar nomination) 
Jenny is headed for Oxford till she 
gets caught in a rainstorm and ac- 
cepts a ride from David (Peter Sars- 
gaard, good despite a weak British 
accent), a Jewish businessman and 
“music lover” more than twice her 
age. He charms her parents (Alfred 
Molina and Cara Seymour), anda 
Ravel concert followed by “a spot 
of supper” leads to a trip to Oxford 
and, ultimately, a weekend (and, 
yes, a controversial one in light of 
the age difference) in Paris to cel- 
ebrate her 17th birthday. Scherfig 
avoids most of the pitfalls of the 
coming-of-age genre. She falters 
slightly with the conclusion, but 
her tight direction coupled with 
Nick Hornby’s screenplay, the 
wonderful performances (don’t 
overlook Olivia Williams as a con- 
cerned teacher), the lush cinema- 
tography, and the pre-swinging 
‘60s production design makes An 
Education — which was nominated 
for the Best Picture Oscar — worth 
studying. | 97m | Boston Common + 
endall Square + West Newton 
EXTRAORDINARY MEA- 
SURES | 2010 | Most parents would 
go to great lengths to save a child 
in peril, but would they find a 
cure for a terminal disease? If that 
sounds implausible, or like Hol- 
lywood schmaltz, you should note 
that Tom Vaughan’s against-all- 
odds heartstring puller stems from 
the real-life story chronicled in The 
Cure by former Boston Globe reporter 
Geeta Anand. The man racing 

the clock, John Crowley (Brendan 
Fraser), has two children afflicted 
with crippling, fatal Pompe dis 
ease. He struggles to pay 40K a 


DOE 


DOE 


month in medical bills but never 
gives up hope — which ultimately 
arrives in the form of a cantanker 
ous scientist with a yen for classic 
rock (Harrison Ford). Together 
they start their own pharmaceuti 
cal company, get bought out (by 
Cenzyme of Cambridge in the 

real tale), and wind up battling 
corporate bureaucracy. Vaughan’'s 
effort isn’t quite as composed as 

it should be, but the emotional 
current and tart commentary on 
the business of who lives and who 
dies is stirring. | 105m | Fresh Pond 
+ suburbs 


De 


FANTASTIC MR. FOX | 
20089 | Count us among the few 
not captivated by Anderson's ani- 
mated adaptation of Roald Dahl's 
book — we found it as stilted and 
twee as the title canid's tippy-toe 
gait. (The many include the Oscar 
nominators, who've short-listed 

it for Best Animated Feature 
Despite Fox's insouciance, which 
is enhanced by George Clooney's 
suave goofiness and Anderson's 
doodling details, his story is a fa- 
miliar one: former chicken hunter 
subdued by marriage (the wife 
voiced by Meryl Streep) and a runty 
son (who is “different,” another 
clichéd trope) into a suffocating 
career as a journalist. And so, one 
last big heist, which entangles the 
whole weird Wind in the Willows com 
munity. From the Davy Crockett 
theme song at the start to a kid 
named Kristofferson, Anderson's 
cuteness often cloys. “I'm a wild 
animal,” Mr. Fox observes. If 

only that were so. | 88m | Brattle 
Sun; Somerville Theatre + Coolidge 
Corner + West Newton + Arlington 
Capitol + suburbs 

}@®® FIGHT CLUB | 1999 | David 
Fincher’s adaptation of Chuck 
Palahniuk’s sophomoric first novel 
is trashy, sensationalistic, amoral, 
pretentious, and bound to outrage 
those who believe that movies cor- 
rupt society and cause violent be- 
havior. Edward Norton’s unnamed 
narrator is a corporate drone who 
investigates accidents for an auto 
company. When his designer-cata- 
logue-furnished apartment blows 
up mysteriously, he moves in with 
prankster dilettante Tyler Durden 
(Brad Pitt), and together the pair 
draw other disenfranchised losers 
into their after-hours bare-knuckle 
bouts, organizing it into “Fight 
Club,” a grassroots movement 
transforming anti-establishment 
rage into self-flagellation that 
branches out into the escalating 
terrorism of “Project Mayhem,” 
Tyler's scheme to overthrow the 
civilized world. Fincher's film 
spars with issues of alienation, 
repression, self-destruction, the 
future of civilization, and the 
nature of the cinema, but these 
are glancing blows — it’s all just 
shadow boxing. | 139m | Coolidge 
Corner: Mon 

}®OO FISH TANK | 2009 | Scot- 
tish director Andrea Arnold's 
heroine here is a 15-year-old Es- 
sex girl who has a crush on her 
mother’s 30ish boyfriend, and she 
gets a raw, irrepressible, utterly 
authentic performance by novice 
actor Katie Jarvis as the barely 
adolescent housing-project hoyden 
who's badmouthing a tarty ex- 
friend one moment and trying to 
free a skeletal gray horse froma 
chunk of cement the next. Mia's 
gaze also takes in the buff torso of 
Connor (Michael Fassbender), the 
hunky new boyfriend of her booz- 
ing, hard-partying mom (a fierce 
Kierston Wareing). What follows 
might be compared to Lone Scher- 
fig's An Education, only 50 years 
later and several rungs down the 
class ladder. There’s no retro glow 
of ‘60s nostalgia, no trappings 

of bourgeois decorum. Instead, 
Arnold offers up the drab down- 
and-out dissolution of today’s non- 
working class and an in-your-face 
immersion into Mia's frenetic, 
vulnerable, undaunted point of 
view. | 112m | Kendall Square 


44 INCH CHEST | 2009 | Gerald 
Peary’s review is on page 24. | 95m 
| Kendall Square 

FROM PARIS WITH LOVE | 2010 | 
Jonathan Rhys Meyers as a bottom- 
level American intelligence agent 
in Paris gets his big chance when 
he’s assigned to help hot-shot John 
Travolta to stop a terrorist attack. 

| 95m | Boston Common + Fenway + 
Fresh Pond + suburbs 

FROZEN | 2070 | Peter Keough's 
review is on page 24. | 34m | Boston 
Common + Harvard Square + suburbs 


GERMANY YEAR ZERO) 
1947 | Roberto Rossellini shot his 
film amid the rubble of Berlin 1946, 
and the bombed-out architecture 
reflects the ruination of the char 
acters. An impoverished, starving 
German family is squashed into a 
shared apartment. The deathly sick 
father, a veteran of World War I, 
mourns his failure to oppose Hitler 
The oldest son, who had fought 

in Africa and Russia, now hides 
from the Berlin police. The oldest 
daughter goes out each night to 
hustle Americans. That leaves the 
15-year-old boy, Edmund, the film's 
protagonist, to fend for himself, 
and he runs about the city involved 
in the black market and falling vic 
tim to his ex-teacher, a pedophile 
Nazi. This Rossellini film is grim 
and depressing from beginning to 
end, concluding in a deeply dis 
turbing Bressonian way without 
even Bresson’s last-minute spoon 
ful of Catholicism. But it’s shot in 
a bold, energetic, improvisatory 
manner and aided by an extraor 
dinary score by Renzo Rossellini 

| German + Enelish + French | b6w | 
78m | HFA: Wed 


THE HEADLESS WOMAN (LA MU- 
JER SIN CABEZA) | 2008 | In the fi 
nal installment of Argentine direc 
tor Lucrecia Martel’s Salta trilogy, 
dentist Verénica (Maria Onetto 
runs into something with her car 
Or was it someone? Is she a hit-and- 
run killer? Did it really happen? | 
Spanish | 87m | Brattle: Wed 

HOW THE WEST WAS WON | 1962 
| This all-star epic directed by John 
Ford, Henry Hathaway, George 
Marshall, and Richard Thorpe 
takes in the California Gold Rush, 
the Civil War, the building of the 
railroads, and the expansion that 
followed. The all-star cast includes 
John Wayne (as General William 
Tecumseh Sherman), James Stew- 
art, Henry Fonda, Gregory Peck, 
Lee J. Cobb, Karl Malden, Debbie 
Reynolds, Carroll Baker, Carolyn 
Jones, Richard Widmark, Walter 
Brennan, Eli Wallach, Robert Pres- 


ton, George Peppard, Harry Morgan 


(as General Ulysses S. Grant), Ray- 
mond Massey, Agnes Moorehead, 
Thelma Ritter, Andy Devine, and, 
as the narrator, Spencer Tracy. | 
162m | MFA: Thurs 

2}®O® THE HURT LOCKER | 
2009 | Kathryn Bigelow’s films 
have ranged from Near Dark (1987) 
to near-disaster, but here, for the 
first time, she forges her mastery 
of detail, composition, pacing, 
psychological insight, and per 
verse beauty into a masterpiece. It 
begins with a bang — maybe the 
most beautiful explosion in film 
history, the detonation of an IED 
(improvised explosive device) in 
the streets of Baghdad in 2004 at 
the height of the insurgency. That 
takes us to the members of the Ex 
plosive Ordinance Disposal (EOD) 
units, and Sergeant William James 
(Jeremy Renner in a career-making 
performance), who seems utterly 
reassuring in his competence and 
totally unreliable in his reckless 
ness. As detailed in the script by 
Mark Boal, who served as an em 
bedded journalist with one such 
unit, the defusing process unfolds 
with excruciating authenticity, 
and together with the bluntly fa 
Continued on p 50 
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THE IMAGINARIUM Francois 
DOCTOR PARNASSUS 2009 Matt 


THE LAST STATION | 2009 | Steve 

Vineberg's review is on page 23 
112m | Kendall Square + Coolidge 

Corner + West Newton 

® LEGION | 2010 | F 

cal among us, Legio 

points of faith 


r the skepti 


ups to 
slice open th ] s 
Where will the Ra te take place? 
Al a greasy spoon Paradise Falls, 
New Mexico, lorded over by a coot 
played by Dennis Quaid. Scott 
Stewart (he's worked on visu 
fects since Blade Run make 
directing debut, and he has ¢ 
brash Brit Paul Bettany pl 
hael, who strives 
he second coming 

ne child of a waitress 
Cod, however, 


Adrianne Palicki 


is up with all the bullshit,” 
so He tes us with flies and 
mutated hu , forcing Michael 


and his band of stereotypes to 


Pettigrew rises above nostalgia, 
thanks to pitch-perfect turns by 
Frances McDorrt id as a dowdy 
governess an 
oversexed Ar 
day that beg 
jobless, 
into Dely: 


z baby. A 
ce, when the 
iss P. stumbles 


izzy world of silk 


lingerie igar daddies, takes 
or h er woman, a 
sel f- proclaimed expert in “the lack 
of love,” steers the younger one 
toward ,oor but sincere beau 

$ or granted 


ually, M s to look 
beyond her own lowly station, 

a e tuxedo'd swell played by 

1 Hinds. Adams is a sensa 
nand isa 
ey Hen 
aining as 
a Catty bout 101m | North 
End Branch ary: Wed 
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TINE | 1947 | Few fi 
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ms capture 
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ie Ww wever, W d describe your feel 
€ require Mr. Nick cy Meyer's predict 
m vard Square + E ¥ ng boomer-bait 


ryl Streep deserves 


be nod for t 


THE MOOD FOR LOVE 


owing pe 


sexy, and ebulliently 
g. By sheer force of 

ty, Alec Baldwin — as the 
d ex-husband with wt 
ve has an - is also good for 
half the movie 
so unshirt 
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ACADEMY AWARD 
NOMINATIONS 


BESTACTRESS BEST SUPPORTING ACTOR 
HELEN MIRREN CHRISTOPHER 


“HELEN MIRREN LUSTY, ROARING WONDER, 
SIMPLY ASTOUNDING. AND PLUMMER HER MATCH. 
TWO ACTING GIANTS GOING EACH OTHER.” 
-Peter Travers, ROLLING STONE 


HELEN CHRISTOPHER PAUL ANNE-MARIE KERRY — JAMES 
MIRREN PLUMMER GIAMATTI DUFF CONDON “ McAVOY 


THE LAST STATION 


BASED ON THE NOVEL BY JAY PARINI 
WRITTEN FoR THE sc REEN AND DIRECTED BY MICHAEL HOFFMAN 


OREFA 
RE CLASSICS” 


WEST NEWTON 
CINEMA 


617-844 


START FRIDAY, FEBRUARY 


THE TRAILER AT WWW. THELASTSTATIONFILM.COM 


narrative. | 123m Brattle Tues 


KNUTE ROCKNE, ALL-AMERICAN 
1940 | Pat O'Brien plays the 
gskin legend who emigrated 
with his par s from Norway, 
saved up to attend Notre Dame 
helped develop the forward pass 
and a the modern game of 
foetball, then coached Notre Dame 
and the lene Horsemen of the 
Apocalypse” before dying in a 1931 
e crash. With Ronald Reagan 
as George Cipp, who delivers the 
famous (and possibly apocryphal) 
e “Win one for the Cipper” from 
his hospital bed before dying of 
a streptococcal throat infection; 
Lioyd Bacon directed. | b&w | 98m | 
South Boston Branch Library: Thurs 


pla 


“THE LANGUAGE OF TECHNOL- 
OGY” | This program looks at how, 
“in both Japan and America, 
earliest examples of video art 
exploited the technical possibili 
ties unique to the new medium, 
such a manipulation and 
ntaneous playback. These 
g and often playful 
greatly expanded the 
syntax of moving-image art.” 
100m | MFA: Fri-Sat 
THE LAST PICTURE 
SHOW | 1971 | Peter Bogdanovich's 
classic American movie from 
the Larry McMurtry novel about 
the citizens of a drab, Korean 
War-era Texas town is a model of 
straightforward classic narrative, 
though the loose ensemble acting 
places it with the experimental 
American directors of its time (Alt 
man of Nashville and Arthur Penn 
of Alice's Restaurant). The flawless 
cast includes Jeff Bridges, Cybill 
hepherd (her sexy debut), Cloris 
Leachman, Ellen Burstyn, Eileen 
Brennan, and the superb Ben John 
son (an icon from John Ford mov 
ies) as Sam the Lion. | b6w | 118m 
| HFA: Mon 
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THE LOVELY 2069 


When it 


+ Fer 


giant 
rf and 
0 a flock of 
It's all backed by the 
nding voiceover narration of 


Susie Salmon 


Saoirse Ronan), who 
keeps reminding us that she was 
murdered in 1973, at age 14, and 
that her killer (Stanley Tucci, Os 
car-nominated for Best Supporting 
Actor) has not been brought to jus 
What one does in the beyond 
it would seem, is worry about how 
the folks (Mark Wahlberg and 
Rachel Weisz) will cope and brood 
over revenge while an irritating 
Asian girl urges you to move on. It 
looks like a piece of cake, but you 
might still prefer Dante. | 135m | 
Boston Common + Somerville The- 
atre + suburbs 


tice 


»®® THE MESSENGER | 2009 | 
Oren Moverman’s feature-length 
debut is a little like The Hurt Locker 
in the way it uncomfortably probes 
a little-known military organelle 
But this Iraq War film trades 
the landmine-riddled desert for 
the more stealthily treacherous 
suburbs, as Staff Sergeant Will 
Montgomery (Ben Foster) returns 
from combat only to be shanghai'd 
into the Army’s Casualty Notifica 
tion service, whose operatives do 
the gut-wrenching job of deliv 
ering death notices to soldiers 
next of kin. Will's bristly mentor, 
Tony (Woody Harrelson, Oscar 
ominated for Best Supporting Ac 
r), advises him to “stick to the 
script.” And you suspect that The 
Messenger itself will follow formula 
when fate decrees that Will fall 
for war widow Olivia (Sa 
Morton). Yet something far more 
complicated blossoms. The movie 
may start out clunky, but as Will 
and Tony wander from house to 
house, surfing “a fucking ocean of 
grief,” their icy carapaces melt, old 
wounds reopen, and things get in 
teresting. | 105m | Coolidge Corner 
Mini-Max 
MISS PETTIGREW LIVES 
FOR A DAY | 2008 | Director 
Bharat Nalluri gives the old follow 
your-heart message a new coat of 
paint with Miss Pettigrew Lives for a 
Day. Like the glitzy-but-leaden Mrs 
Henderson Presents, his film juxta 
poses glamorous London nightlife 
with WW2-eve jitters. But Miss 


ically as J 
the Wyatt 


is ic 


nic ast 


who takes tr 


aded by 
ng Wal 
ed by 


lliday 
d by 


dance 


of the 
sub 
Thurs 


MY SON, MY SON, WHAT HAVE 
VE DONE? | 2009 | This new film 
from Werner Herzog is based on 
an actual incident in San Diego 
where a detective is called in after 
a man named Brad Aer up in his 
house with two hostages while 
across the street h yther lies 
the vict rd thrust 
Willem e as the detec 
tive and Michael Shannon as Brad, 
plus Chloé Sevigny, Brad Dourif, 
Michael Pena, Udo Kier, Crace Za 
briskie, and Loretta Devine. | 91m 
MFA: Sat 


of a swe 


NANCY DREW: REPORTER | 1939 
This second Nancy Drew adaptation 
goes off the Carolyn Keane reserva 
tion, since it fi Nancy (Bonita 
Cranville) back in high school, 
where as a reporter for the school 
paper she enters a contest spon 
sored by the local paper and covers 
a murder case w e (surprise! 

the wrong person (Betty Amann 
has been accused. Not to worry, 
however, as (spoiler!) Nancy tracks 
down the real ki d (of course 
wins the co With John Litel 
and Frank s back as Carson 
Drew and Ted (not Ned — go figure 
Nickerson; W Clemens again 
directed.| n | South Boston 
Branch Library: Tues 
® NICKELODEON | 1976 | Peter 
Bogdanov 
to the make 


att 


ted homage 
ickel flickers 
nm industry is 
posed to be 
h has nei 
the comic 
timing to make it work — he jum 
bles t so you don't 
know w rushes lines, 
and covers his goofs with jerky 
cutting. Some of the period stuff is 
good, and there's a very funny fist 
fight between Burt Reynolds as a 
movie cowboy and bumbling direc 
tor Ryan O'Neal, but mostly this 
movie offers smart-ass emptiness. 
With very precious performances 
by Tatum O'Neal, Brian Keith, 
Stella Stevens, and Cybill Shep- 
herd look-alike Jane Hitchcock. | 
121m | HFA: Fri 

NINE | 2009 | it doesn’t get 
much farther from human experi 


s of the 


ence than this: an adaptation of a 
Broadway production adapting a 
film (8-1/2) about a filmmaker who 
imagines making a film. Such 
relentless solipsism you might be 
able to live with, but not when it's 
directed by Rob Marshall. What 
Svengali effect does this man have 
over top-of-the-line actors that 
them into such assaults on 
good taste? That includes Daniel 
Day-Lewis, perhaps the Olivier of 
his generation, but helpless — 
the affected cliché that is Fellini 
manqué Cuido Contini (isn't that 

a brand of tomato paste?), whose 
visions of a self-reflective cinema 
ma. piece look like outtakes 
from cago. Or Penélope Cruz (Os 
car-nominated for Best Supporting 
Actress), playing Cuido’s mistress 
and trying to act sexy in a costume 
that seems fashioned in part from 
a pair of Depends. Or a score that 
makes Alvin and the Chipmunks: The 
Squeakquel sound like Mozart. True, 
Fellini had a weakness for kitsch, 
but genius transcended it 
Marshall's talent is in turning t 
genius back into kitsch. | 115m | 
West Newton 


lu 
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both as a medium, 


PLANET 51 | 2009 | The open 
ing for the latest animated kids’ 
fantasy is promising — but it’s 

for another movie. Two teens 
parked in lovers’ lane are about 

to smooch when a giant, one 
eyed, inescapably phallic alien 
appears. An homage to the 1953 
War of the Worlds ensues. Then the 
camera pulls back and we discover 
that what we're watching is on a 
movie screen in a theater on the 
title planet, a retro-world of green 
aliens who enjoy the bucolic bliss 
and paranoia of 's5os US culture. 
Everybody's terrified by the threat 
of alien invasion, and when it 
does come, it's a NASA astronaut 
(Dwayne Johnson) who's a coward 
ly and inane version of Buzz Light 
year. Dorky teenage Lem (Justin 
Long) grudgingly helps protect the 
“alien” from the authorities, with 
the assistance of a Wall+E-like 
robot. It’s all a creepy mishmash 
of sci-fi and fantasy classics that 
director Jorge Blanco tarts up with 
an unwholesome preoccupation 
with pee, anal plugs, and homo 
sexual anxiety. | 88m | Arlington 
Capitol 

PRECIOUS | 2009 | Adapted 
from the novel Push by Sapphire, 
who might be a little too beholden 
to Alice Walker's The Purple, 
this film about an illiterate, over 
weight, pregnant Harlem teen in 
1987 comes close to collapsing into 
exploitation or self-parody. But 
thanks to an extraordinary perfor 
m e by Cabourey Sidibe in the 
title role, it doesn’t. with 
director Lee Daniels, she creates 

a character and a point of view 
that makes the most outlandish 
excesses — Precious’s father has 
been raping her since first grade, 
giving her two babies, the first at 
age 12, and infecting her with HIV, 
and her mother molests her as 
well — brutally plausible. Daniels 
balances the purple passages with 
stylistic restraint, and Sidibe’s 
voiceover, drawn from the broken 
poetry of the book's first-person 
Narration, evokes an inner world 
of rage and tenderness, of viola 
tion, self-loathing, and nascent 
wisdom. There's also Mo'Nique’s 
scene-stealing performance as the 
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een ated for Best Cantonese Mandarin 98m HFA 
fo; Eastwood's film is the story of the J 
South Africa Springboks’ victory 
in the 1995 Rugby World Cup, but JULIE & JULIA | 2009 
C7 ald | his focu t so much the virtu Nora Ephron’s amalgam of julie 
See ally all-white team’s captain, Powell and Julia Child is kind of 
n, stolid and functional suicides. In 2002, Powell (Amy freedom, 
cos F i with the death of his film's as a doork as it is President Adams), an aspiring blogger newly camp out and fend off everyone melancholy of the Wild West as pe 
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“eae t Ant Andrew Carfield), and THE IRON HORSE | 1924 | An un piquant confection, engaging the gol Re 
eas ate factotum Percy (Verne edited John Ford directed this two lives in a kind of dialogue une - 
a sats Troye Parnassus has made a ilent epic about the completion and using the images to supple fo ue 
Faustian wager with Mr. Nick f the transcontinental railroad voiceover 
Tom Waits), and appears With Charles Edward Bull 
ar : ave to pay up until his troupe as Abraham Lincoln, plus Ceorge ote 
ahve. ea $ a man (Ledger and O’Brien, Madge Bellamy, Cyril ae 
eons mpany) hanging from a bridge Chadwick, and Will Walling. | b&w aia 
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SERIOUS MAN Universal joel 
and Ethan Coen put the sad back in sadism with 
this story of the trials and tribulations of Jewish 
intellectual Larry Gopnik (Michael Stuhibarg, who 
resembles a younger Eugene Levy). His wife (Sari 
Lennick) is cheating on him, he's up for tenure 
at the Midwestern university where he teaches 
physics, his brother Arthur (Richard Kind) is drain- 
ing a cyst, the Columbia Record Club is dunning 
him. At times, the film is as much a Jobean ordeal 
for the viewer as it is for Larry — must his teenage 
son, Danny (Aaron Wolff), call him on the phone 
while he's weeping in the office of his lawyer 
(Adam Arkin) to complain that the reception for 
F Troop is still fuzzy? But every time the black 
humor and the caricatures become overbearing 
the Coens take off on an inexplicable, mind-blow- 
ing, brutally funny tangent. Midwest In this film 
they suggest that they, too, might be butts of the 
cosmic joke of life. | 105m 


THE STEPFATHER Sony you call film 
The Stepfather, then your title character — in this 
case, David Harris (Dylan Walsh should have 
the decency to marry into that perfect little family 
that he's predisposed to butcher and kill. This — as 
we see in the first scene of Nelson McCormick's 
watered-down PG-13 remake of joseph R 
c (by 1987 standards) horror thriller - 
the formerly bearded and be tacled serial pater- 
familias did (and without shedding a single, R 
rated drop of blood) when he was known as Grady 
Edwards and living in Salt Lake City. But as David, 
he simply becomes engaged to Portland divorcée 
Susan Harding (Sela Wa who's victimized by 
some terribly noticeable digital de-aging FX — and 
then starts acting creepy, arousing the suspicions 
of Susan’s teenage son, Michael nn Badgley) 
Arousing male viewers, meanwhile, is Michael's 
girlfriend, Kelly (Amber Heard), whose wardrobe 
seems to be nothing but bikinis and underwear 
That'll get the blood flowing. | 101m 


® THE TIME TRAVELER'S WIFE | New Line 
| Long a staple of sci-fi, time travel makes its 
chick-flick debut in Robert Schwentke’s adap 
tation of Audrey Niffenegger’s novel. Aside 
from a different ending, the film sticks to the 
book in its chronicle of Henry (Eric Bana), a 
man unstuck in time, and his true love, Clare 
(Rachel McAdams). But in its scramble to mas- 
ter the mind-bending plot, TTTW loses its soul 
This comes off as a story about a man who 
drops buck-naked into a little girl's backyard to 
groom her to be his future wife. it's also about 
a woman so determined to birth a genetically 
addled child, she'll harvest “chrono-impaired 
sperm from her vasectomized husband's young 
er self. (Clare's fine with time travel, but at the 
mere mention of adoption, she wails, “Why 
can't | just have a normal \life?!") Add to that the 
most absurd DNA-related malarkey since Elves 
(in which Nazis kidnap Santa's helpers to create 
a master race) and you've got one obno 
romance. | 108m 


iS 


© COUPLES RETREAT | Universal | Couples 
retreat: this movie has the yi 


date feel as er ss and 


lifetime's worth o 
that doom the fil 


re, scriptwriters Vin 


tea 


up with + 
agonizing tale wv t 4 
Bateman), a floundering divorce (Fai 
repulsive ex-jock (Favreau), a self-absorbe 
Hero developer (Vaughn), and 
one-dimensional hottie mates 
counseling at “Eden,” a new 
tropical island where mi 
them to tedious CGI 

ass-to-mouth yoga positio 
be praying for typhoons, trop 
monsters — anything that will put these f 
tards out of their misery, and yours. | 107m 


most depraved and wicked movie 
mother since Mommie Dearest, 
Lenny Kravitz as an easy-going, 
kind-hearted male nurse, and the 
rusty social worker played by an 
unlikely but outstanding Mariah 
Carey. Oscar-nominated for Best 
Film, Best Director, Best Actress 
Sidibe), and Best Supporting Ac 
tress (Mo'Nique). | 109m | Somer- 
ville Theatre [no Fri] + Embassy + 
suburbs 
»®® THE PRINCESS AND THE 
FROG | 2009 | Fans of traditional 
animation will be relieved to learn 
that 2004's Home on the Range was 
not the final nail in Disney's 2-D 


toon coffin. In this visually sump 
tuous New Orleans-based take on 
the Frog Prince tale (which made 
Oscar's short list for Best Ani- 
mated Feature), Tiana (Dreamgiris’ 
Anika Noni Rose), a waitress hell- 
bent on opening her own restau- 
rant, and loafing playboy Prince 
Naveen (Bruno Campos) flit 
through murky bayous, voodoo 
parlors, and Bourbon Street as 
they seek to break the juju hex 
that’s turned the pair of them 
into talking amphibians. The 
soundtrack doesn’t offer the sheer 
earworm power of previous Disney 
hits, but the musical numbers do 


bump along engagingly from jazz 
to gospel to zydeco (special props 
to the nightmarish occult freakout 
“Friends on the Other Side”). Com 
pared with, say, The Little Mermaid 
this film boasts a fairly positi 
message — squint and you'll find 
something about balancing your 
career and your sociat life. Still, 
it’s a pity that saintly Tiana, the 
first black princess to enter the 
Disney pantheon, gets so little 
opportunity to flaunt her spark 

| 97m | Fresh Pond + Somerville 
Theatre [no Fri] + West Newton + 
suburbs 
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}®®® THE SEARCHERS | 1956 
Wayne is the gruff fron 
an whose search for a child 


ats in all of cul 


n directs 


100m 


yare: Sat midnight alie Wood) taken captive by 
A ans becomes his 
Ford Wester 
e isac al myth of the genr 
‘ S one of the greatest of all American 


nparisons have been 
nade to The Odyssey, The Iliad, and 
King Lear.) The movie was embraced 
by a generation of Hollywood 

te Audrey filr Lucas, Spielberg, 
Schrader, Scorsese — who saw the 
mixture of racism and heroism 

in Wayne's character as a sign 

of acute moral cc lexity, the 
white-American way of regarding 
the world. The Searchers is also visu 
ally ipressive, as Ford's spooky, 
obsessive cast wander around and 
around Monument Valley. | 119m | 
HFA: Sat 
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ts own way an ideal holiday 
blockbuster for the moderately 
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se al THE ROCKY HORROR PICTURE 
SHOW | 1875 | This horror-camp 
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T 
iguring out 
erial-killer aris 
, look too 
much like Matt could come 
back fr initiate an 
elaborate and predictably prepos 
terous plot to take over the British 
re. But Downey and Jude 
Law as Dr. Watson have relaxed 
fun li g out an uncloseted 
b ance seething with bi-sexual 
grudges and longings. And the 
action-movie reflexes are finally 
little more than loud diversions 
from this story of two men in 
love, the cluttered apartment they 
share, and the ways in which they 
keep rescuing and then bickering 
with each other as they try to stay 
boys forever. | 128m | Boston Com- 
mon + Fenway + Harvard Square + 
Somerville Theatre + suburbs 
A SINGLE MAN | 2009 | 
Adapting Christopher Isherwood's 
novel about a middle-aged homo 
sexual grieving for a lost lover, 
director T Ford ups the ante 
by in nt not in 
ze Webley 


Mark 


rat 


the grave an 


up British 


he’s suicidal, 


t, isn't just sad, 
nd the story takes 
n extra edge when it becomes 
clear that it might be the last 24 
hours of a person's life. Those 
hours include torturous flashbacks 
to his lost, beloved Jim (Matthew 
Goode), a response to his lecture 
from a comely student (Nicholas 
Hoult), and an invitation from his 
bibulous, blowzy friend Charlotte 
Julianne Moore). For a first-time 
director, Ford shows masterful re- 
straint with a loaded subject. The 
focus is on the tormented beauty 
of Firth’s face and his brave but 
faltering voice, perhaps his last 
companion in his descent into 
darkness. Firth’s performance got 
him a Best Actor Oscar nomina- 
tion | 99m | Kendall Square + West 
Newton 
THE SPY NEXT DOOR | 2010 

| Brian Levant has a real talent. 
First, the Are We There Yet? helmer 
helped bring down the career of 
Oscar winner Cuba Cooding Jr 
with 2002's Snow Dogs. Now, he’s 
doing the same for affable Asian 
action star Jackie Chan. Let's hope 
Chan's fans back East never get a 
whiff of this one. It's pitched at 
a pre-teen audience — the only 
kind likely to enjoy Levant’s cheap 
misfire. On loan to the CIA, un- 
dercover Chinese spook Bob Ho 
Chan) faces a tough assignment: 
baby-sitting the disapproving 
children (Madeline Carroll, Will 
Shadley and Alina Foley) of his 
implausible fiancée, Cillian (Am 


STARTS FRIDAY 
FEBRUARY 


LIBERTY 
TREE MALL 


AMC LOEWS 


BOSTON COMMON 
Bostor 88&8-AMC-4FUN 


ANC WCASE CINEMAS 


ws Danvers 888-AMC-4FUN ANDATA ber Valletta). They think he’s a 
HARVARD SQUARE S awc.ews THEATRE “robot” — and given Chan's lack 
Camipnge 888-AMC-4FUN METHUEN 20 NEAR YOU of interest, you're apt to side with 
——— 


Metnuer 688-AMC-4FUN the kids, who get in on the espio- 


nage when Russian terrorists come 


knocking. Horrified by Bob’s lack 
of parenting skills, Cillian ends 
temporarily) their relationship 
“You're never going to see them 
again!” Doesn't she realize he lives 
next door? | 32m | Boston Common 
+ Fresh Pond + suburbs 


TARGETS | 1968 | Peter Bogda 
novich's debut film weaves the 
story of an aging horror-film star 
Boris Karloff) and the young 
director who wants him to keep 
going (Bogdanovich) with that of 
a Vietnam vet (based on Charles 
Whitman) who turns sniper and, 
after killing his wife and mother, 
heads for the local drive-in. | 90m 
| HFA: Fri 

THIS 1S SPINAL TAP 
1984 | In this uproarious mock 
documentary about a British 
heavy-metal band, director Rob 


very clunky 
e previous two 


sult is an ingenious 
ymedy 
opher Guest and Michael 
McKean, who play Spinal Tap's 
woozy, long-haired leaders, use 
their fake English accents fora 
kind of wickedly deadpan satire — 
these two burnouts are so infatu 
ated with their own legend they've 
forgotten there's anything else out 
there. Yet as the band begin to fall 
apart on the road, the movie at 
tains an unexpected poignance. Its 
satire is finally as affectionate as 
it is biting. | 82m | Coolidge Corner 
Fri-Sat midnight 

® TOOTH FAIRY | 2010 | Dwayne 
“The Rock” Johnson dons a pink 
tutu and wings as Derek, a hockey 
player who's earned the nickname 
“The Tooth Fairy” for this knack 
for knocking out opposing players’ 
bicuspids on the ice — behavior 
that’s depicted as both violent and 
bloodless, the norm in kids’ mov- 
ies. Despite the comic potential 

of putting the former wrestler in 
such attire, this film from Michael 
Lembeck (The Santa Clause 2 and 

3) is mostly laugh-free and, uh, 
Having been issued a 

ms from the Department of 
ation of Disbelief, Derek 
ed by the Head Fairy 
drews, alas) to become a 
real Tooth Fairy after telling the 
young daughter (Destiny Whitlock 
of his girlfriend (As y Judd) that 
the dollar-delivering pixies don’t 
exist — a statement that further 
cripples a fantasy-land department 
already low on funding. Which 
brings us to the real question here: 
doesn't giving cash to every kid 
who loses a tooth seem like a bro- 
ken business model? | 101m | Fresh 
Pond + suburbs 

A TOWN CALLED PANIC ([PA- 
NIQUE AU VILLAGE) | 2009 | This 
stop-motion comedy from Belgian 
filmmakers Stéphane Aubier and 
Vincent Patar is the anti-Fantastic 
Mr. Fox — its lack of visual and 
psychological nuance is, merci, 
quite deliberate. Toy-like charac- 
ters, filmed from a distance that 
thwarts intimacy, bop around in 
crude dioramas. The action kicks 
off as bumbling Cowboy and In 
dian plan to build their pal Horse 
a barbecue for his birthday; they 
mean to order 50 bricks on the 
Internet and wind up instead with 
50 million. Absurdity is supposed 
to carry the day in this fantastical 
satire of rural life, but the film's 
material is too mild and its bag of 
tricks (flurries of motion and noise 
followed by pauses of stillness and 
silence) too repetitive. The French 
dialogue does add a goofy edge, 
but the disjointed story would 
work best as 15-minute episodes on 
Adult Swim. Aimed at adults, A Town 
Called Panic is also suitable for kids, 
though they might rebel at the 
low-tech approach. | French | 75m | 
Coolidge Corner: Mini-Max 

©@® THE TWILIGHT SAGA: NEW 
MOON | 2008 | Chris Weitz comes 
on board to direct Twilight's hotly 


ng movie 


awaited sequel, New Moon, but the 
second bite doesn't sate quite like 
the first. Bella (Kristen Stewart) 
celebrates her 18th birthday with 
vampire boyfriend Edward (Robert 
Pattinson); when she gets a paper 
cut at the party, however, one of 
Edward's brothers loses control 

of his blood lust. Concerned for 
Bella's safety, Edward and his 
vampire family leave town. Bella 
then develops damsel-in-distress 
syndrome: every time she’s in 
danger, she imagines that Edward 
will appear to protect her, so she 
starts thrill-seeking to fulfill her 
fantasies. (Any glimmer of femi- 
nism within you will let out a cry 
of dismay.) She also rebounds with 
her childhood friend Jacob (Taylor 
Lautner), but that relationship 

is doomed to drama as well once 
Jacob discovers that he and his 
friends have th li 
shift into vamp 
Much of the r 


to shape 


slaying wolves. 
ie dotes on Jacob's 


and Edward's g abs. The 
soundtrack w 
the sou f 


laughing a y be the only 


pleasur is ardu 
ously edited 


Arlington Capito 


130m 


UP IN THE AIR | 2009 | No 
director pulls off the bait-and 
switch as craftily as Jason Reitman 
Thank You for Smoking and Juno 

He gets you thinking that you're 
watching a hip, caustic comedy 
subverting the status quo, but by 
the end, he’s v icated all the 
platitudes he seemed to scorn. In 
his adaptation of Walter Kirn’s 
brittle, sardonic novel Up in the Air, 
he converts an appealing anti-hero 
with a disturbin 
ophy of alie nto an apolo 
gist for family values. But getting 
to that point is 10st worth the 
letdown. Ryan Bingham (Ceorge 
Clooney) works for a company that 
fires people, and he loves the root- 
lessness of perpetually flying. Will 
fellow frequent flyer Alex (Vera 
Farmiga) bring him down to earth? 
Or Natalie (Anna Kendrick), an 
upstart, Cirl Scouty woman with 
the bright idea 
terminatio 
off-site via v 


gly cogent philos- 


ation 


ode 


t ig them 
? You won't be in 

n n has to at 

estranged 
iskey), to 
kel McBride). 
After entertaining us so well with 
his charismatic nihilism, this 
anti-hero deserves better. Oscar 
nominated for Best , Best 
Director, Best Actor ooney), 

and Best Supporting Actress (both 
Farmiga and Kendrick). | 104m | 
Boston Common + Fenway + Kendall 
Square + Coolidge Corner + Chestnut 
Hill + West Newton + suburbs 


sister, J 


a Cumpish y Dar 


WHEN IN ROME | 2010 | Brett 
Michel's review is on page 24. | 
91m | Boston Common + Fenway 
+ Fresh Pond + Chestnut Hill + 
suburbs 
WHERE THE WILD 
THINGS ARE | 2009 | Spike Jonze & 
Dave Eggers’s adaptation of Mau- 
rice Sendak’s 40-page children’s 
picture book rates right up there 
with Up and Wall*E and even The 
Wizard of Oz. Max Records's Max 
seems older than the boy in the 
wolf suit of the original, and per- 
haps more disturbed, as he attacks 
the family dog and then runs away 
from his mother (Catherine Keener) 
and her boyfriend (Mark Ruffalo). 
As for the wild things, they're sus- 
Piciously like squabbling, neurotic 
grown-ups, Max's interpretation 

of the adult world around him: the 
Shrekish Carol (James Candolfini); 
his giant chicken pal Douglas 
(Chris Cooper); Carol's ogress friend 
KW (Lauren Ambrose), who appears 
to have dumped him; the rhinoc- 
erotic, passive-aggressive Judith 
(Catherine O'Hara); Alexander 


(Paul Dano), who's a goat version of 
Eeyore. What doesn't work so well 
is the return voyage. There might 
be no place like home, but it will 
never be the same again. | 101m | 
Brattle: Sun 

THE WHITE RIBBON (DIE 
WEIRE BAND — EINE DEUTSCHE 
KINDERGESCHICHTE) | 2009 | This 
Michael Haneke effort — which 
has been nominated for the Best 
Foreign Language Film Oscar 

— starts with a black screen and 
an old man’s voice (Ernst Jacobi) 
relating a series of mysterious ac- 
cidents and crimes that occurred 
in the German village where he 
was a schoolteacher the year before 
the outbreak of World War I. These 
events emerge from the blackness 
into the light, and 145 minutes 
later, when the screen fades to 
black again, little light has been 
shed on what happened or what it 
means. Haneke has a weakness for 
finger pointing, with the finger 
pointed usually at the audience 

In this film, however, the targets 
of oval seem to be the 
sto s of a corrupt society 

a crass baron (Ulrich Tukur), his 
boorish steward (Josef Bierbichler), 
the self-rig 


s dis 


k villai 


hteous pastor (Burghart 
, the creepy doctor 
Rainer Bock), the s 
Branko Samarovski). Even the 
schoolteacher (Christian Friedel) is 
culpable — he's aware that some- 
thing is wrong, but he does little 
or nothing. Still, he’s the character 
with whom audiences will identify. 
So perhaps Haneke is once again 
taking a shot at his favorite target 
— those watching the film. | Ger- 
man + Italian + Polish + Latin | 144m 
| Kendall Square + West Newton 


Klau 
eless farmer 


THE YOUNG VICTORIA | 
2009 | Who knew Queen Victoria 
was such a babe? That's the mes 
sage sent by early paintings of 

the teen queen. Maybe not on 

the level of Emily Blunt, who in 
Jean-Marc Vallée’s stodgy bio-pic 
plays Victoria with coltish nuance 
and shrewdness. But certainly 
sexier than the whey-faced har 
ridan whose name has become 
synonymous with repression and 
hypocrisy. This, however, does not 
suffice for a movie, and neither 
does Victoria's largely epistolary 
romance with fresh-faced Prince 
Albert (Rupert Friend), who in one 
of their first scenes together draws 
the obvious parallel between their 
role in the power struggle between 
waning European royal houses and 
the pieces on a chess board. No 
wonder filmmakers have favored 
Elizabeth I: on her side, a reign of 
beheadings, burning heretics, and 
armadas as against, here, a scandal 
about retaining the wrong ladies- 
in-waiting. Not that Vallée helps by 
isolating Victoria from the period's 
politics and culture, though Jim 
Broadbent does make a fine, red- 
faced William IV. | 100m | Embassy 
+ Arlington Capitol + suburbs 

® YOUTH IN REVOLT | 2009 | Juno 
continues to poison American 
independent cinema. The first 
symptom of this in Miguel Arteta’s 
adaptation of C.D. Payne’s novel 

is Michael Cera, who once again 
plays a role he will never outgrow: 
a virginal, pallid dork with a kooky 
name (Nick Twisp) who drones 

on with a coy, unclever voiceover 
narration. (Those who require 
further evidence might note that 
he starts off the movie by mastur- 
bating.) Twisp, like Juno, excels at 
pseudo-erudition. But his family 
situation sucks — he lives with his 
trailer-trash divorced mom and her 
redneck, meth-snorting boyfriend. 
To escape this malaise, he invents 
an alter ego, Francois, who's like 
a bad imitation of Sacha Baron 
Cohen in Talladega Nights. Then he 
meets a girl (Portia Doubleday), 
and the filmmakers try really hard 
to be hip and inventive but aren't. 
Steve Buscemi, Fred Willard, and 
M. Emmet Walsh are among the 
indie casualties. | 30m | Fenway + 
Fresh Pond + suburbs 
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Enhancers 


: 
4 
4 


E THEPHOENIX.COM/ADULT | FEB 


Oc, ON! 


RHODE ISLAND 

EAST PROVIDENCE 155 NEWPORT AVE. 
JOHNSTON 1530 HARTFORD AVENUE 
NORTH KINGSTON 6774 POST ROAD 
262 CHARLES STREET 
PROVIDENCE EMPIRE STREET 
PROVIDENCE THURBERS AVENUE 
WARWICK 2318 POST ROAD 


MASSACHUSETTS 
BOSTON BOYLSTON STREET 
BOSTON STUART STREET 
DEDHAM EASTERN AVENUE 
FAIRHAVEN SCONTICUT SQUARE 
MEDFORD 423 MYSTIC AVENUE 
NORTHBORO BELMONT 
PITTSFIELD SOUTH STREET 
MOODY STREET 


Furry WEYMOUTH 138 BRIDGE STREET 


BRISTOL 167 FARMINGTON AVENUE 
MERIDEN 1919 NORTH BROAD STREET 
NEWINGTON BERLIN TURNPIKE 
N.STONINGTON 232NORWICH-WESTERLY RD. 


MAINE 
KITTERY ROUTE 236 NORTH 


VPHx020410 


/PRO 


BOS 


Lock Up Your Lover! 


www. AMAZING net 


FAMAZING 


Shopping Needs! 


NIGHTS 
Shopping Nights Tuesday, Feb. 9th Nights Thursday, 1th 
and Wednesday, February and Friday, February 12th 


ror 
Ain 


Ur credit card, 


Respond 


the cost billed 
your phone, call 


900- 


SAV MONEY! 


THEPHOENIX.COM/ADULT 


min.- Only 
min.- Only $100 
min.- Only 
800.234. 


157 


SUBMISSIVE BEAUTY 

SWF, 33, slim, attractive, dark 
looking for attractive 
25-50 for discreet sexual 
encounters. Please pre- 
pared tell exactly what 
you want and afraid 
ten. master and 
your servant. 

OLDER 

SEEKS YOUNGER MAN 


Sexy, busty woman, profes- 


sional, late 50s, long dark hair, 
light brown skin, waist, 
upset with erectile 
dysfunction, seeking young- 
er, stronger guy, his 20s, 
for dis- 
creet fun and light spanking. 
diseases, must clean, 


DOMINANT LEATHERMAN 
WM, 49, wears leather 
head toe, seeks submissive 
woman, who craves leather 
worship leather. 
WELL ENDOWED ITALIAN 
175ibs, seeking sexy 
BBW, any race, oral, anal 
plus. Please discreet and 
disease free, your place. 

ORAL SEX 

attractive, WLTM fe- 
male, 30-60, medium heavy 
thick that would love 
receive oral sex front and back. 


LET’S HAVE SOME FUN! 

looking for ladies bit younger 
who make daddy, 
meat her bones, large 
breasts, natural hair every- 
where (gray OK, pepper 
big Drug and dis- 
ease free, non-smoking only, 
drinker she can keep 
under control. very clean 


NEW THE SCENE 
Slim, attractive, GWM, 22, 


seeks older daddy type. 
new the scene and looking 


for top that can 
teacher. Just looking for fun, 
strings. 


SEEKS FUN COUPLE 

easy-going attractive fe- 
male seeking similar couple 
for good times. would like 
experiment with woman 
while her watches. 
Please clean and safe. 
have some drinks together and 
take from there! 


OTK DISCIPLINE 


Very sophisticated, sensuous, 
over the knee discipline admin- 
istered women and 


SEXY 
Sexy, feminine Asian seek- 
ing safe clean men for some 
fun. Let come over 
heels and lingerie and service 
you. 


5 


THEPHOENIX.COM/ADULT FERR 


EXCITING 
NGLES! VOICE 


617-229-5683 try for free 


Carrier charges may apply Find your local # 1.800.777.8000 


4 CLASSIFIEDS | 4 CO | 


| THE BOSTON PHOENIX 


GRAND NEW OPENING 
BEST MASSAGE 
MEDFORD 

Nice girl 


SPECIAL IN BOSTON 


Best Dody massage and 


dy shampoo by young 
Korean hai c ege 
sweet girs. In/Out 24/7 
617-606-3733 GREAT MASSAGE 
Accupressure and deep 
tissue massage 
EXIT 
AMAZING KOREAN Chinatown 
SWEETIES 


by you 


ean and japanese 


th Gate mai 


781-336-4223 eet Asian fas Body Work ‘Steam Sauna YOUNG GIRL 


Ave, Providence, Dry Sauna Table Shower Body Scrub Best deep tissue 


617-447-6005 A new yeas, anew do. You First Signal make Right; Look at the Dunkin Donuts. 
re hard? R Gr Exit 16 towards R12-Cranston © Toke Reservoir Ave/R12 Exit towards Cranston FRI Rejuvenate & 
work hard? Relax & rey ; . Any street parking two hours FREE 
jurn Left on Reservoir Ave © 0.) miles on the left 
WORK MASSAGE Next 
Barely legal girs Female 617-331-5020 


Chinatown. 
224 Tremont St, 


401-728-1700 Body Shampoo Body Rub 
ASIAN DEEP TISSUE ppts available 10p ae f Open 9AM to 11PM 7 Days A Week + On Street Parking 


ROM MASS From Providence Take Exit 28-Right Schoo! Street. Take 


Right at first light onto Division St. At 2nd light take Right on Pleasant St 


NEW ASIAN MASSAGE 


with the softest touch 


From Boston - Take Exit 27- Take Right onto George St. First Right onto 

East Ave Ramp. Then First Right at Base of hil! onto Pleasant St 
WORK ASIAN left Pleasant St. Walk-Ins Welcome! 


NEW! BONAN BODY 


TRADITIONAL MASSAGE 
TUINA & BODYWORK 


781-324-6888 


NORTH SHORE 
REVERE ASIAN BEST 
SOMERVILLE 
Skinny new Close to Revere Beach/ 


857-234-3016 


617-313-3081 


WEST QUINCY 
total body retaxation 
Now Hiring Asian Girts, 


CHINESE GIRLS SEN- 617-447-8700 


Near Chinatown 


781-630-3471 


385 south main st. 
open days week 10:00 


Agroube and place ads ontine at 401-553-5800 


af — “ 


NEW MOON 
CHINESE 
BODY WORK 


Showgun Spa 


Asian Ladies * Dry Sauna « Body Scrub 
Escort Massage Out Call Available In Casino Areas Only. 


Total body relaxation 
days 


Uncasville, CT 06382 
4 min from Mohegan Sun 


All major credit cards accepted « 
95 south - CT 32 Exit 84 | Take CT-32N Exit 84N/Norwic! 
S-N-E towards dwntn Follow CT32/End at 1031 
New London/Norwich Norwich New London Trnpk 


Come treat your 
body right... 


Dry Sauna 
Oriental Style 


Body Rub 


375 Admiral Street 
Providence, 


Accupressure, 
Deep Tissue, 
Chinese Tuina, 
Reflexology 
& Shiateu. 


617-888-4886 


197 Belmont St, 
Belmont MA 02478 


and place online 


OPEN 11AM 9PM 


Come Visit For All Your 
VALENTINE’S DAY NEEDS 


Exotic Dancewear Costumes Toys 


Expires: 3/31/10 


GET GET BUY 

4 Ma Wah coupen only. F May not be combined with any With coupon onty. May not be 

' y Not be combined with other offer or combined with any other offer 
- gift certificate. 

' any other offer or gift certificate. Expires: 3/31/10 or gift certificate. 

Expires: 3/31/10 


318 Squire Road Revere, 02151 
Across from NorthGate Shopping Mali/Rt-60E 


(781) 286-9070 


BOSTON PHOENIX ADULT SERVIC 


Best massage 


Deadlines: 


Adult display ads-Friday noon 


Adult line ads-Friday 3PM 
Call 617-450-8753 place your today 
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NORTH MAIN STREET SPA 


1185 North Main St. 
Providence, 02904 


401.453.6677 


MINUTES AWAY FROM EXIT 
OFF INTERSTATE 


SAUNA 
STEAM 
BODY RUB 
TABLE SHOWER 
www.northmainstreetspa.com 


from around the country. 
THE 


WANNA PLAY HARD 


HUNGRY 4 HORN 


| LOVE C°CK 
and swa 
SUBBLE BUTT 


who likes to party a 

UP FOR SOME FUN? 
Box 4 + 
ALWAYS READY 


OLDER BOTTOM 


LOOKING TO S°CK D°CK 


Box x 


WANT SOME HOT TALK? 


Male. 6°3 10% 


whe 
here 


MARRIED Bi GUY 


for oral w 
ease tree mer 
VERY KINKY 
5.6 170ibs, dark hair and eyes. 
ible butt, hur 


Dassonate 

sy lookung for raw. urenhibited. wid 
party play with a hung, hot guy. Want 
to have fun, get down and iaugh’ Box 
41 
LET'S HAVE SOME FUN 

6”, 210ibs, short brown nar 
green eyes stache 65 a. took 
ng for fun. Box 9028) (xp4/9) 
Bi-CURIOUS 
Marned, handsome WM. biack hair 
mice ass, looking for a cunous biack 
male, marned ok. clean and discreet 
for safe play. Age uremportamt Welt 
hung preferred. the bigger the better 
Black mate preferred. Box 90771 
(xp4/20) 
GREAT Bs 
Seeking guys, 18-35. who want a 
great blow job. Leave me a message! 
Box 87761 (xp2/24) 


Bi-CURIOUS MARRIED WPM 


asculine and 


NO GAG REFL 


Ex 
ik. f'n fit and like to work out. B 
BOTTOM WANTS TO SERVICE 
TOPS 
attractrve 

lean build, nice ass, 6.5 
VERY HORNY BOTTOM 
Eager mouth, loves fcking and gett 
and look 


MARRIED WM 


LINGERIE FUN 


Let me know! € 62 

SPANKING OR MORE 

Maile looking for guys who are int 

having thew ass spanked. possibly 

SEEKING OLDER TOPS 

Bottom. 38, looking for older tops 
@ to service oral play. Shaved 

ve average bu 


wt. Box 92132 


SWM, 5'6”, 155ibs, discreet, curious 
about the ferrunune iffestyte Total 
bottom. love to pleasure you orally 
Seetung affectonate. aggressive. mas. 
culbne guys im the South Shore area. 
Box 49692 (xp3/29) 

SEEKING STEADY BOYFRIEND 

| love making out, having wild sex, BJs 
Odd places and quickies in public 
very easygoing and subrnussrve. 
bike taking showers together and 69 
Let me model my lingerie for you! Box 
57052 (xp4/19) 

PRETTY GIRL... 

with nice c*ck and body, dresses 

Sexy, gives the best head you've ever 
head. and loves a really big deep 
inside her perfectly clean ass. Seeking 
potentially steady boytnend with a 
legit 8" of more. Age not important 
Box 39252 (xp4/22) 


and eat a sme! 
for some fun? Box 


WHAT DO YOU THINK? 
Businessman, 3 ing t 


and take 


NORTH SHORE AREA 
Maile, loves skirts, stockings, high 
heels, pantyhose and thigh-highs. | 
want somebody who will dress up and 
let me play around with them Box 
DISEASE FREE 
Cross-dressing bitch, 145ibs, loves 
3 up. Looking for a black c’ck 

wn my white ass. Make me your 

bitch! Box 9065 3 


TWO HOT GUYS 


Hot bodies. lean and muscular, 165ibs 


and 170it g shaved bails, bare 
back party and rock 


BIwM, 50 
59 Sibs, brown/biue, looking for 
guys who like to dress up in nylons 
and murs. Very discreet. your place 
Box 45962 (xp4/2 
SEEKING A COUPLE OF GUYS 

or marned couples interested in 
having sex together Box 92652 
xp 1/29) 
MARRIED BIM 
Earty 40s, looking for older guy 
who loves receiving great head f 
younger guy who loves to s"ck c” 
Box 1 2 (xp4/T 
SEEKING MARRIED GUY 

who love to s*ck d"ck. No strings. 
no attachments, just some fun in 
Boston. Box 16432 (xp4/18) 


SEEKING OLDER GENTLEMEN 
male in CN loves s*cking 
fcked, and being your sex toy 
Oo whatever you want with me! I'm 


ean. discreet, drug-free. Box 54362 


LET'S PLAY DOCTOR 

I've got the scrubs, the Johnny and 
the gloves. Got sorne enema bags and 
rectal thermometers, and the KY 

give yOu 4 good pinysical on my hosp: 
tal bed. Box 98252 (xp4/8) 

SLOPPY KISSES 

Maile, 56, 70ib,s smooth, short 
gray hair and mustache, discreet and 
passionate, seeks males, 50+. to get 
together for long, beautiful, hot, raun- 
chy, kinky oral, sucking to completion 
Lots of nuppie play and sloppy French 
kisses. Possible goiden showers. Box 
92252 (xp2/16) 

SUBMISSIVE CD 

Bottom sissy boy. loves dressing 
completely. C’ck-s*cker, loves videos. 
and role play Seeking older, domi- 
nant, open-minded guys or groups. 
I'm safe, sane and discreet. Box 
17012 (xp4/8) 

BOTTOM PIG 

Love s*cking d’ck, swallowing, and 
taking it up the ass. Looking for a 
good time? Box 93342 (xp2/8) 

LET'S PLAY! 

6’, well-hung bottom, looking 
for guys, 40+, central Mass area. Box 
93972 (xp3/4) 


LEATHER DADDY 
Boston area 
jacked off 


dominant older 
kings. Big guys with big 

hands are best. Box 95612 (xp4/21 

ATTRACTIVE BOTTOM BOY 

5°10", 195ibs, blond/biue, beautiful 

full lips, tight ass, thin legs, loves oral, 

Seeking well-hung, good-looking, fit 

men. Black guys are a huge plus! Box 

96722 (xp4/15) 

VERSATILE 

Male, 37, 6". 1 5, mus Curly 

hair, nice body, attractive, D/D-free. 

versatile, look masc 


uline guys 
free, to get together 
and have some fun with. Box 424 

LET ME BE YOUR GIRLFRIEND 
CD, 45, 6’, 220ibs, decent build. 
strawberry blonde. 8" cut. bottom 


looking for older top who 

spank. | don't pass, but | & 

plete. Enjoy watching videos. being 

spanked. Safe, super clean, discreet 

Box 17011 (xp3/31 

LOTS OF STAMINA 

| can go all night and blow big loads. 

Believe me, if you cail it’ be worth it 

Box 44321 (xp4/10) 

| LOVE SPERM 

3M, 43, Salem MA, looking for a guy 

with a big head on his c’ck and a 

nice, long shaft. Let me stroke it and 

love your ba want you to shoot 

y c y mouth over and 

MASCULINE AND MATURE 

Discreet, 5°10", stocky build, c’ck 

sucking bottom, passionate about 
body contact. s*cking 


MASSAGES 
Live in Nashua, age 
younger guys who are ir 

plore your body. Box 
943 xp4/11) 
WEEKEND ORAL FUN 
BIM, 54, looking for males, 45+, who 
want to get together on the weekends 
for some oral fun. Box 93441 (xp3/1) 
MIXED-RACE BOTTOM 
Hot, oral maje in search of generous 
tops who can host. Mild to wild time. 
Box 53601 (xp4/10) 
SUBMISSIVE BOTTOM 
| also enjoy cross-dressing, one 
on-one action. If your girlfriend or 
boytnend wants to watch me go down 
on you, that's even better! Box 61511 
(xp4/10) 
WANTS HOT SEX 
Bi, marned man looking for other guys 
in the Downtown Boston area for 
hot sex. | like to s"ck c’ck and make 
love. Looking for someone into the 
same thing. Always hot, always horny 
84561 (xp3/15) 
SEEKING A FIRST-TIMER 
WM, 44, darwhazei, 180ibs, in the 
Quincy area, seeking older gentleman 
first-timer, 50-60, who can travel, 
1s available on weeknights and who 
wants to be taught, to play with. Box 
49711 (p4/10) 


HORNY GUY 
Bi white guy 
looking for fur 
tom, love gettir 
s’ck. Open to i 
Box 98131 (xp2/? 
ORAL FUN IN RHODE ISLAND 
Looking for a guy who we 
like to get serviced by a 60-year 
wearing lingerie. No recipr 
Jean cut, living in Rhode | 
10521 (xp3/18) 
WHAT'S UP, GUYS? 
WM, 28, 15% 
looking J goes, friends with 


rred. Box 95561 


VERY HOT 
wn, looking 

to hook up. Cail me. let's get together! 
Box 96971 (xp1/3 
WORCESTER AREA 
Sincere, nice guy 
top, would like to h 
uninhibited c*m-dur 
meet on a regular 
take care of r 
Box 67232 (xp4/14 
LIFE LONG CD 
45, bottom, 6°, 220ibs mplex 
ion, 8” cut, has a live girlfriend who 
doesn't know anything Seeking an 
older, dominant man who will spank 
me. Box 17012 (xp3/31 
SEEKING ANOTHER SISSY 
49 year-old male, 
weight, loves to dr 
and baby dolls and 
another sissy for fu 
NICE BODY 
Male, 50, seeks olde 
being naked and jerk 
You can touch it whate 
like! Box 37032 (xpz 
FIRST TIME ANAL 
Middle-aged bottorr 
smooth ass, look older top 
guy. Let's get together, you bring the 
condom and the hard c’ck! Box 
(xp4/11) 
AVAILABLE 24/7 
WSM, 41, 150ibs, 5°8 
looking for male. 
Always availabie 
Can host.. Box 
BiwM, 50 
Boston area, look 
ship, and servi 
Discreet and 
KINKY 
BIWM., 34. dark/Diue, 
top, looking to hai 
other guys. Open tc 
anything 
Box 92362 (xp4/9) 
SOUTH SHORE 
WM, 6", 180ibs, versatile, looking 
for Bi or gay CD or pre-op. Must be 
clean, D/D-free, for regular get togeth- 
ers. Age and race open. Box 7911 
(xp2/16) 
LOVE BEING WATCHED 

while | jack off. Love watching guys. 
too. Want to get together with a group 
of voyeurs or exhibitionists. in Boston 
can host! Box 42452 (xp4/10) 
ANAL AND ORAL 
| want to fck your ass and stick my 
big d*ck far down your throat. Call me! 
Box 91922 (xp3/24) 
LOVE BEING SUBMISSIVE 
WM, late 40s, 5'7", 170ibs, in good 
shape, loves to dress in lingerie, look 
ing to get spanked by one or two 
other males. We'll take it from there! 
Box 55822 (xp2/4) 
WEEKEND FUN 
Quincy area maie, 19, 8.5" uncut 
loves s*cking and getting s"cked. If 
you're in the area, you can host. Box 
96222 (xp4/9) 


nice body 


MASCULINE ITALIAN GUY 

Dark hair, moderately hairy chest, 7.5 

cut, 6"1", 210ibs, 38, trimmed beard 

looking to see who is out there. Box 

92832 (xp1/31) 

HANDSOME, ATTRACTIVE, HAIRY 

Married WM. good d’ck, into older 

guys. Looking for mutual JO, BJ, and 

naked fun times together; body con- 

tact, making out. Seeking WMs, 50+ 

gray-haired professional types. Box 

61172 (xp3/17) 

DADDY SERVICE 

Daddy looking for a young guy with a 

huge c"ck. Ring daddy up, you won't 

be disappointed. Take care of me, I'll 

take care of you. Box 71191 (xp4/6) 

HOT AND HORNY 

Medium built, versatile guy looking 

for discreet hook-ups. Will travel. Box 

62611 (xp2/1) 

CROSS-DRESSING BOTTOM 

Love to dress fully and completely 

Looking for an older top who can 

appreciate someone like myself 

Looking for a real relationship. Love 

to be spanked and service you. Box 
17011 (xp4/7 

NICE D°CK, BIG BALLS 

Plenty of c*m. Cali me if you want to 

hear more! Box 77021 (xp4/7) 

PREFER OLDER MEN 

BIWM, 55, looking to hook-up. Prefer 

older men who can host. Afternoon, 

early evening encounters. Box 50311 

(xp4/8) 

OCCASIONAL FUN 

Male, 33, 5°8", 168ibs, hiker and 

weight-trainer, in good shape, seek 

ing older, dominant man, heavyset a 

plus, with his own place. Box 42261 

(xp3/18) 

ALL NIGHT LONG 

8” cut, goes deep all night long! 5°9 
10!bs, hazel eyes, light-skinned 

BM, biack hair, stocky build, mus 

cular. Guaranteed to make you c’m! 
agressive top. Box 44321 (xp4/1) 

C°M-HUNGRY GUY 

45 year-old guy looking for a guy 

who wants to get s*cked off, have his 

balls drained and his ass licked. Box 

51711 (3/24) 

SEEKING HEAVY 

Slien, smooth male, 5°10", 170ibs. 

proportionate, dark hair and 

eyes, dark skin, seeks heavyset, big 

guys. footbail-piayer types. Box 80201 

(xp4/4) 

BIG MEATY 

Masculine, straight-acting, good-iook 
ng, discreet top looking for a bottom 

Big and rugged like a bear. Looking 

for mutual oral with a decent guy 

Nashua area. Box 91581(xp4/7) 

NICE BODY 

Male, 20s, college student, light brown 

skin, bubble butt, discreet, educated, 

employed, seeks masculine gay men 

for hot times. Box 93671 (xp2/18) 

SIT BACK WHILE | DO THE WORK 

Male, 26, 5°10", 160ibs, 7.5” cut, big 

balls, straight-acting and Bi, wants to 

service you to completion. Box 40401 

(p41) 

ISO DEEP THROATER 

| need somebody to s*ck all 9" of me 

down to the base. Love to party. Want 

to put my d°ck in your juicy ass. Leave 

your number. Box 91921 (xp3/19) 

NEW TO THIS 

Male, 50s, 5°7", 170ibs, a little chest 

hair, smooth body, looking for non- 

hairy guy, age open, the younger the 

better, for fun times together. Box 

95771 (xp2/5) 

BISEXUAL 

Looking to meet hot CD, Bi or GM for 

hot s*cking and f*cking. Waiting for 

your call! Box 42361 (xp2/8) 


6M. 190lbs. brow we Married man, 49, 175ibs., clear Love to ly s*cked and 
Always real y and look t weights, toned and tanned. Yor 92582 (xp2/21 xp2/24 
Soutt Bi guy looking to hook N NS, very «94/18 fe 
I'm 43, Italian, 5°5", 160ibs, 8 seeking male buddy for 
shaved and tnmmed Twustache exclusive male to male piay | have 
wants to hook up with another di a thick, trim, long-lasting Box 
Gottom auy rote play. 38. 5°9 Brown hair, blue eyes, 6” cut, looking 
: Bibs, shaved head. goatee. moder for clean safe. sane fun Leave a mes 
Looking for masculine tops Box IN SHAPE & HAIRY A PLUS 
Bi-curious WM, 54, 5°9", 175ibs 
to orally please a patient 
lean discreet male 45-60. on a regu 
ar basis Reciprocaton optional Box 
€ 3 5 
atino guy Od-looking out with another dude. Box 41102 
t, shaved bails, all top, always 
ready. cannot host. Sestung mates = 
Mak 8 to party with Box 5184 4 
creet in Wester MA area, but willing 
Get back to me, make contact! Box Top WM. 55. 5 
attested. gay and straght movies, iookung to 
Com be serviced to completion Box 91001 
haven, iootung to s*ck a mice, hot 
kes garter belts. panty hose. dress 
average modera’ airy 7) KINKY being fcked. Looking to travel and 
Are you looking to get into kinky and hook up. Age and race open. Box 
MAKE A MAN OUT OF YOU 
perm. | love when a c’ck is so big it 
almost you shove it ir 
q 
Record your own and retrieve your SERVICE 

= 


YOUNGER GIRL 
BEST MASSAGE 
nental Therapeutic Massage 


CHINESE 
BEST 
MASSAGE 


week 10am-10y 
town Boston 


617-953-1962 
MASSAGE 


508-283-1165 
389 Worcester Rd, 
3 Framingham, MA 01701 


NEWBURY MASSAGE THERAPY 
Relaxing Massage 


5 Knapp Street, Boston 
Chinatown, MA 


7 Days/Week 10am-8:30pm 


617-426-1979 


Offering professional 
Ucensed 


massage and body work 
provided by a licensed 
masseuse. Conveniently 
located on Rt. 20 off of 


Rt.128 at 905 Main St 


DIVA SPA 


Facial 
Waxing 
Shower 

Hot Stone 
Body Work 


7 days/week 
9:00am-9:00pm 


VISA 
40 Harrison Ave Unit 2D 
02111 617-777-7082 


435 Newbury St 
Danvers - 2nd Floor 203 


978-902-2128 


SERVICES OUT: 
CD ART DIRECTION 
LOGO DESIGN FOR BANDS, 
RECORDING LABELS, STUDIOS, E7( 
MERCHANDISE DESIGN 


re 


POWER AMPLIFIER IN SPEAKER OUT L | OUTR 


UNE OUTR 
UNE OUT L 


DESIGN STUDIO OUT 


Choi’s 


Health Spa 


www.Ch HealthSpa 


Goo 


Massages 


617-599-9863 
398 Trapelo Rd 
Belmont, MA 


DEEP TISSUE 
MASSAGE 


Acupressure & 
Acupuncture 


NEW Ashiatsu 
barefoot massage 


SHIATSU MASSAGE 
REJUVENATION 
AND RELAXATION 


‘ 


The Best Chinese 
Qi Gong Back Rub 
Neck & Body rub 
For women 
3 n Unique Hair 
Place, 17A Hudson St 
Boston (Chinatown) 
Open 10am-7pm 
Cash or Credit Card 
617-728-3168 


Open: Sam-9pm, 7 days/wk 
Watertown, MA 


617-924-9371 


HEALTH MASSAGE CENTER 


* Swedish * Hot Stone * Reflexology * 
Chinese & Deep Tissue Massage 


617-734-8888 
1678B Beacon St, Brookline 
Open 7 days a week, 10am-9pm 

Fully Licensed 


MASSAGE 


* FOOT MASSAGE 
1HR. $29.99 
* ASLAN BODY WORK 
* CHINESE TUINA 
* TAL MASSAGE 
617-924-8600 
60 N. BEACON ST } 
WATERTOWN 02472 


} 


Davis Sq. 
617 381 4850 


JASMINE SPA 
CENSED 


RELAX TIME 
Massage Health 
72 Kneeland St 
Suite 405 
Boston, MA 


(Chinatown) 


617-595-3676 


9:30am. 9 pm 
7 Days / Week 


Please 


ALPHABET ARM 


DESIGN STUDIO OUT | DESIGN STUDIO IN | 


DVD / CD RECORDER | 


COMPACT DISC OUT 


iL j 
_ =) 
2 


ANSWER 


1_Call 617.450.8620 
1.800.232.4581 and use 
credit debit card 


Call 1.900.226.4492 


It’s only $2.39 


/minute. 18+ 


PLACE YOUR 


617.859.3283 call 
our hour automated service 
800.252.0920 


FREE ADS Free ads placed in this section are 
not guaranteed to run every week. Be sure to 

renew your ad frequently tu keep it fresh. GUIDE- 
LINES Personals are for adults 18 or 


ver seek 
g Monogamous relationships. To ensure your 


screen ali responses and have 
first meetings occur in a public place. This publica 


tion reserves the right to edit 


revise, or reject any 
advertisement at any time at its sole discretion 


and assumes no responsibility for the content of 
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call 800.252.0592 


ot all ads have corresp 
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Tatk ali you want! Hook up now! 


we Chat for onty 50.99/message recerved. 


and 


LONELY 

SWF. 45. blonde/biue. pius-sized. 

approx. 250ibs. seeks good 

man, 40-55. who enjoys cooking, 
movies. being treated 

tke King Serous callsonly 

LOVELY, SHAPELY 

OWF, 53. blonde. 57”, without 

children. enjoys dancing, nature 

art. reading, conversation, cook- 

ing. animals and travel. Seeking 

hand. honesteducated SWPM 

30-75, for serous retationship. 

125365! 

SEEKING SEXY SWM 

SHF im search of a romantic 

SWM, 16-35. who mows how 

to have fun! Call me, let's talk! 


BEAUTIFUL, EXOTIC 


FAITHFUL BEAUTY 
SWF. 498, 5S” 
non-smoker. artist, enjoys mov- 
jes. music, dining out. and beach 
wallang Seetung taxi-back easy- 
png 35-65.non-smoker, 
casual dating, possible long 
term relationstup. Honesty a 
must! TP257882 


AWAITING YOUR CALL 


Looking for attractive SWM. 
35-41 who 1s honest trustworthy 
has @ good sense of humor likes 
sports. romance, and can make 
me laugh ‘TP324965 


LET'S RIDE OFF 

into the sunset. Looking for an 
honest. caring, WS. Harley man. 
52-45, for fun times, dating, ro- 
mantic evenings. leading to pos- 
sible LTR. 'm 55 years-old, SWF. 
57”. attractive bionde with green 
eyes. [m an animal lover and 
Seeking the same. Maiden, MA. 

INTENSIVE CARE 


Me: tall, brunette, 60s. You: tall, 
caring expert at heart transplant. 


EXCITING WIDOW 

seeks to meet an exciting widow 
er oF single male. Let's have fun 
together and you won't be sorry! 
‘T309875 

ARE YOU 

LONESOME TONIGHT? 
Life's too short! SWF, Gish, 57 
100ibs. looking for someone to 
‘Start the new year with. Race un 
important. Seeking a companion 
with a sense of humor who en- 
Joys the simple life, movies. hoid- 
ing hands. dining out. 


CUTE EXOTIC GIRL 

cute, fun, smart single gal 
who 1s looking for a man with the 
same qualities. Let's meet and 
see if we hit it off! 17327303 


BLUE-EVYED BRUNETTE 

SWF. S4. average height/weight, 
WS, seeks secure gentleman, 
60-60, plus, NS, who 
enjoys travel. dancing, garden- 
ing. 17261999 

LET'S CONNECT 

SWF, 64, enjoys Scrabbie, fish- 
ing, swimming, boating, walks 
on the beach, camping. Seek- 
ing SM, 60-74, for fhendship 
or more Manchester-Nashua 
area. 


R U LOOKING FOR ME? 

SWF. 51. petite attractive 
Framingham area, enjoys long 
walks, the beach, dining out, 
motorcycle nding and mu 
sic. Looking for SWM 48-55, 
land. compassionate. good SOH 

HONDURAS 

Sexy SF. 29, 51". 134ibs. enjoys 
cooking, Rasta. cycling Seeking 
SM. 34-52. outgoing. spontane- 
us. for fnendsip. possibie long 
term retabonship TP309055 


FAMILY-ORIENTED 

SWF, 32. 56", mother of four. 
enjoys alternative rock music, 
works in oral surgery. Looking 
for decent. honest. hard-working 
man who 


STARTING OVER!! 

42-year-old, black female, 
attractive, full-figured, passion 
ate. spontaneous, great sense- 
ot-humor desires @ good man. 
Would like to meet an easygoing. 
guncere. independent. affection 
ate gentieman for possible LTR. 
‘Tr 19661 


ATTRACTIVE BRUNETTE 
SWF, 65. slender, no chit 
dren. outgoing, caring, warm, 
mantic, enjoys dancing, waltung. 
traveling and movies. Seeking a 
66-77 trustworthy. attrac- 
honest. for a longdasting 
retationship. Medford. MA area. 


SENSUOUS AND SEXY 

A fun, quality, attractive and in 
tefligent SWPF. 53. enjoys the 
Stepping out on the scene and 
romantic times. | get invotved 
with theater. travel.dining and afl 
outdoor activites. N/S. no chit 
dren at home. seeks the same 
Fairhaven, MA. 


THE REAL DEAL 

SWF, 52.54", seeks nice, sincere 
man. 47-57, WS, who likes nature 
walks and beaches. for frendship 
first. 17123213 


EBONY SEEKS IVORY 


60s. auburn-bionde’ 


ARE THE 1 FOR ME? 

BF, single mother, 40, legally 
blind but very independent. non 
smoker, O/Dtree. | enjoy walks 
along the beach, eating out, 
Swimming, the outdoors and 
more. Seetung serous monoge 
mous relationship, possibly more 
with SM. 30-45. who likes children 
and animats. Race unwnportant. 
‘1283780 


iF LIFE IS A POEM 

what lines will we write together? 
SBF, 33, seeks mate, 35-45, for 
Sexy verbal sparring, dishing 
about beoks and movies. out- 
around town and ismuch 
laughter as we can generate to- 
gether. Pureof heart, yet no fool. | 
Seek the same in you. TP320835 


DANCES WITH SNAKES 
Exotic blonde, 44, into Wicca, 
Voodoo and comic books, look- 
ing for long-term relationship 
with SWM, 28-45. Must be intelli- 
gent, able to cook 17322368 
BOSTON BABE 

Pretty SWF. redhead. green eyes. 
55, loves indie movies. fine din- 
ing, ballet. opera. travel to exotic 
places, hiking, skiing. golf, and 
working out. Seeking smart, witty 
gentieman, 49-70. for companion- 
stup/possibie retationsp. Bos- 
ton area. 17322744 


RUNS WITH SCISSORS 

OWF, 60s. iconociast interested 
in theatre. movies, outdoors, art. 
Spirituality. Seeking emotionality 
aware, politically liberal, humor- 
ous man withsimilar interests. 
Mensch a plus. 19926274 


MIDLIFE MADNESS 
Professional SWF, 55, seeks 
SWW. 50-62. for fun, companion- 


DO YOU EXIST? 
you are honest, kind, caring 
and compassionate as | am. then 
leave me message. WF, 53 
200ibs. reddish-browrvbrown, 
who wants a genuine gentleman 


JILL OF ALL TRADES 

SWF, 53", blonde/hazel, tikes 
8 wide variety of music, travel, 
movies, dancing, dining out and 
more. Looking for a gentleman 
for friendship first. 17321104 


CONCORD (NH) CUTIE 


Very pretty DWF. young-ooking 
72, ST", average weight, NS, 


SM, 70-78, WS.5'9"4'2", for LTR. 
Slight handicap ok. TF980178 
ARE YOU OUT THERE? 

Single woman, 42, seeking a 
monogamous man who likes 
fun times together, travel and 
more! 


MY LOVELY SELF 

| am a nice lady, 23, looking for 
@ nice man. | have a chocolate 
complexion, f'm loving, caring, 
very attractive, understanding 
and supportive. 12279760 

MED STUDENT 

Seeking African-American med 
Student for dating and frendship. 
Singte Atncan Amencan female 
28, outgoing graduate student, 
into the arts andoutdoors, 
would like to meet similar mate. 


JUST CALL ME! 
SBF, 22, 58", 150ibs, brown hair 


for me. Call me and we'll see what 
happens. 48-60. 17307971 


ARE YOU OUT THERE? 
SBF, 44, 51", loves travel, cook- 
ing, shopping, movies, dining. 
Searching for SBM, 45-49. /S. for 
possible reiationship. 17310515 
HOW ABOUT A SOX GAME? 
SWF, 40. 56". two wonderful 
children, looking for a nice guy. 
28-45, who likes to go out and 
have fun. | love camping, fishing, 
sports, the Red Sox TP314799 


WANT TO TAKE A CHANCE? 


may lead to more. 17308919 


JUST BE YOURSELF 
Separated WF looking for a tall 
male, 42-65, 5°10"-6', with a great 
sense of humor and who has his 
act together. | like travel, cook- 
ing and sometimes being silly. 
‘1326789 


GIAL NEXT DOOR 

SWF, 34, 57”, blonde/biue. en- 
joys dining, beaches. music. 
ture. Looking for SWM, 28-58, for 
possible relationship. 17327300 


LET'S MEET 


PROVIDENCE 
You're 47(or so), a visual artist, 


seeks SW/AM, 33-47, who will 
treat me like queen! £F3207 16 


HOPE FIND YOU 


LONELY IN RHODE ISLAND | 

SBF, 33, mother of two, 55", 
124ibs, looking for SWM, 35-50. 
kids ok, for serious long-term re- 
lationship. 17325456 


SIMILAR INTERESTS? 
Educated SWF, 42. with intub 
tive personality, loves dancing, 
dining, long walks on the beach. 
warm nights. Seeking similar 
SWM, 29-75. 79315638 
LOVING 

Blonde SWF. early 60s, slim, 
5S”, outgoing, looking for a lov- 
ing. honest, outgoing man, 
75, who enjoys dining, dancing, 
travel, movies. NorthShore area. 
282384 


ADVENTUROUS WOMAN 
Seeks adventurous exciting mate. 
60or over. loves all sports, dining. 
dancing, travel and etc. Please 
call. 12289757 


REAL RELATIONSHIP 
SBF, 41, 59", light complexion, 
attractive, N/S, seeks successful, 
honest SWM, 50-65, for possible 
relationship. T7318981 


BLUE-EYED 

SWF, 44, blonde, 150ibs or so, 
Sagittarius, loves the ocean, 
animais, Harleys. cooking and 
baking. Looking for WM, 40-60. 
same interests. forcompanion- 
ship. T318948 

HELLO GUYS! 

SWF, 42. outspoken, open-mind- 
ed, dowmtoearth, wild crazy 
and fun, looking for SWM, 35-45. 
south of Boston, for shooting 
pool, comedy clubs, dancingand 
more. 


NO COUCH POTATOES 

SBF. 45, average build, likes run- 
mung and spending time with my 
Gaugitter. Would like to meet a 
sincere, active BM. 44-50. who 
likes to sometimes getup and go. 
1320176 

HONEST SWEET WOMAN 
Caring, kind SWF, 71, living on 
the South Shore, 120ibs, 52", 
Ured of being alone enjoys walks, 


65-70. to share happiness. Please 
live near the South Shore, MA 
area. TP252517 

SINGLE MOM 

looking for SWM, 38-40, WD. 
who is tun. loving and good-4ook- 
ing. Must like children. 


BEAUTIFUL BLONDE 


ing; looking for a gentieman, 
55-70, with qualities. You won't 
be disappointed. Thank you. 


MUSICOLOGIST SEEKS LTR 
SWF, 41, 5'7", 160ibs, N/S, enjoys 


SEEKING DARK & LOVELY 
SBM, 51, non-smoker, looking 
for a Christian woman, 38-55, 
who is willing to love and needs 
a tumoving, honest person in her 
1316851 


KIND AND GENUINE 


good-tooking, 

Sealing SWF, 40-55, to bemy 
future best fend. She is kind- 
est to herself and kind to others. 
‘TP112555 


WELL-ROUNDED 

Attractive DWM, 5'8”, clean-cut, 
educated, cultured, dry humor. 
fit, athletic, sincere. Well-rounded 
personality. Enjoys listening to 
and making music. viewing and 
creating art, watching and play- 


40, with some similar interests, 
togo out as frends first. then see 
where it leads. 
OUTGOING 

SWM, 57, 6’, 175ibs, browr/biue, 
likes travel, cruises, sports, mov- 
ies. Looking for SF, 49-65, for 
friendship or more. 


LET'S GET TOGETHER 

Greek male, 41, business owner, 
interested in meeting a Greek 
American female, 27-40, who has 
values. T7316019 


CONVERSATIONALIST? 


JAZZ LOVER 

SWNW, 55. 6’, wine merchant who 
enjoys live jazz/biues, fine wine 
and dining out, seeks SWF, 35-45, 
with similar interests. TP963454 


WALTHAM AREA 
Attractive SWM, mid 50s, finan- 


VERY VERSATILE 
SBM 51. likes travel and sports, 


LET'S HAVE FUN! 

SHIM, 33, 5°10", 210!bs, looking for 
down-to-earth maie, 28-60, to get 
together and have fun. 313769 


TAKE A LOOKAISTEN 
GWM, 38, 510", 


SEEKING CHEMISTRY 

SM. 44, Gemini, writer, in Worces- 
ter, wants to meet a sir 
cere, decent man, 38-58, who is 
comfortable with himself. | enjoy 
reading, dining.animais. meeting 
new people. TP307938 


WORTH THE CALL 

SM, 45, hazel eyes, looking for 
one good SBM, 32-39, to talk to 
and get to know. £310522 


FRAMINGHAM MALE» 
GBM, 51, S11", 205Ibs, exer- 
cises regularly, seeks GWM, 


TALL AND HANDSOME 

SWW. 61, well-traveled, welltiked, 
looking for BM, any age, to love. 
Take @ chance, Ili make it worth 
t'TP316268 

YOUNGER SEEKS OLDER 
GWM, 59, 160ibs, 
blue, athletic, affectionate, at- 
tractive, seeks GWM or BIWM, 
65+, who lives in the Boston 
area or Providence areas, 
who'seasygoing, laid back, lives 
alone, for possible long-term re- 
lationship. T439810 


LOOKING FOR MATE 


to share it with. 2F315208 


FRIENDSHIP FIRST 
looking for mate. 18to what- 


TALL DARK AND HANDSOME 
GWM, 48, 59”, 271ibs, non-smok- 
er, likes watching sci-fi movies, 
comedies, exercise, walks, go 
vraveting, good conversations. 
Seeking 2 GWM, 40-50.who's 
intelligent, kind, trustworthy, for 
friendship first maybe more. War- 
ren. TP326695 


SEEKING A FRIEND 


LET'S HAVE SOME FUN 

GWM looking for a male, 25-55, 
to hang out with. Living in New 
Bedford area. 17319749 

VERY SPONTANEOUS 
Outgoing GWM, 55, 5°11", 175ibs, 
seacoast NH area. likes kayaking. 
reading, dining out, dancing and 
quiet times at home. Seeking an- 
other down-to-earthGWM, 49-65. 
7313869 


SEEKING OUTDOORSMAN | a 
GWM, 39, 


VIRGO SEEKS HER MATCH 


doors, theater, travel. 1313791 
LAKE AUBURN WOMAN 


see what develops! 19316308 


LOOK ALIVE 

fve arrived! GWF, works full 
time and go to school part time. 
Looking for friends. Love mov- 
activities, sports, golf, tennis, 
Swimming, skiing, biking, 
Want to learn snow boarding. if 
you're 30+; interested in meeting 
for a drink, coffee, or a soft drink, 
cali me! TP326615 


CAROLINE? 

Zachary’s, 9/19. Three “grris” out, 
you were driving from Plymouth. 
We talked, we kissed. | need your 
number again. 17322516 


COYOTE UGLY GIRL. 


Meet up? 316122 


MARY FROM METHUEN 


YOUR CREDIT CARD, CALI 
all music, especially jazz and 
blues. enjoying my brand 
: woman, 30-50, very light smoker, 
— face unimportant, older kids ok, | 
Att SWF, 36, with one ship. to ible LTR. affect fe, caring guy, em 
= child, looking for attractive WM 17919078 ployed, enjoys hiking. camping 
-you have kids it'sok. | live in New possible long-term relationship 
light smoker, looking for a single MA but don't trav- Gining, theater, concerts, church. 1323309 ah 
man, good spirit and health. for Seeking SF, 40-50, to get to know, 
dating_possible relationship. possible longterm relationship GENUINE MALE 
and mariage 29318676 BM, 63, 195ibs, searching forGM, 
iN nconvention nde UN if Race unimportant. | hope | will 
soulmate. Very dedicated. church heatthy You SWM, 20, average build seeks find that special guy. 17319516 
going woman looking for the to doors (and in), SWF, average build, 16-21, for 
soulmate that God has in store read anddo thousand possible retationship. 
3 Philippina, native European. 19. long dark brown hair, dark brown unimportant, who is honest x ia 
sionate personality. very social. SBF. 46, professionai singer. has BEST FRIEND 
young but mature. seeks one child, loves music, going to chap. GF, 50+, seeks with sincere. 
ha: 25-40, very respecthul. 17322731 church, going to movies, sports. | ship. Like various activities and caring heart. Sense of humor a b 
3 in = football, tennis. dancing, trave+ OWF, 44, enjoys working out, spending time getting to know must. Looking for that special ee: 
aft ing and quiemights at home. reading and more. interested in each other. £P327031 lady in my life. Stoneham/North 4 
Seeking 2 SWCM. 50-60, non- meeting a man, 39-55, with rea- ‘Shore area preterred. 12464291 
smoker, with a good personality sonably compatible interests. TAKE A CHANCE 
Nonest. interests. for SHM. non-smoker, light drinker, GWF. 50, 57". 125ibe, blonde 
possible long-term relationship. we 66, jocks younger, subum Sen, hair, loves being outdoors, flea 
- ange SEEKING SOUL MATE ing, dining out. going to movies, Would like to meet a nice HE 2 movies, day trips. Looking for ee 
brown. allunng, passionate. cub and more. Would like tomeet an GWF, 50-55. Concord, MA area. 
SWF. 37, wwacher, enjoys sports. tured, diverse interests. Seeking easygoing, nice guy who likes 314972 
besebeli hoc! basketball sett-realized. passionate DWM. the same. for companionship that WORTH 
sual relationship. Call me, let's 
SF, 45, non-smoker, looking for 
N one special femme, 38-55, who 
A q believes in romance, trust and 4 
or) aes short woman who is into nature, out- 
: black hair, green-biue eyes, cute, doors, loves animais, watching as 
— fit. lookuing for younger, fun, good- movies at home, home-cooking, 
Heart stopped suddenly after my Communicative, extroverted, af- 
last romantic flasco. Need imme- aise wan, end HIT ME UP 
Gate CPR and resuscitation of very funny SWM, 57, considered Cambridge, 52, 135iba, 
vital signs. Heart monitoring for for someone to hang out 
aay disturbed heart beat essential with and get to know. Cail me, let's 
50+ preferred but not neces- ‘ 
> 
land. 1245089 relaxing at home and more. Look- 
ing for a female, 30-48. who cares Guidoor person, enjoys movies, 
Wir? 7 = ’ beaches. dining and long drives. Sports, and looking for someone 4 
SBM, 38, non-smoker, in search ver. interested in Freud, Marx at Farmer's Table. Saw 
Marcuse, and the humanities, or Sunday moming at one end of 
posal tong: arts or sciences. College student the bar, wearing white tank top. 
he wg music, movies.dining, travel. more. ‘307778 shirt, reading the paper. Moved 
, FIND but your friends were in the way. 
SBM, 36, non-smoker, no chil- 
Sincere, intelligent, sensitive, dren. sexy eyes. romantic loves ‘T316840 
Aa and very caring, Interests include sing and write. Seeking similar SAWYOUAT. 
People, music, philosophy. female. 20-50, who is sweet, fun- Roslindale MV, 5/28/09. You 
fm not asking too much. Just widowed 
8 4.4046 book clubs, live thester, movies, be yourself. Be 50-65. good sense of humor, loves Mary from Methuen please cali 
iii concerts, museums, dining out, French and Ralian, romantic, do cooking, the 60s era, camp Butch. We met in 2004 at your 
fong conversations. Seeking things at the spare of the mo- ing, travel, dining, quiet times at house. We were very good 
SWM, 41-55, WS. intellectual, kind, ment, not out for games. Keep it home. Seeking WM, 40-60, similar friends. Let's get in touch again. 
honest, for LTR. 22324788 real. 17906927 interests. 17316718 7325085 
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SOVEREIGN GIVES YOU MORE WAYS GET MORE. 


OPEN NEW SOVEREIGN 
PREMIER CHECKING ACCOUNT. 


GET 


ADD NEW PREMIER MONEY 
MARKET SAVINGS ACCOUNT. 


GET BONUS RATE 


AND GET THE REWARDS OUR BEST ACCOUNT FOR MONTHS GUARANTEED MINIMUM BALANCE $10,000 
QUALIFY FOR THE CASH BONUS: 


QUALIFY FOR THE BONUS RATE: 


® Open a Premier Checking account’ and Premier Money Market Savings 


® Open a new Premier Checking account 
account, both with a $100 minimum deposit 


® Enroll in Free Online Banking at account opening. 
® Set up and make one direct deposit within 60 days of account opening 


® Get a Sovereign Debit Card and use it to make 5 purchases within 60 days 
account opening 


ANTANDER R STRONG sovere n ntander 
Sovereign part Santander, the “Global Bank the Year.” 


: 
Rehearsal rooms for Bands, Dance Groups, 
Join the WFNX/Coors Light Snoride 


actually want embrace the events 
that have normally taken comedians 
down hackneyed, boring path and find 
where the darkness those things.” 


STAYING SHARP 


PATTON KEEPS HIS EDGE 


_BY RYAN STEWART 


For someone who came up as part 

of the “alternative comedy” scene 
of the 1990s, Patton Oswalt is becoming 
increasingly mainstream. In 2007, he 
voiced Remy, the gourmand rat at the 
center of Brad Bird’s Pixar smash Rata- 
touille, and released the well-received CD 
Werewolves and Lollipops (Sub Pop), which 
offers both assaults on Middle American 
values, like his analysis the popular- 
ity of Kentucky Fried Chicken’s “Flavor 
Bowls,” and tales of his own nerdiness, 
like his description of how he felt com- 
pelled to correct one of his old college 
professors’ StarTrek errors in the middle 
final exam. His most recent stand-up 
collection, My Weakness Is Strong 
(Reprise), earned a Crammy 
nomination. 


DO YOU THINK WE'VE REACHED 

A POINT WHERE SOME OF THE 

THINGS YOU HAVE LOVED ARE 

CONSIDERED MORE MAIN- 
STREAM-ACCEPTABLE? Some- 

what. If there’s something 

that I love that used to be 

obscure and now getting big 
mainstream success, then I’m 

happy, because that’s some- 

one that was always doing 

good work, and it’s now being 

rewarded. So that’s always 

good. It is interesting how 

things change in importance. I used to 
write on the MTV Movie Awards, and it 
was always this very pirate-y “Fuck the 
Academy Awards, and we're doing things 
weird and different.” And then I watched 
it morph into something more important 
than the Academy Awards in terms of 
selling a movie. 


THERE EDGE YOUR COMEDY. 
YOU WORRY ABOUT MELLOWING WITH AGE? 
No. All the comedians that I’ve loved the 
best over the years actually got better 
they got older. Bill Hicks really got great 
when got sober. Louis doing his 
most amazing stuff now that he’s been 
married, has kids, and is going through 
a divorce. I actually want to embrace 
the events that have normally taken 
comedians down a hackneyed, boring 
path and find where the darkness is in 
those things. Why not have every pos- 
sible experience you can have and see if 
you have an original take on it? If 1 had 
stayed the way I was when I was 22, now 
that I’m 40, (a) would look kind 
creepy and sad, and (b) that experience 
has actually been chronicled way more 
closely than parenthood, marriage, di- 
vorce, death all that stuff has been 


in a weird way, so why not try to bring 
my perspective to this? 

One thing like about great artists is, 
you realize as you get older that you go 
through periods of creativity, and then 
you through valleys stagnation, 
and then you come out that valley 
and that leads to more creativity. When 
you're younger, you get into that head- 
set of “Yeah, he had two great albums, 
now he’s all washed up,” and then 
you get older you realize, “Oh, no, it’sa 
much bigger arc” that you're starting to 
see. You don’t see when you're younger, 
because when you're young, you want 
to act like you know everything. There’s 

no better way to act like you 
know everything than to be 
bored by everything, because 
that’s a very safe place, and 
also to dismiss things is a very 
safe stance take. It’s much 
riskier take the stance 
actually see a much bigger arc 
for this person.” 


FEW THE PEOPLE 
BEEN ASSOCIATED WITH HAVE 
HAD IFFY EXPERIENCES WITH 
THE TELEVISION INDUSTRY. 
DOES THAT MAKE YOU NOT 
WANT TO DO YOUR OWN SHOW? 
No, I would love to do a show 
television could think 
original take it. The thing is, 
writing for sit-coms really fucking 
hard. It’s a very hard form to crack, be- 
cause it’s so inherently artificial that 
you have to find tricks to make it seem 
authentic and real and human. It’s not 
disdain sit-coms, it’s the fact that 
I've been around them long enough 
know how hard they are to do. The stuff 
that I “hate” is never stuff that I’m like, 
“This sucks!” It’s always something that 
I loved, and they’re doing something 
sloppy or lazy or disappointing. If 1 see 
a bad sit-com, but you can tell that that 
actress is talented, and that actor’s tal- 
ented, and every sixth line actually 
kind funny, you can literally see the 
meddling fingerprints everything 
that are stopping very hard-working and 
talented people from doing something 
original and good, and that’s what frus- 
trates me. It’s just so easy to go, “Well, 
this thing sucks,” but that doesn’t say 
anything. It’s like, “Why do you hate this 
thing much?” It’s also why I’m self- 
critical. I'll listen to old albums and go, 
“Fuck, I didn’t do enough with that bit,” 
or “That was lazy acting right there,” or 
“That was lazy writing.” So that’s where 
perspective lies. 
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THEATRE 


Celebrity Series Boston 


Engaging Entertaining Enriching 


Monterey 
Jazz Festival 


“STAR BEST SHOW 
AND LEGALLY 


Join these veteran performers—each headliner 


his her own right—as they take the stage for 
no-holds-barred evening swing, soul and invention! 


This performance sponsored 
TUFTS Health Plan 
Media Partner 


tic Wilbur Box Office 246 Tremont St. 
phone: 800-745-3000 Box Office Hours: Noon 


Validated Parking the Archstone Garage 660 Washington St. 


tickets 


Valeria and Sofia, photographed 
in Mexico City in some of our 
newest styles and great staples. 
Visit us in stores and online to 
shop ail of our styles for women. 


Retail Locations: 


Newbury Street 

330 Newbury St. 

(West end of Newbury St.) 
Phone: (617) 236-1636 


Back Bay 

138 Newbury St. 

(E. of Dartmouth St.) 
Phone: (617) 536-4768 


Cambridge 

47 Brattle St. 

(Across from Brattie Theatre) 
Phone: (617) 661-2770 


Providence 

159 Weybosset St. 

(S. of Dorrance St.) 
Phone: (401) 861-0007 


To learn more about our company, 
to shop online, and to find all store 
locations, visit our web site. 
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